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Kadinlar Sinema Yapiyor

Merhaba,

Kadinlarin emegiyle kadinlarin sinema alanindaki emeklerini gértintir kilmak igin hazirlanan 2. Filmmor Kadin Filmleri Festivali ne mutlu ki sizlerle. Bu festival
hazirland, giinki, Istatistikler yirmi bin erkek sinemacinin oldugu gezegenimizde alti yiiz kadin sinemaci oldugunu sdyliiyor. Kadinlarla erkekler arasinda
ayrmeilik ve esitsizlik sinemada da stirtiyor, ama kadinlar tiim katilim, dagitim, sergileme esitsizliklerine ragmen sinema yapiyor, sinemada da kendini
ifade etmeye calistyor, dahasi bu alanda kendilerini daha gok ifade etmeye ihtiyaglari var. Kadinlar, sinemada hala bakilan ve anlatilan olmayi siirdiirtiyor,
yanlive yanlis temsillerle neslelestiriliyor. Festival hazirlandi iinkii, Dinyanin farkli ilkelerinden kadinlarin itirazlarini, birikim ve dilslerini biraraya getirelim,
kadinlara mahsus boyle alanlarda iletisim ve dayanisma olanaklarini artirmak igin birlikte olabilelim, Kadinlarin kendi seslerinden hikayelerini dinleyecegimiz
on iki gtinlik mor bir perde aalim istedik. 2. Filmmor Kadin Filmleri Festivali'nde gesitli bslimlerde elli film derledik: Kadinlarin ekonomik gelisimini konu
edinen filmlere yer verdigimiz bdliime “kendine ait bir ciizdan” dedik; gtinkil, Virginia Woolf'un kendine ait bir odadan sbz etmesinin tizerinden yuz yil gecti.
Kadinlar héla kendine ait bir odaya ve kendine ait bir ciizdana gok uzaktalar. Ama siiphesiz yiiz yil 6ncesinden daha yakin. Kadinlar diinyanin yoksullan
olmayi siirdiiriiyor. Ama kendine ait bir ciizdana ulasmak icin daha gok kadin emek veriyor, birlikte diistintyor, birlikte cabaliyor, SEWA gibi kooperatifler,
sendikalar kuruyorlar. Bu béliimde hem kadinlarin yoksulluk nedeniyle yasadiklari ezilme/ somiiriilme, hem de yoksulluga direnme pratiklerine yer vermeye
devam ediyoruz.

Komsu Kadinlardan bélimiinde bu yil iran’li komsulanmizi konuk edecediz.

Komguluk kadinlarin malum 6zel alan sinirlarina dahil edebildikleri yaygin bir dayanisma ve iliski alani. Yani bir nevi kadinlararasi bir kamusal alan tegekkilt.
Biz de tncelikle gok tanimadigimiz-hig tanimadigimiz da denebilir- komsu kadinlardan baglayacagiz bu dayanisma alaninin tesekkiiliine ama diinyanin
biitiin lkelerinden kadinlar komsu addediyoruz ve ilerleyen yillarda tim komsu kadinlan davet etmeyi siirdrecegjiz. Bu yil iran‘dan konuk edecegimiz
kadinlar arasinda arasinda, siirleri ve belgeselleriyle iran modem siir ve sinema geleneginin kurucularindan olan; yasamiyla ve trettikleriyle hepimize ilham
veren Furug Ferruhzad da ver alacak. Bu boliimde; Furug'dan baslayarak iran'da Kadinlarin Sinemasinin, son otuz yilinin, gérme sansi bulamadigimiz
filmlerini derlemeye calitik.

Kadinlarin Direnis Belledi dedik; clinkii, erkek egemen yapilar tarafindan kaleme alinan yazili tarihte; kadinlarin tarihi kayit disi birakiliyor ve unutuluyor
Junutturuluyor. Kadinlarin bask altina alinislarinin ve direnmelerinin tarihinin kayitlarini tutan filmlere gegen yil da Kadinlarin Bellegi bolimiinde yer
vermistik. Bu yil Kadinlarin Direnis Bellegi bolimiinde, 6zellikle kadinlarin direnme pratiklerinin ykalerini anlatan filmlere yer verdik. Filistin'den, giir
sesiyle, egemenlerin giriltdst iginde sesleri diinyada duyulmayanlarin éykiilerini samimiyetle anlatan Ma_ Masrinin filmlerine de bu bolimde yer
vermekten kivang duyuyoruz.

Ve Bizden bolimiinde Tiirkive'den kadinlanin sinema eserleri yer aliyor. Gegen yil ilk festivalde Tirkiye'den cok az filme yer verebilmistik, ama bu yil
Tiirkiye'den tzellikle yeni sinemacilarin filmlerinden hazirladigimiz seckiyle ilk yilin eksikligini giderecegimize inaniyoruz. Trkiye'de sinema yapmaya
baslayan / yapan kadinlar tanimak isteyenler igin. ..

Kadinlarin Sinemasi‘nda sizleri Cezayir'den Assia Djebar, Avustralya'dan Bettina Frankham gibi ysnetmenlerle tanigtirmanin yani sira ABD'nin muhalif
seslerinden ve 67'den beri belgesel ceken ilk bagimsiz belgeselcilerinden Jill Godmilow'un toplu gésterimine de yer verdik. Bu arada eger bir sagjlik sorunu
olmasaydi festivalde bizlerle olmayi ok istedigini iletmek gérevimizi de yerine getirerek, sizi, yaygin belgesel anlayisini ¢zgiin diliyle yerle bir eden Jill
Godmilow'un belgesellerini izlemeye davet ediyoruz.

Kadinlarla sinemay! konusalim, stzlerimizi cogaltalim, halleelim diyerek stylesi ve atdlyeler hazirladik; bir de kadinlardan bir resim sergisi festival stiresince
Istanbul'da agik kalacak.

Bu yil festivali Diyarbakir'a da tagidik. Aslinda Evrim, Handan ve Melike tagidi en gok. Diyarbakir'da Ekim ayinda gerceklestirdigimiz Kadin Filmleri
Haftasindaki talep ve dayanisma sonras festival artik Diyarbakir'da da stirdirilmeliydi. Sinemaya katilmak igin cografi ve ekonomik engelleri azaltmaya
gonilti ofan bizler gelecek yillarda festivali bagka kentlere de tagimayi hedefliyoruz. Bu arada bu yil istanbul‘da filmler AKM ve Bilgi Universitesinde i
milyonluk biletlerle, Fransiz Kiilttr Merkezi ve Diyarbakir Sanat Merkezi'nde iicretsiz izlenebilecek. Umariz kadinlar igin maddi katilim engellerini olabildigince
azaltabilmisizdir. Eksidiyle, hatasiyla ama heyecan ve umutla 2. Filmmor Kadin Filmleri Festivali takdimimizdir.

Ve son soz:
Kadinlar Sinema Yapiyor!... Haberdar olalim, haberdar olmayanlara duyuralim ve hep birlikte tanik olalim.
Filmmor Festival Grubu

3



Merhaba,

The Second Filmmar Women's Films Festival, prepared with the purpose to show women's waorks produced through women's labors, happily starts
with you.

This festival is necessary because

Statistics show that, on our planet, there are about twenty thousand male film makers in comparison to only six hundred women filmmakers.
Discrimination and inequality between women and men still exists in the cinema, but women, in spite of all inequalities in participation, in distribution
and in screening keep making films, try to express themselves in cinema. But they need much more space to express themselves.
In cinema women are still looked at and are topics of narration, still objectified partially and represented wrongly.
This festival exists because

The objections raised, the slowly accumulated knowledge, the dreams and hopes of women of different countries should be brought together. Let us
join our efforts to strengthen communication and solidarity among women.

Our wish was to present a purple screen from which women tell their stories with their own voice during twelve days.
The 2. Filmmor Women's Festival will show fifty films under various headings.

WE named the films about women'’s economic development, A purse of her own because it has been a hundred years since Virginia Woolf spoke about
aroom of “"her” own; women are still very far from a room and a purse of their own. But certainly closer than they were a hundred years ago. Women
are still the poor of the world. But many more women are working now, thinking and striving together founding unions and cooperatives like SEWA
to gain a purse of their own.

We continue with women's experiences against subbordination/ exploitation and powerty.

Under the section From our neighbor women this year we will present our Iranian neighbors.

Neighboring is a wide area in the personal lives of women wherein they communicate and show Solidarity. It is in a way a kind of inter-women social
and public happening. We shall start by supporting these neighbor women whom we know not much about — or know not at all. But women all over
the world are our neighbors, in the following years, we will contitue to invite them.

Among the women from Iran is one who with her poems and documentaries is one of the founders of modern Iranian and cinema. She — Forough
Farrokhzad - inspires us all with her poems and life story. In this section, we tried to put together those Iranian women's films which we could not
see before, starting with Forough and extending over the last 30 years.

We named another section “The Memory of Women's Resistance” because in the history written by patriarchy, women are left out or are just forgotten.
Last year in our “Women's Memory” section we showed films about women's supression and their resistance. The films we will show this year are
especially about the ways of resistance. We take great pleasure of presenting films of Mai Masri of Palestine, who with her powerful voice tells the
stories of those whose voices are overpowered by the powerful.

The section “From Us" screens films by women from Turkey. Last year we could show only few films from Turkey. This year we are hoping to fill up
the gap, especially by a collection from young filmmakers as well as women already longer in the field.

Women'’s films will introduce to Assia Djebar from Algiers and Bettina Frankham. We are also presenting a retrospective from Jill Godmilow, USA,
one of the first independent documentary filmmakers shooting films since 1967. Due a health problem she cannot be here with us. We invite you all
to see Jill Godmilow's documentries in which she severly criticizes the documentaries of the neo liberals.

There will be discussion sessions and workshops where we women will talk about cinema, where our words will find echos and multiply where we
will also share our pain and problems.

A painting exhibition will be open all through the festival in Istanbul.

This year the festival goes to Diyarbakir through the efforts of Evrim, Handan, and Melike. After our Women's Films Week last October, it became
evident that the festival will have a home here as well. We are all volunteers trying to decrease the geographical and economical obstacles in order
to make cinema; we hope to carry the festival to other cities in other cities.

This year, in Istanbul the films in AKM and Bilgi University Cinema will be charged 3 Mio TL; in the French Cultural Centre and in Diyarbakir (DSM)
the films will be shown free of charge. We hope women will not be pressed to much financially.

And, so we present the 2nd FILMMOR Women's Films Festival with hope and excitement — asking for understanding our weak points.
An lastly,

Women are making films. Let's celebrate the and spread the awarness ot this fact. Let us witness this process together.

The Festival Group
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Kategori | Kadinlarin Sinemasi

Riya Kizlar Dream Girls - Kim Longinotto > Durmadan Yokus Yukari Uphill All the Way - Khin May
Lwin > Kor Nokta: Kadin Katiller Blind Spot: Murder by Women - Aliie Light > Dogrucu Kizlar The
Righteous Babes - Pratibha Parmar > Elveda Sevdigim Goodbye Dear Love - Ruth Behar > Korkudan
Out of Fear - Bettina Frankham > Deliler Crazy Man - Yolanda Mazkiaran

Jill Godmilow Fidmleri

Bir Kadinin Portresi: Antonia Antonia: Portrait of a Women > Roy Cohn/Jack Smith >
Polonya‘dan Cok Uzakta Far from Poland > Ay'i Beklerken Waiting For The Moon >
Farocki'nin Ogrettikleri What Farocki Taught > Nevelson Nevelson in Process >
Cheonua’li Kadinlarin Tiirkiisii The Women of Mount - Cheonua
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Riya Kizlar

Dream Girls
Ingiltere

Bu film Japonya'daki Tiyatro Kumpanyasi'ni tanitan gok ilgi ¢ekici bir belgeseldir.

Her yil binlerce Japon kadini Takarazuka Mizik Okuluna basvurur. Sahneye
ciktiklar an oyuncular hayallerinde bir diinya olustururlar- erkekler hep yakisikli
ve duyarli, kadinlar goz kamastirici, ask ise sahanedir. Milyonlarca Japon kadini,
kadinlarin canlandirdig bu romantik kahramanlara tapmaktadir. iki geng kiz,
"Asla boyle erkeklere rastlayamayiz. Olsun, gene de hayatin acisini bir siire
unutturuyor ya," diye konusurlar aralarinda. Riya Kizlar, toplumsal cinsiyet,
cinsel kimlik ve Japon kadinlarinin giintimizde yasadigi geligkileri derinlemesine

sergileyen bir film.

This fascinating documentary, produced for the BBC, opens a door into the
spectacular world of the Takarazuka Revue, a highly successful musical theater
company in Japan. Each year, thousands of girls apply to enter the male-run
Takarazuka Music School. The few who are accepted endure years of a highly
disciplined and reclusive existence before they can join the Revue, choosing
male or female roles. Dream Girls offers a compelling insight into gender and

sexual identity and the contradictions experienced by Japanese women today.

Yonetmen: Kim Longinotto
Yapim Yili: 1993

Stiresi: 50"

Format: 16mm

Oduller

Films des Femmes, Creteil, En lyi
Belgesel

Yonetmen: Kim Longinotto

Kim Longinotto Ingiltere'de Ulusal
Sinema Okulunda goriintii
yonetmenligi ve yonetmenlik egitimi
gordi. Daha okuldayken iki belgesel
yapti. Kaldigi yatili okula elestirel
bir bakig getiren Mitkemmel Okul ve
evsiz kadinlara iligkin Tiyatronun
Kizlari. NFS'yi bitirdikten sonra
Belfast'daki Katolik kadinlari konu
alan Hag ve Tutku'yu, Coventry'de
yasayan igsiz gengleri anlatan Yasi
Tutmayanlari yapti. 1986'da Clare
Hunt'la beraber Twentieth Centrury
Vixen adli yapim girketi kurdu
Birlikte Alev Ureten, Kimonoyu ye,
Sakli Yiizler ve Tokyo'nun lyi Karisi
adli filimleri gektiler

Director: Kim Longinotto studied
camera and direction at the National
Film School in England. While at NFS
she made two documentaries Pride
of Place, a critical look at her
boarding school; and Theatre Girls,
about a hostel for homeless women
After leaving the NFS she made
Cross and Passion, about Catholic
women in Belfast, and Underage,
which deals with unemployed youth
in Coventry. In 1986 she formed the
production company Twentieth
Centrury Vixen with Clare Hunt
Together they made Fire Raiser, Eat
the Kimono, Hidden Faces and The
Good Wife of Tokyo



Durmadan Yokus Yukar

Uphill All the Way
ABD

Uphill All the Way, sorunlu bes kizin Birleglik Devletler'de, 2500 mil uzunlugundaki
Continental Divide boyunca bisikletle yaptiklari yolculugun sasirtici hikayesidir.
Kizlar, Massachusetts'de uyusturucu bagimlilari, cinsel taciz kurbanlari ve

kanunkagagi cocuklarin barindigi bir egitim merkezinin dgrencileridir. istikrarsiz
gecmislerinin yaratabilecedi duygusal tehlikelere ragmen, hem bireysel hem de
grup olarak, basarabileceklerini kanitlamak igin bisiklet turuna yazilirlar. Eger
turu tamamlayabilirlerse, ilk defa kendi belirledikleri bir hedefe ulagmis
olacaklardir. Film, kizlari kurban olarak géstermek yerine, duygusal ve fiziksel
engellere ragmen, uyum yetenekleri ve azimle galisma becerilerini vurguluyor.

Uphill All the Way is the astounding true story of five troubled teenage girls
who face the challenge of theirs lives: a 2,500-mile bicycle journey along the
United States Continental Divide. The girls are students at a rehabilitative high
school in Massachusetts for drug addicts, victims of sexual abuse, and juveniles
that have had run-ins with the law. Despite the emotional risks posed by their
unstable backgrounds, they sign up for the bike trip as an opportunity to prove
individually and collectively that they can reach once unfathomable heights. If
finished, the trek will be the first time in their lives the girls have set a goal and
met it. Rather than portray these girls as victims, Uphill All the Way highlights
their resilience and ability to perserve despite great emotional and physical

barriers.

Yonetmen: Khin May Lwin
Yapim Yili: 2000

Stire: 79'

Format: VHS

Yonetmen: Khin May Lwin

Khin May Lwin Burma'da diinyaya
geldi, ABD de buyudi. Pittsburg
Universitesi'nden mezun olduktan
sonra Amerikan Film Enstitiisi'ne
katiimak tizere Los Angeles'a gitti.
Durmadan Yokus Yukari yénetmenin
ilk uzun metrajli filmidir.

Director: Khin May Lwin was born
in Rangoon, Burma and grew up in
the United States. She earned a BA
from the University of Pittsburgh and
went on to attend the American Film
Institute in Los Angeles, CA. Uphill
All the Way is Khin May's first
feature film



Kor Nokta: Kadin Katiller

Blind Spot: Murder by Women
ABD

Amerika'da kadinlarin cinayet islemeleri hala oldukga az, sekiz cinayetten sadece

biri. Kadinlari bu siddete iten kosullar, kadinlarin kendi hikayelerinde belirgin sekilde
ortaya gikiyor. Bu ilging belgeselde, alti cani kadin ile yiizyiize yapilmis réportajlar,
gegmisteki deneyimleri yeniden ortaya koyuyor, bu sekildeig diinyalar gorsellesiyor.
Anilari, fantezileri, riiyalari ve ofkelerini paylasip tzerinde distintiyorlar. Aiti kadin
aglkstzliiliikle yaptiklarini ayrintilarla anlatiyor, ve bir can almanin hesabini veriyorlar.
Ayri ayn oykiilerinde hapisteki hayatlari ve iliskileri gortiltiyor. Kér Nokta atilan
cocuklar, kontrolsiiz erginler ve cinayet islemenin duygusal, psikolojik sonuglari
tizerine kiskirtici bir film.

Because murder by women is still relatively rare - only one out of eight murders in
the United States is committed by a women - women's own stories provide unique
insights into the circumstances leading to these violent acts. In this absorbing
documentary, intimate one-on-one interviews with six women murderers are combined
with re-enactments of their background experiences and visual re-creations of their
interior lives. Sharing and reflecting on their memories, fantasies, dreams, and anger,
the six women candidly describe their actions as perpetrators in detail and address
the issue of having taken a life. Interspersed between their separate stories are

their individual reflections on coping strategies, and life and relationships in prison

Yonetmen: Allie Light, Julia
Hilder,Irving Saraf

Miizik: Larry Seymour
Yapim Yili: 1999

Stire: 55

Yénetmen: Allie Light, Julia Hilder,
Irving Saraf

Allie Light

Amerikan yerlisi olan Allie Light
1935'te Amerikada dogdu. Irving
Saraf birlikte belgesel film yapiyor.
1991'de en iyi belgesel, 1994'de en
iyi réportaj dalinda Ulusal Emmy
Odili'nti kazandilar.

Director: Allie Light writes, directs
and produces documentary films
with her partner, Irving Saraf. A
native of the United States, she was
born in 1935

Julia Hilder

Julie Hilder on yil boyunca TV
haberciligi yapti. El Paso, Huston ve
Austin televizyonlarinda ana haber
sunucusu olarak ¢aligti. Kér Nokta
onun ilk filmidir.

Julie Hilder has been a television
journalist for more than ten years
She has anchored and reported the
news for El Paso, Houston and
Austin, Texas television stations
Blind Spot is her debut film. Her next
production is Desert Dogs



Dogrucu Kizlar
The Righteous Babes

Ingiltere

Pratibha Parmar bu filmde feminizmle popiiler miizigin kesistigi yere parmak basiyor.
90'larda tinlenen kadin pop sarkicilarin, modern geng kadinlar nasil etkiledigi izerinde
duruyor. Feminizmin, 6imek soyle dursun, dobra, saldirgan, devrimeci rok-miizik
sayesinde ve Madonna ile Ani DiFranco gibi rol modeleri araciligiyla, giiclendigini;
daha da genis bir alana yayildigini 6ne siiriiyor. Parmar, bu teziyle ilgili olarak, Sinead
0'Connor, Chrissie Hynde (The Pretenders), Tori Amos, Ani DiFranco, Camille Paglia
ve Gloria Steinem gibi taninmig feminist kurameilarin, kadin miizisyen ve gazetecilerin
gorislerine bagvuruyor. Spice Girls tiiriinden topluluklarin, Kiz Giicii adi altinda
feminizmi ticari bir metaa indirgemesine kargi gikiyor. Elestirel ve igten bir yaklagimla
feminizmin giiniimiizde her yastan kadin igin hayati 6nemini vurguluyor.

Feministlerin de, post-feminislerin de, anti-feministlerin de gormesi elzem bir film.

The Righteous Babes is a documentary that explores the intersection of feminism
with popular music, focusing on the role of female recording artists in the 1990s and
their influence on modern women. Parmar argues that, far from being dead, feminism
has thrived and expanded its reach through the direct, aggressive and revolutionary
medium of rock music, and through the role models of performers like Madonna and
Ani Difranco. Intercutting performance footage with interviews, Parmar explores
her thesis with some of the most outspoken female musicians, feminist theorists
and journalists, including Sinead 0'Connor, Chrissie Hynde (The Pretenders), Tori
Amos, Ani DiFranco, Camille Paglia, and Gloria Steinem. The Righteous Babes offers
a timely critique of the commercialization of feminism through ‘Girl Power’ Spice
Girls style. This powerful and timely documentary demonstrates the vibrancy and
relevance of feminism to women and young girls today

Essential viewing for feminists, post-feminists and anti-feminists alike

Yonetmen: Pratibha Parmar
Yapim yili: 1998

Stiresi: 50

Format: VHS

Yénetmen: Pratibha Parmar

Kenya, Nairobi'de diinyaya gelen
Pratibha Parmar, 1967'de ailesiyle
Ingiltere'ye gégti. Filmcilige
baglamazdan dnce, Asya kikenli
geng kadinlara yonelik sosyal hizmet
calismalarina katildi. Yiiksek
ogrenimini Bradford ve Birmingham
Universiteleri'nde tamamladiktan
sonra 1975te gittigi Hindistan'da,
kirsal gelisim projelerinde géniillii
olarak galisti. 1980°lerde, Afrikali ve
Asyali kadinlarin yazilarinin yer
aldigi, feminist kadinlar yayin
kolektifi Sheba Press'in editorligiinii
ustlendi.

Pratibha Palmar, Film ve TV'de
Kadinlar ve Birlesik Krallik
Yonetmenler Birligi Yonetim Kurulu
tiyesidir

Director: Pratibha Parm

in Nairobi, Kenya and came

England in

waorking in the Asian community with
young women. She studied at
Bradford University and did
postgraduate studies at Birmingham
University. She travelled to India in
1975 and worked as volunteer in
rural development projects around
India. She worked in the feminist
publishing collective, Sheba Feminist

Press where she was responsible for

)

editing writings of Asian and African
women

Pratibha is board member of Women

mand Te

ion (UK) and the




Elveda Sevdigim

Goodbye Dear Love
ABD

Antropolog Ruth Behar Kiiba'da kalan Sefarad'larin izini siirmek igin dogdugu

topraklara déner. Musevi Kiiba'li gggmenlerden olan ailesinin Amerika yolculugunun
kronolojisini gikarir. Behar, Sefarad mirasinin déniim noktasi olan stirgiinii ve yerinden
yurdundan edilmenin etkilerini arastirir, adadaki Kiibalilar’la uzlagma yollari arar.
Adaya geri déntis ve yeniden yapilanis olasiliklarini destekler.

Film, ¢ok az insanin bildigi, aci-tatli, siirsel oldugu kadar komik modern bir Kiiba
portresi sunmaktadir.

Anthropologist Ruth Behar returns to her native Cuba to profile the island’s remaining
Sephardic Jews and chronicle her family’s journey to the U.S. as Cuban-Jewish
exiles. Highlighting themes of expulsion and departure that are at the crux of the
Sephardic legacy, Behar seeks reconciliation with Cubans on the island and advocates
for the possibility of return and renewal. She debunks myths about the country's
Jewish community and unravels the influence of interfaith marriage, Afro-Cuban
Santeria, tourism and the embargo on contemporary Cuban-Sephardic cultural
identity. The result is a bittersweet, lyrical, and often humoros portrait of modern-

day Cuba that few know exists today.

Yonetmen: Ruth Behar

Yapim Yili: 2002

Siire: 82'

Format: Betacam

Odiiller:

Cine Festival - PREMIO
MESQUITE onur ddiilt

San Francisco Bay Area Latino
Film Festival — jiiri 6diild: Film
daki En lyi Kadin

East Lansing Film Festival -
Belgesel Odiilii

Yonetmen: Ruth Behar

Havana'da dogan Ruth Behar, 1962
yilinda ailesiyle New York'a
yerlesmistir. Princeton
Universitesi‘nde Kiltiirel Antropoloji
Doktorasi yapti. Halen Michigan
Universitesi'nde Antropoloji Profesorii
olan Ruth Behar gdrev Kadin
Caligmalari, Latino/Latina Caligmalari,
Latin Amerika ve Karayipler'le ilgili
calismalarini siirdiirmektedir.

Son yirmibes yildir sik sik Ispanya,
Meksika ve Kiiba'ya giden Behar
kiiltirel sinirlari agmak - hakkindaki
diistincelerini kaleme almigtir. Behar
humanist, siirsel ve hayli kigisel
kiiltiirel antropoloji vizyonunu belgesel
film sanatina tagimaktadir.

Director: Ruth Behar was born in
Havana, and came to live in New York
with her family in 1962. She received
her Ph.D. in Cultural Anthropology
(1983) from Princeton University. She
is Professor of Anthropology at the
University of Michigan and is also
affiliated programs in Women's
Studies, Latina/Latino Studies, and
Latin American and Caribbean Studies
During the past twenty years she has
traveled numerous times to Spain,
Mexico, and Cuba. She has written
about her experience of crossing
cultural borders. Behar is bringing her
humanistic, poetic, and strongly
personal vision of cultural
anthropology to the art of the
documentary film
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Korkudan

Out of Fear
Avustralya

Yirmibir dakikalik bu belgesel, Avustralya'ya siginmak amaciyla gelmis bes
kisinin deneyimlerini siirsel bir dille anlatiyor. Sri Lanka'dan, Afganistan’dan ve

Irak'tan gdgen, goz altinda tutulan ve sonra birakilan bu insanlarin hikayeleri
sinirlarimizi, aklimizi ve ytreklerimizi nasil kapattigimizi gésteriyor.

Out of Fear is a 21-minute experimental documentary that conveys the experiences
of five people who travelled to Australia seeking asylum. Structured as a poetic
essay, the film weaves together personel stories of Journeys from Sri Lanka,
Afghanistan and Iraq, of seeking refuge, of living in immigration detention and
of life after release. It is a documantary that challenges the way we close our
borders, our minds and our hearts to the experiences of asylum seekers.

Yonetmen: Bettina Frankham
Yapim Yili: 2003

Siire: 21'

Format: 16mm

Yonetmen : Bettina Frankham

17 yil radyoda, basinda, TV'de ve
internette galisti. Hindistan, Nepal ve
Tayland' gezdi. Korkudan, siginma
talebinde bulunan miiltecilere
Avusturalya Hikiimeti'nin reva gérdiigi
siddeti sergiliyor. Betina Frankham
“film ve video belki diinyay
degistirmez ama gesitli insanlarin
duyulmayan yiireklerinin
aktariimasinda yararli olur” diyor.

Bettina Frankham over a course of 17
years worked in radio, print, television
and internet. She travelled through
India, Nepal and Thailand. Acording
to her * While film and video may not
to be able to change the world, the
change to work with many diverse
people to tell stories not widely heard
definitely has its appeal. A strong
feeling of dismay at the treatment of
asylum seekers in Australian,
accompanied by a need to take action,
prompted her to make the film, Out of
Fear.



Deliler

Locos
Ispanya

Delilik yoktur. Bilincin ¢ok yogunlagmasidir. Eskilerde sanildigi gibi seytanin

pengesine dismek degildir.

Madness doesn't exist. It is an intensity of consciousness and it is not the old belief

that it is the possesion by devil

Yonetmen: Yolanda Mazkiaran
Yapim Yili: 1997

Stire: 15

Format: Betacam

Yonetmen : Yolanda Mazkiaran

1965 yilinda dogdu. Ispanya‘da Felsefe
ve Bask bolgesi ile ilgili aragtirmalar
yapti. San Sebastian ve Vitoria Bask
Universitesi‘nde ingilizce ve sinema
aragtirmalari ve ardindan da
doktarasini verdi. Cesitli film ve
videolarda fotograf ve video hocali,
yonetmen, asistan ve prodiktér olarak
calismaktadir.

Born 1965. Studies of Philosophy and
Basque University of San Sebastian
an Vitoria. English & Cinema studies,
Degree in English, Doctorate in English
and Cinema. Working as photography
and video teacher and as director

assistant, producer



Bir Kadinin Portresi: Antonia

Antonia: Portrait of a Women
ABD

Bu Amerikan filminde, animasyon, kendine déniikliik, dramatik film kurgusu gibi

yontemlerle, belgesel film tiriinde ortodoks olarak tanimlanan sinirlar agiimigtir.
Bu belgesel diinyanin ilk kadin orkestra sefi olan Antonio Brico'nun gercek hayat
hikayesini, ruhu ve akliyla nasil ayakta kaldigini, Amerika'da hem kadin hem

sanatgl olmanin dogurdugu problemlerden korkmasina ragmen nasil miicadele

ettigini anlatir.

This is the American film that broke through many of the boundaries of what
was considered orthodox in the documentary genre by including animation, self-
reflection, and dramatically original film editing. This documentary tells the real
story of Antonia Brico’s life - the first woman symphony conductor in the world,
how she survived with spirit and intelligence, how she was scarred but not

humbled by the problem of being both a woman and an artist in America.

Yonetmen: Jill Godmilow

Yapim Yili: 1974

Stresi: 58

Format: 16mm

Oduller

En lyi Belgesel Dalinda Akademi Odiili
New York Bagimsiz Film Elestirmen
Odli

Yénetmen: Jill Godmilow

Jill Godmilow Far from Poland (1984),
Roy Cohn/Jack Smith (1985), Waiting
for the Moon (1987) gibi filmlerin
yapimeisi ve yonetmenidir. 1992
yilindan beri Notre Dame
Universitesi Film, Televizyon ve
Tiyatro Bolim'nde, film yapimi ve
elestirel calismalar dersleri
vermektedir. Antonia: Bir Kadinin
Portresi filmi Amerika'da yapilmig
ilk bagimsiz belgeseldir. En iyi
belgesel dalinda Academy Odiilii ve
Bagimsiz New York Film
Elestirmenleri Odali’nii almistir.

Director: Jill Godmilow is a
producer/director of documentary
films that include: Far from Poland
(1984), Roy Cohn/Jack Smith (1985),
Waiting for the Moon (1987)
Godmilow has been teaching film
production and critical studies in the
Department of Film, Television &
Theatre at the University of Notre
Dame since 1992. Her film, Antonia
A Portrait of the Woman, was the
first independently produced
American documentary. It received
an Academy Award nomination and
the Independent New York Film
Critics Award for Best Documentary



Roy Cohn - Jack Smith

Roy Cohn - Jack Smith
ABD

AIDS'den 6lmeleri diginda hig bir ortak noktalari olmayan iki Gnli escinsel,

Godmilow'un tiyatrodan uyarladigi filmde Ron Vawter'in yorumladigi avukat Roy
Cohn'un ikili karakterinde karsimiza gikiyor. Homofobik Roy ailenin biittinliigini
korumak i¢in Amerikan toplumu adina escinsellikle savasirken, baska bir kentte
ve zaman diliminde, k6t séhretli Jack Smith gdsterisli kadin kiyafetleriyle
Arabistan Geceleri'nin parcalarindan kendi 6zgir tiyatrosunu yapilandirir.

Twao, infamous homosexuals, who had nothing in common except their death
from AIDS, bash it out in Godmilow's feature film translation of a theatre piece
in which Ron Vawter interprets the double role of the lawyer Roy Cohn. While
the homophobic Roy, thunders against the homosexuality at a banquet for the
American Society for the Protection of the Family, across town and light years
away, the notorious Jack Smith, in flamboyant harem drag, constructs his own

private liberation theatre from fragments of Arabian Nights

Yonetmen: Jill Godmilow
Yapim Yili: 1995

Stire: 88’

Format: 35mm




Polonya'dan ¢ok Uzakta

Far From Poland
ABD

e

1984'te bir yénetmen, Soguk Savasin gtinahkar simetrisini pargalamak ve diinyaya
kurtulug yolunu Polonya Dayanisma Haraketi yoluyla gostermek tizere yola gikar
fakat Polonya vizeleri reddilince belgesel gériintileri, tekrar gézden gegirilen
Dayanigsma metinleri ve isgilerin hareketiyle, iscilerin devleti arasindaki geligkiyi
orataya gikarmak icin pembe dizi alintilari ile yénetmen ve Polonyalilar arasindaki
cografi, politik ve duygusal uzakliklari éne gikaran, New York'da gegen bir film

ceker.

In 1984, a filmmaker sets out to dismantle the sinister symmetry of the Cold
War and show the world the road to salvation through the miracle of the Polish
Salidarity movement. When denied visas to shoot in Poland proper, she constructs
a film in New York City: over documentary footage, she drapes dramatic re-
enactments of Solidarity texts and quotes of soap opera, to examine the paradox
of a workers' movement against a workers' state and the geographical, political
and emotional distances between the filmmaker and the Poles.

Yonetmen: Jill Godmilow (with
collaborators Mark Magill,
Andrzej Tymowski and Susan
Delson)

Yapim Yili: 1984

Sire: 110'

Format: 35mm




Ayi Beklerken

Waiting For the Moon
ABD

Ay'1 beklerken tinlii yazar Gertrude Stein ve sevgilisi Alice B. Toklas'in 2. Diinya

Savasg! sirasinda Paris'teki hayatlarini anlatan bir film. Gertrude, yemek kitaplari
yazan “a rose is a rose is a rose” diyen ve kendini dahi olarak tanimlayan Toklas
ile Paris'te kirk yil beraber yasadi. Hemingway, Picasso ve digerleri de onlara
takildilar. Beraber yasadilar, yazdilar, konustular, yemek pisirdiler, yemek yediler
ve aslk oldular.

It is a modernist and feminist film about the lives of the infamous American
writer, Gertrude Stein, and her lover, Alice B. Toklas, in Paris, during WWI,
although the war is not so important in this film. Gertrude lived in Paris for forty
years with Toklas who wrote cookbooks; she said, “a rose is a rose is a rose;”
she was calling herself a genius. Hemingway, Picasso and others hang out with
them, and they go on living, writing, talking, typing, cooking and eating... deeply

in love

Yonetmen: Jill Godmilow
Yapim Yili: 1987

Siire: 88"

Format: 35mm




Farocki'nin Ogrettikleri

What Farocki Taught
ABD

Konusunu Harun Farocki'nin estetik ve siyasal stratejilerinden alan, 1969 yapimi
siyah-beyaz filmi olan Séndiiriiimeyen Ates, tam anlamiyla ve inatla bir yeniden

gekmidir - yani renkli ve Inglizce olan tipatip bir kopyasi olan Farocki'den
Ogrendiklerimiz. Film seyirciden bir emek degerlendirmesi yapmasini ve bu
emegin kimler tarafindan ve ne igin kullamildigini sorgulamasini istiyor.

Taking as its subject the formal and political strategies of Harun Farocki's 1969
black and white film Inextinguishable Fire, WHAT FAROCKI TAUGHT is literally
and stubbornly a remake - that is, a perfect replica, in color and in English. The
film asks its audience to consider their own labor and to know who uses it, and

for what.

Yonetmen: Jill Godmilow
Yapim Yili: 1995

Stire: 30’

Format: 16mm




Nevelson

Nevelson in Process
ABD

Yonetmen: Jill Godmilow and
Susan Fanshel

Yapim Yili: 1978

Siire: 28

Format: 35mm

Bu kisa belgesel, Rus gogmen bir ailenin kizi olan, bir Wall Street Bankeriyle

evlenip bosanan ve en nemlisi ABD tarihinin dde gelen kadin heykeltrasi olan
Louise Nevelson'u anlatiyor. Film, heykeltragla basariya ulagmak igin verdigi
miicadele iizerine samimi réportajlar yaparken, 1920'lerden giintimiize kadar

olan eserlerini arastiriyor.

This a short documentary about Louise Nevelson, daughter of a Russian immigrant
family, married to a Wall Street banker, then divorced, and the most importantly,
the most significant U.S. women sculptor ih history. The film surveys her work
from her beginnings in the 1920's to the present, and includes intimate interviews
with her about her struggles to succeed.




Cheonua’ll Kadinlarin Tiirkiisii

Nauba, The Women of Mount-Chenoua
Cezayir

Asiye Cebar'in Cezayirli kadinlari anatan klasik filmi. Adini ve yapisini “Nouba” adli
geleneksel sarkilardan alir. Oykiileme ve deneysel tazlar kullanarak kadinlarin kisisel,
kiiltiirel tarihlerini aklimizdan gikmayacak bir sekilde belgeler. Cezayir savasinin
bitiminden onbes yil sonra kendi bolgesine dénen Lila, gocuklugunu gok etkilemis
olan savasin anilariyla doludur. Diger Cezayirli kadinlarla konugtukga kendi yasaminin
onlarinkinden ne kadar farkli oldugunu disiiniir. Gok siirsel gdrsel bir dille
biyiikannelerin sémiirge karsiti direnis bigimlerini ailelerine nasil aktardiklarini

diistintr.

This classic film from acclaimed novelist/filmmaker Assia Djebar is essential viewing
for an understanding of women in Algeria. Taking its title and structure from the
“Nouba,” a traditional song of five movements, this haunting film mingles narrative
and documentary styles to document the creation of women's personal and cultural
histories. Returning to her native region 15 years after the end of the Algerian war,
Lila is obsessed by memories of the war for independence that defined her childhood
In dialogue with other Algerian women, she reflects on the differences between her
life and theirs. In lyrical footage she contemplates the power of grandmothers who

pass down traditions of anti-colonial resistance to their heirs.
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Yonetmen: Assia Djebar
Yapim Yili: 1977

Siiresi: 115

Format: 16mm

Odiller: Venedik Film Festivali,
FIPRESCI adlii

Yonetmen: Assia Djebar

(Asiye Cebar)

Asiye Cebar halen New York
Universitesinde Fransizca Edebiyat
ve Uygarligi profesoriidir. Ayni
zamanda edebiyat ddiller kazanmig
bir romanci, elestirmen ve sinemaci.

Director: Assia Djebar has a
Doctorate in French Literature and
Civilization, from the Ancienne éléve
de I'Ecole Normale Supérieure in
Paris. She is currently a Professor of
Francophane Literature and
Civilization at New York University
She is an accomplished and award
winning author, critic and filmmaker



Kategori Il Kadinlarin Bellegi - Direnis fl I m

mor

Biri Sarki sdyliiyor, Oteki Séylemiyor One Sings the Other Doesn't- Agnés Varda > Dikenli Teller
Ardinda Through the Wine - Nina Rosenblu > Cezayir: Kadinlar Savasta Algeria: Women At
War - parminder Vir > Hayat Tirkisi Canto a la Vida - Lourdes Portillo > Gerillalar Aramizda
Guerillas in Our Minds - Amy Harrison > Patanya 7he Patania - Christina Hadjzachariou > Amazon
Bacilar Amazon Sisters - Anne-Marie Sweeny > Baraj Dam/Age - Aradhana Seth > Diislerin ve
Korkularin Sinirlani Frontires of Fears and Dreams - Mai Masri > Satila'nin Cocuklari The Children
of Shattila - Marie Mandy > Cagimizin Bir Kadini: Hanan Ashrawi Hanan Ashrawi: A Women of
Her Time - Mai Masri > Montreal Katliamindan Sonra After the Montreal Massacre - Lourdes Portilio
> Gerillalar Aramizda Guerillas in Our Minds - Gerry Rogers >
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Biri Sarki Séyliiyor, Oteki Séylemiyor

One Sings the Other Doesn't
Fransa / France

Agnes Varda'nin dokuz yil aradan sonra gektigi bu film, kadin olmanin mutlulugunu

dile getiren, 68'li yillarda kadinlarin diileriden, ve isyanlardan esinlenen bir
film. 17 yasindaki Pauline, gelenekgi ailesiyle anlagamayan, orta siniftan sehirli
bir kadindir. 22 yasindaki Suzanne'in, iki gocugu vardir ve bakamayacagindan
emin oldugu bir baskasina hamiledir. Pauline kiirtaj yaptirabilmesi iin Suzanne'a
borg para verir. Sonra ikisi ayrilir ve artik kartpostallarla iletisim kurarlar. iki
kadin on yil sonra kiirtaj hakki igin diizenlenen bir gésteride karsilagir. ..

This film is for Agnés Varda a film about the Second Wave Feminizm, the 68
women, their dreams and resistances as well as a celebration of being a woman.
17 years old Pauline has troubles to get on with her traditional middle class
family; 22 years old Suzanne already mother of two is pregnant with another
one. Pauline lends Suzanne money for the abortion. From this point on they part
and keep contact with postcards. After 10 years they meet again at an event on
the topic of abortion.

tnstion @ Frangais
‘d7Istanbul

Katkilarindan dolayr Fransiz Kiilttir
Enstitiistine tegekkiir ederiz.

In cooperation with the French Culture
Institute.
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Yonetmen: Agnés Varda
Yapim Yili: 1976

Stresi: 120

Format: 35 mm

Odiiller

Toarmina bily(ik odl
Awards:

Toarmina Grand Prix Award

Yonetmen:Agnes Varda

Fransiz sinema yonetmeni ve fotograf sanatgisi
Agnés Varda, 30 Mayis 1928'de Briiksel'de
dogdu. llk filmi La pointe courte (Kisa Ug) ile
1960 sonrasi sinema sanatini dnemli élglide
etkileyen Yeni Dalga'nin ustalarindandir
Yonetmenler arasindaki tek kadin olarak
diinyaca tanindi. Ancak ayni kugaktan olsalar
da ona Yeni Dalga'nin biiyiikannesi yakigtirmasi
uygun goriildi. Agnes Varda, Midi bolgesinde
gegen yetiskinlik doneminden sonra Sorbonne
Universitesi‘'nde ve Louvre Sanat Okulu'nda
6grenim gordi. Varda'nin fotografgilik ve kisa
filmlerden sonra 1961'de yaptigi Cléo de 5 a
7 filmi yeni dalganin simge filmi oldu

Le bonheur, Les créatures ve 1985'te Venedik
Film Senligi'nde Altin Ay1 8daliini kazandigi
Sans toit ni loi (Yersiz Yurtsuz) gibi filmlere
imza atan Varda feminist bir sinemacidir ve
kadinlarin geleneksel sinemadaki erkege
hizmete hazir ve gegmisi olmayan nesneler
olarak temsil edilmesini reddeder. Baskin erkek
egemen bakigi yok eden ve kaliplagmig mitleri
kiran bir sinema dili kullanir. Varda'ya gére,
"Kadinlarin gegmisi yoksa, somut degillerse
ve giderek tznelliklerini yitirmislerse, o zaman
bu olmayani gériiniir hale getirmek gereklidir
Kadinlar dilin diginda tutuluyorlarsa, o zaman
dil degistirilmelidir."

French film director
and photograp born in Brussels in
1928. With her firs 1, La pointe courte, she
became known throughout the world as the
only female member of the New Wave
movement who effected the art of cinema
after the 1960's. She studied at the Sorbonne
University and at the School of Louvre. Cléo
de 5 a 7 became the symbol of the New Wave
With Sans toit ni foi she won the Golden Bear
in Venice in 1985. As a feminist director, she
rejects the representation of women as objects
without past and always being ready to serve
men. She uses cinematography without the
dominant male point of view and molded
myths. Varda argues that if “women have no
and if they constantly loose
y. then

Director: Agnes Va

that non-existence

needs to be visualized



Dikenli Tellerin Ardinda

Trough the Wine
ABD

1986'da, Kentucky, Lexington'daki eyalet cezaevinin bodrum katinda, kugku
uyandiran olaganiistt bir gtivenlik birimi kuruldu. Buraya higbiri siddet olaylarina
karismadig bilinen, ancak siyasi eylemlere katilmis olmakla suglanan tg kadin
kapatildi. Verilen cezalarin siiresi belirsizdi. iki yil boyunca yirmi dért saat video
gbzetiminde ve tecritte tutulan, arama bahanesiyle hergiin girilgiplak soyularak
asagilanan, cinsel tacize maruz kalan bu kadinlar fiziksel ve psikolojik ¢ékiintiiye
ugradi. Ciddi kilo kaybi, evham, kuruntu, gérme bozukluklari ve yiiksek tansiyon
bunlardan bazilariydi.

This shocking documentary by filmmaker Nina Rosenblum cronicles the
“experimental” torture and brain washing of three female political prisoners in
an American federal prison. Each woman was jailed for acts of political violence
and prison officials subjected them to special treatment to break their wills.
Kept under twenty four hour surveillance, were denied of sleep, forced to undergo
full body cavity searches by male guards, until the federal court ruled their

treatment unconstitutional. But this decision was later over turned

Yonetmen: Nina Rosenblum
Miizik: Nona Hendryx
Yapim Yili: 1990

Sire: 77

Format: 16 mm.

Oduller:

1990 New York Belgesel Film
Festivali, En lyi Film.

1990 Minih Belgesel Film
Festivali, En lyi Film

Yonetmen: Nina Rosenblum
Belgesel filmleriyle tinli Nina
Rosenblum, Oscar Odiili'ne aday
gdsterilmis bir yénetmen, yazar ve
film yapimeisidir. Amerikan
Yonetmenler Birligi, Sinema Sanati
ve Bilimleri Akademisi ve Sinemada
Kadinlar gibi kuruluglara tyedir.
Birlesik Devletler'de irkgihigin tarihi,
tutuklularin toplumsal konumu,
Birlesik Devletler'de ve Orta
Amerika'da kadinlarin tarihi
ilgilendigi konular arasindadir

Director: Nina Rosenblum, a

documentary filmmaker, is an Oscar
nominated producer/ director/ writer
and member of the Directors’ Guild
cademy of Motion

of America, the
Picture Arts and Sciences, and
Women in Film. Her subjects include
the history of racism in the United
States, the status of the incarcerated,
and the history of women in the
United States and Central America
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Cezayir: Kadinlar Savasta
Algeria: Women At War

Ingiltere

Cezayir: Kadinlar Savasta, otuz yil 6nce tlkelerinin Fransizlara kargi olan dzgiirliik

miicadelesinde, anahtar rol oynayan Cezayirli kadinlara ve onlarin, bugiiniin
politikasindaki yerlerinin 6nemine deginiyor. Channel Four Televizyonu igin iiretilen,
arsiv goriintileri ve roportajlarin bir araya getirilerek olusturuldugu belgesel film,
otuz yillik tek parti yonetimi, siyasi islamin yiikselisi ve siyasi siddet gibi konularin
1$1G1 altinda, Cezayir'deki kadinlarin durumunu gézler éniine seriyor. Film, kadinlarin
kurtulusu ve ulusal 6zgtirlik miicadelesi arasindaki hassas iligki hakkinda sorularin

ortaya gikmasini saglyor.

Algeria: Women at War offers a rare insight into the key role Algerian women played
in their country’s liberation struggle from the French thirty years ago and their equally
important place in today’s politics. Produced for Channel Four Television, this high-
quality documentary uses a combination of interviews and archival footage to ponder
the position of women in Algeria in the light of thirty years of single party rule, the
rise of Islam and increasing political violence. It raises critical questions about the

balancing act between women’s and national liberation struggle
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Yonetmen: Parminder Vir
Yapim Yili: 1992

Siire: 52

Format: VHS




Hayat Tirkis(

Canto a la Vida
Avustralya

Yonetmen: Lucia Salinas Briones
Yapim Yili: 1990

Siiresi: 48’

Format: 16mm

General Pinochet'nin antidemokratik rejiminin sona eris kutlamalarini arka plana
alan bu film, Allende suikasti ve General Pinochet'nin baski rejiminin safaginda
ilkeyi (Sili) terk eden insanlarin duygularini, distincelerini ve anilarini irdeliyor.
Aralarinda Salvador Allende'nin esi Hortensia de Allende, yazar yegeni Isabel
ve o giinleri hatirlayanlar, siyasi siirgiin olmanin yarattigi sarsintiyi, herseyden

once de dil engeli yiiziinden yasadiklari iletigimsizligi tartigiyorlar.

Canto a la Vida illuminates exile through the remarkable stories of Chilean
women, including the assassinated president's widow Hortensia de Allende
their niece, author Isabel Allende and folk singer Isabel Parra. In this powerful
exploration of cultural displacements, seven different women discuss their

altered notions of home, work and daily life
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Gerillalar Aramizda

Guerillas in Our Minds
ABD

Bu film, 1980'lerde en yiiksek noktasina varan ticari sanat diinyasinin carklarini nasil

dondugini ve “Guerrilla Girls” (Gerilla Kizlar) adli sanat terdristlerini anlatiyor. Bu
anonim grup sayesinde sanat dtinyasi 1985'den beri irkgilifi ve cinsiyetciligi gindemine
aldi. Zeki buluglarr ve yaratici taktikleri siyasal ve kiiltirel faaliyetleri yenileyici rol
oynadi. Manhattan sanat aleminin énemli kisileriyle yapilan gériismeler, rekor mezat
satiglari, sergi aciliglari ve “Gerrila Kizlar"in kendileriyle yapilan gériismeler sonunda
mitlestirilen “kahraman erkek ressam” konusu nasil olusturuluyor goriiyoruz.

Guerrillas in our Midst presents a savvy exploration of the machinations of the
commercial art-world during its boom in the 1980s, and brings the “Guerrilla Girls"
to the screen. This anonymous group of art terrorists has succeeded in putting racism
and sexism on the agenda in the art-world since 1985, and their witty and creative
tactics have changed the face of political and cultural activism. Interviews with key
figures in the Manhattan art scene, record-breaking auction sales, exhibition openings
and interviews with the “Guerrilla Girls" themselves combine to highlight how the

myth of the heroic male painter is perpetuated.
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Yonetmen: Amy Harrison
Yapim Yili: 1992

Stire: 35"

Format: 16 mm

Yonetmen: Amy Harrison

Halen San Fransisko'da yagayan Amy
Harrison ¢alismalariyla gesitli 6diiller
kazandi ve deneysel filmler, miizik
videolari ve dykiler cekti

Director: Amy Harrison is a
filmmaker currently living in San
Francisco. She is the recipient of
several grants and awards, including
two NEA fellowships. Since
Guerrillas in Our Midst she has made
a number of short works
experimental films, music videos,
and narratives



Patanya

The Patania
Kibris

1974 Mart'inda annemiz 6ldi. Birkag ay sonra, yesil hat Kibris't ikiye baldu.
Kuzey tarafta, cocukluk anilarim tutuklu kaldi. Baska kadinlarin hareketlerinde,

onun ¢ocuklarmin yiiziinde, onu andiran kara pargalarinda, onun driiniintin
seslerinde... Onu aramak igin, onun yasadigini hissetmek igin, annemin

goriinttlerini bir filme dokudum.

In March 1974 our mother died. A few months later, the Green Line has cut
Cyprus in two. My childhood memories are held captive on the northern side. |
have woven my mother's image into a film. To look for her. To feel her alive. In
other women's gestures, in the faces of her children, in fragments of landscape
that resemble her. Through the voices of her offsprings who sway their memories
back and forth.

Yénetmen: Christina
Hadjizachariou

Yapim Yili: 1997

Siire: 51°

Format: 16 mm.

Odiiller:

1997 Fransa Traces des Vies
Festivali Ogrenci Filmi Birincilik
(dulii. Vic-le-Compte / Clermont-
Ferrand

1997 Fransa Ecran Libre Fesitvali
Belgesel Film Birincilik Odiilii.
Aigues-Mortes

Yonetmen: Christina Hadjizachariou
(Hacizakaryu)

Christina Hacizkaryu Kibris'ta dogdu.
Amerika'da Psikoloji egitimi,
Fransa’da Montpellier
Universitesi'nde ve Fransiz Ulusal
Film Okulu'nda (FEMIS) Film egitimi
aldi. Paris'te film editorligi
yapmaktadir. La Patania yonetmen
olarak gektigi ilk filmdir.

Director: Christina Hadjizachariou
was born in Cyprus. She studied
Psychology in the U.S.A. and
filmmaking at the University of
Montpellier in France and at the
French National Film School (FEMIS)
She lives and works as a film editor
in Paris. La Patania is her first film
as a director
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Amazon Bacilar

Amazon Sisters
Ingiltere

Amazon Bacilar sert ve cetin tartismalarin odagi olan yagmur ormanlarinda

yasiyan ve direnen kadinlarini giigiinii ve gorislerini yansitiyor. Kadinlar gevreyi
kurtarmak ve carpik gelismenin etkilerini gidermek igin on saflarda miicadele
ederken, neselerini ve kararliliklarini karuyor. Film, yagmur ormanlari igin sadece
iiziimenin bir yarari olmadigini, ormanlari korumak igin gaba gdstermek gerektigini
vurguluyor.

Amazon Sisters portrays the vision and strengh of women surviving in the hotly
centested Amazon rainforests. Women are at the frontline of the struggle to
save their frontline of the struggle to save their environment and top rebuild a
region suffering the effects of inappropriate development
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Yonetmen: Anne-Marie Sweeny

Yapim Yili: 1992
Stire: 60’
Format: VHS




Baraj
Dam/Age

Ingiltere-Hindistan

Film Hindistan'in kuzetindeki Narmada baraji projesine karsi yiritilen géziipek
kampanya ile baraj yapimina kargi gtkan Arundhati Roy'un uzun siiren bir davanin

sonucunda bir glinliik tutuklama cezasina mahkum edilmesinin kinanmasini konu
alir. Film etkileyici ve agik bir uslupla gelisme ve kiiresellesmeden, ifade
6zglrligtine ve devletlerin halklarina hesap vermesi zorunluluguna kadar

giintimiizin en hayati sorunlarina parmak basmaktadir.

Dam/age chronicles the bold campaign against the Narmada dam project in
northern India and the contempt of the court case which led to a prolonged case
against Arundhati Roy and eventually a one-day jail sentence in spring of 2002.
In a clear and accessible manner, the film weaves together a number of issues
that lie at the heart of politics today from the consequences of development
and globalization to the ever more urgent need for state accountability and the

freedom of speech.

TERRE DES FEMMES

Katkilarindan dolay Terres
des Femmes'e tesekkiir
ederiz.

Yonetmen: Aradhana Seth
Yapim Yili: 2002

Siire: 50"

Format: VHS

Yénetmen: Aradhana Seth
Belgesel filmlerinin yani sira
yapimci da olan Aradhana
Seth, Hindistan, ingiltere ve
ABD'de calisti. Delhi mimarlik
okulu 6grencilerinin hayatini
konu alan ve senaryosu
Arundhati Roy tarafindan
yazidigi In which Annie Gives
it Those Ones’'in (1988)
yardimci yonetmenligini
tistlendi.

Director: Aradhana Seth is a
documentary filmmaker and
production designer. Seth has
worked extensively in India in
Europe, the U K and the US
She began her career in
feature film in 1988, working
as an assistant director on In
Which Annie Gives It Those
Ones, which chronicles the life
of students in the hip Delhi
School of Architecture. On
that film she first met its
writer, Arundhati Roy
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Diislerin ve Korkularin Sinirlari

Frontiers of Fears and Dreams
Filistin

Diislerin ve Korkularin Sinirlari, Liibnan'daki Satila ile Beytiil-lahm yakinlarindaki

El Daysa miilteci kamplarinda biiytiyen iki kizin- on ti¢ yasindaki Mona ile on
dort yasindaki Manar'in- kendi agizlarindan karmasik oldugu kadar igtenlikli
hikayesi. Israil’in askeri zulmii altinda yagamalarina ragmen, diinyanin baska
yerlerindeki genclerden pek de farklari yok sanki. Film karamsarlik degil, umut

mesajl veriyor.

Frontiers of Fears and Dreams is an intimate and complex story told primarily
through the narration of two Palestinian girls, both growing within the walls of
refugee camps; Mona (13), in Shatilla in Lebanon and Manar (14) in Deisha near
Betlehem. Although they live under the Israeli military oppression, the behaviour
of the children are not much different from teenagers elsewhere. The message

sent by the Frontiers of Dreams and Fears is not one of despair but that of hope
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Yonetmen: Mai Masri

Yapim Yili: 2001

Sire: 56

Format: Betacam

Odiiller: Birnicilik Odiilii, Uluslararas
Kadinlarin Film Festivali, Torino, itala
Erdem Odiilii, Tokyo Kiiresel Cevre
Film Festivali, Japoniya

Diinya Goriisti Odlii, Tokyo, Japonya
Birincilik Odiilii, Ismailia Uluslararasi
Film Festivali, 2001

Jiiri Ozel Odiilii, Beyrut Uluslararasi
Film Festivali, 2001

En lyi Film Odili, Misir Sinema
Eligtirmen Dernegi, 2001

En lyi Belgesel Odiilii, Misir
Belgeselciler Dernegi

Awards: First Prize, International
Women's Film Festival, Torino, ltaly
Excellence Award, Tokyo Global
Environmental Film Festival, Japan
Earth Vision Award, Tokyo, Japan
First Prize at Ismailia International Film
Festival, 2001

Special Jury Award, Beirut
International Film Festival, 2001
Best Film Award, Egyptian Film Critics
Assaciation, 2001

Best Documentary Award, Egyptian
Documentary Filmmakers Association



Satila’nin Cocuklari
The Children Of Shattila

Filistin

Nineleriyle dedeleri Filistin'den siriilerek miilteci kamplarina kapatildiktan elli yil

sonra, Satila kampindaki gocuklar iginde bulunduklari insanlik disi kosullarla bas
etmeye caligiyor. Film, on bir yagindaki Ferah'la on iki yagindaki Isa'nin gindelik
hayatlarindaki zorluklarin tistesinden gelmek igin kurduklari hayal diinyasina daliyor.

Fifty years after the exile of their grandparents from Palestine, the children of the
Shatila camp try to come to terms with the devastating conditions of a refugee camp.
Through the stories of Farah (11) and Issa (12) the film explores the imaginary world

of children.

Yonetmen: Mai Masri

Yapim Yili: 1989

Stre: 50

Format: Betacam

QOdller: En lyi Yonetmen Odiili, Arab
Screen Film Festival, Londra 1999
En lyi Kamera Odilli, Arab Screen
Film Festival, Londra 1999
Uluslararas Af Oftiitin Odil Adayi,
Amsterdam 1998

CMCA'da Ozel Mansiyon, Palermo
1998

Yonetmen: Mai Masri

Filistinli bir film yénetmeni olan Mai Masri
Amman'da, Filistinli bir babayla Amerikali bi
annenin kizi olarak diinyaya geldi. Beyrut'ta
biyiidil. Uluslararasi Kolej'i bitirdikten sonre
1976'da ABD'ye giderek San Francisco Devle’
Universitesi'nde sinema egitimi aldi. 1981'de
Beyrut'a donerek, Libnanli film yonetmeni
Jean Chamoun'la birlikte galigmaya bagladi
Bundan bir siire sonra Chamoun'la evlendi.
Karikoca, olaganiistii kosullarda yagamak
zorunda kalan siradan insanlarin hikayelerini
dile getiren belgeseller yaptilar. 1982'de Israil
ggleri Libnani isgal ettigi sirada Beyrut'ta
bulunuyorlard. ginde yagamak zorunda
kaldiklari kusatmay belgelemeye karar
verdiler. Ilki, Under the Rubble (Yikintilar
Altinda) olan yedi filmin kimi ortak yapimdir
Satila’nin Gacuklari (Atfal Shatila-1998) ve
Duslerin ve Korkularin Sinirlari (Ahlam Al-
Manfa- 2001) ise sadece Mai Masri'nin
imzasini tagir. Bu filmler diinyanin dért bir
yaninda cesitli TV kanallarinda gosterildi ve
ok sayida odiil aldr.

Director: Mai Masri is a Palestinian filmmaker

She was born in Amman to a father from

Nablus and an American mother and was

brought up in Beirut where C

International College. In 19

A to study film at San Franc
3rsit

started working in partne
e filmmaker Jean Chamoun, v
she later married. The couple made S
of documentaries which are stories of ordinary
people who are living in extraordinary

situations. Whe el invaded Lebanon in
1982, they were in Beirut, and decided to
make a film of the siege that they were under

The outcome was Under the Rubble which
was followed by seven other film:
lirected with
lone. Those filr
numerous TV ¢
world. Children of Shatila (1998)

of Dreams and Fears are Mai Masri's alone
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Cagimizin Bir Kadini: Hanan Ashrawi

Hanan Ashrawi: A Women of Her Time
Filistin

Mai Masri bu filmde, Filistinli siyasetci ve insan haklari savunucusu Hanan

Ashrawi'nin gok 6zgiin bir portresini giziyor. Bir yandan Filistinliler'in kalici bir
devlet kurma miicadelesi siirerken, siyasi eylemci, yazar ve anne olarak Ashrawi’nin
tiim bu sorumluluklarla nasil bas edebildigini gdsteriyor bize.

This film is a very personal portrait of the Palestinian politician and human rights
activist Hanan Ashrawi. Against the backdrop of challenges facing the Palestinians
to build a permanent state, Mai Masri profiles Ashrawi as she manages to juggle

her responsibilities as political activist, writer and mother.

3

Yonetmen: Mai Masri

Yapim Yili: 1995

Siire: 50

Format: Betacam

Odiiller: En lyi Film, One World Medya
Odiilleri, Londra, 1996.

Seyirci Odiilii, IMA Festivali, Paris,
1996.

En lyi Belgesel Odiilti, CMCA Palermo,
Italia, 1997

Awards: Best Film, One World Media
Awards, London, UK, 1996

Award of the Public at IMA Festival
in Paris, 1996.

CMCA Award for Best Documentary
at Palermo, ltaly, 1997



Montreal Katliamindan Sonra

After the Montreal Massacre
Kanada

6 Aralik, 1989. Montréal Universitesi'ne dalan silahli bir adam on dort kiz 5grenciyi
katletti. Bagindan yara aldigi halde kurtulan bir kiz 6grenci ve katliama tanik olan

baska dgrenciler korkung olayi anlatiyor. Bu net ve disiindiriict film, bu tiirden
cinayetlerin, erkeklerin kadinlara uyguladigi yaygin siddetle dogrudan baglantisini
kavramamiza yardimci olacak yararli bir arag.

December 6, 1989. A gunman entered the engineering building at the University of
Montreal and killed fourteen women. A wounded survivor and other students describe
the harrowing event. This lucid, thought provoking film is an excellent tool for relating
these murders to the larger picture of male violence against women.

Yonetmen: Gerry Rogers
Yapim Yili: 1990

Stiresi: 27°

Format: VHS

Yonetmen: Gerry Rogers

Gerry Rogers, film ¢aligmalarina
1982'de Montreal'de Ulusal Film
Stiidyosu’nda bagladi. Daha Giivenli
Bir Yere, Viyana Mahkemesi gibi
filmleriyle gok sayida uluslararasi
odul kazandi. Son filmi olan Sol
Memem meme kanseriyle nasil basa
cikildigini biyik bir igtenlik ve
dirtstlikle anlatir.

Director: Gerry Rogers begann her
film career in 1982 at the National
Film Board's Studio in Montreal. She
has produced many award winnig
films such as To a Safer Place,
Vienna Tribunal and her latest, My
Left Breast, which is an intimate and
starkly honest portrayal of her
struggle with breast cancer
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Kategori Ill Kendine Ait Bir Ciizdan fl | m

mor

Bedelli Cehennem Hell To Pay- Alexandra Anderson > Hepsi Bana Bringing it All Back Home- Chrissie
Stansfield > Kadinlar: Giiniimiiziin Yoksullari Women The New Poor - Bea Milwe > Reis Hanim
Lady Marshall - Maria Jose Alvarez
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Bedelli Cehennem

Hell To Pay
ABD

Bedeli Cehenem Latin Amerika'nin en yoksul iilkesi olan Bolivya da, uluslararasi borg
meselesin etkili bir siyasi karmagik analizini kadinlarinin gdztinden yansitmaktadir.

Hiikiimetin kemersima programlarindan dogrudan etkilenseler de, kéyli kadinlarin,
uluslararasi sermayenin calismalarini ve dis siyaseti anlamadiklari var sayildi. Film,
bu tavrin aksini iddia ederek, 6gretmenlerin, tekstil calisanlarinin ve maden isgilerinin
eslerinin, borg krizinin nedenleri ve tagimak zorunda birakildiklari yiik ile ilgili
soylediklerinden, isin i¢ yiiziini ne kadar iyi kavradiklarini gdstermektedir.

A moving and politically sophisticated analysis of the international debt situation
through the eyes of the women of Bolivia, the poorest country in Latin America.
Although most directly affected by government austerity programs, peasant women
are assumed not to understand the workings of international capital and foreign
policy. Hell to Pay poignantly contradicts such assumptions as teachers, textile
workers and miners’ wives speak vividly and with great comprehension of the causes

of the debt crisis and the burden they are forced to bear

Yonetmen: Alexandra
Anderson, Anne Cottringer
Yapim Yili: 1998

Siiresi: 52"

Format: VHS
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Hepsi Bana
Bringing it All Back Home

Ingiltere

-

Bu etkileyici belgesel, uluslararasi sermayenin ve Ugiincii Diinya' daki kadin
isgilerin sémiriisliniin serbest ticaret bolgelerinden Birinci Diinya'ya akisinin
nasil seyrettigini incelemektedir. Tartigilan konular arasinda yerel ekonomilerin
uluslararasilastiriimasi, zenginlerle yoksullar arasindaki derinlesen uguruma ve
kadin isgtictiniin dedigen niteligi yer almaktadir.

This fascinating documentary analyzes the patterns of international capital
investment and the exploitation of Third World women workers in free trade
zones and how the wealth is brought home to the First World. Issues discussed,
include: the internationalization of local economies, the growing schism between

the rich and poor and the changing nature of women's work.
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Yonetmen: Chrissie Stansfield
Yapim Yili: 1987

Siire: 48’

Format: 16mm

Yénetmen: Chrissie Stansfield
Chrissie Stansfield baslangigta
Londra’da sosyal hizmet egitimi aldi.
1983 yilinda sadece kadinlarin
calistigi Sheffield Film Kooperatifine
liye olmasiyla film ve video dalinda
calismaya bagladi. Pek ¢ok belgesel
calismada cesitli isler tstlendi.
1991'de serbest galismaya basladi.
Siyasi ve sosyal konulara y&nelik on
filmi cesitli televizyonda yayinlandi.

Director: Chrissie Stansfield was
originally trained as a social worker
in London. She began working in film
and video in 1983 as a member of
an all women production company,
Sheffield Film Co-Op. There she
worked on many documentaries in
a variety of capacities. She became
freelance in 1991. Ten of her
documentaries on political and social
issues have been televised



Kadinlar: Giinlimiiziin Yoksullari

Women The New Poor
ABD

Bu aydinlatici belgesel dort kadina odaklanir: Bernice, issiz, Afro-Amerikan bekar bir

anne, Dody yerinden edilmis, higbir geliri olmayan bir evkadini, Paula i ayri yar -
zaman isi olan boganmig geng bir kadin; ve Alexis: bir yangin sonucu evinden olduktan
sonra kiziyla bir siginma evine yerlesen bir Latina. Ogrenimin, is egitiminin ve destegin
gerekliligini vurgulayan bu film farkli gecmislere sahip yoksul kadinlar arasindaki
ortakliklari ve onlarin yoksulluk istatistiklerine meydan okumalarini gozler tniine

sermektedir.

This informative documentary focuses on four women: Bernice, an unemployed
African American single mother; Dody, a displaced homemaker with a Connecticut
home beyond her means; Paula, a young divorcee with three part-time jobs; and
Alexis, a Latina who moved into a shelter with her teenage daughter after a fire
destroyed their home. Stressing the need for education, job training and support,
this important tape illustrates commonalities among poor women of different
backgrounds and their attempts to defy the statistics of poverty.

Yonetmen: Bea Milwe
Yapim Yili: 1990
Siiresi: 28’

Format: VHS
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Reis Hanim
Lady Marshall

Nikaragua

Nikaragua kiyisinda Marshall Burnu'nda kiigtik bir balikcilik kdyiinde balikcilik

ve deniz tagimaciligi yapan Karayibli kadinlar hummali bir faaliyet icindedir.
Denizciligin kadinlarin elinde oldugu tek bélgedir burasi. Kadinlarin giderek
ekonomik bagimsizliga kavusmasi onlarin kendilerine giivenlerinin artmasina ve

toplumun gidiginde elestirel bir rol oynamasina yol agar.

In Marshall Point, a small fishing village on the coast of Nicaragua, several
Afro-Caribbean women run a flourishing fishing and boating cooperative, the
only one owned by women in the area. This lively documentary follows their
activities as they gain economic independence, pride of achievement and a

critical role in the functioning of their community
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Yonetmen: Maria José Alvarez,
Marta Clarissa Hernandez
Yapim Yili: 1990

Stire; 21"

Format: VHS




Kategori IV Komsu Kadinlardan: iran fl | m

mor

Ev Karadir The House is Dark - Furug Ferruhzad > Kadin Oldugum Giin The Day | Become A Woman
- Marziyah Meskini > Zamanimiz Our Time- Raksan Bani Etemand > Ayin Sesi Moon's Voice - Ferahnaz
sarifi > A§ag Tree Between Two Moments - Maryam Haghpanad > Silk /,OE/( - Mahvash Sheikholeslami
> Nuh’un Gemisi Noah's Ark - Soudabeh Babagap > Afganistan: Kayip Gergek Afganistan: The Lost

[ruth - Yassamin Meleknasr
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Ev Karadir

The House is Dark
iran

Belgesel, clizzamhlarin disina ¢ikamadigi / kapatildiklari evlerde yagsamak

zorunda birakildiklar yillarda onlarin giindelik hayatina taniklik ediyor.

The documentary witnesses the daily lives of lepers, shut in houses and not

able to leave the colony
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Yonetmen: Furug
Ferruhzad
Yapim Yili: 1962
Stire: 23

Format: 16mm

Yonetmen: Furug Ferruhzad

5 Ocak 1935'te biiyiik bir ailenin tgtinci
cocugu olarak Tahran'da diinyaya geldi
16 yaginda asik oldu ve ailesinin
itirazlarina ragmen kendinden oldukga
yash olan, kuzeni Perviz Sapur'la
evlenmeye karar verdi. Bir yil sonra
Furug'un ilk ve tek oglu Kamyar dogdu.
1954 yilinda bosand:. 1952'te kirk dort
siirden olugan ilk kitabi Tutsak basildi
1956 Haziran'inda ilk kez Iran‘dan ayrildi
1957 yilinda ibrahim Golestan'la
tanismasi sinemayla ilgilenmesine neder
oldu. Oyunculuk, senaristlik, gorinti
yénetmenligi, yonetmen yardimeihgr,
dublaj, montaj ve yaratici film editorligt
yapti. 1962 yilinda yaptigi bir belgesel
filmi o yil italya'da Belgesel Filmler
Festivalinde birincilik elde etti. 1963
yilinda ctizamlilari anlatan Ev Karadir
filmi, Almanya'da diizenlenen
Oberhausen Film Festivali'nde en iyi film
odlind aldi. Bu filmin cekimleri igin
gittigi Tebriz Cizamlilar Evi'nde tanidigji
kiigiik Huseyin'i evlat edindi. 14 Subat
1967de gecirdigi trafik kazasi sonucu
yasamini yitirdi.

Director: Forough Farrokhzad was born
in January 5, 1935 in Theran, the third
child to a large family. At sixteen she
fell in love and maried her much older
cousin, Perviz Shapur, spits of her
family's objections.A year later her only
son, Kamyar, was born. She got diverced
in 1954. Her first book The Captive,
comprised of fourty-four poems was
published in 1952. She went abroad for
the first time in 1956. She met Ibrahim
Golestan in 1957 and got interested and
involved in the cinema —as an actress.
a screen writer, camera person, assistant
director, in dubbing and editing. Her
documantry in 1962 won first Prize in
Italy's Documentary Film Festival. The
House is Dark, won Best Film in
Oberhausen in 1962. She adopted a
young boy. UNESCO made 20 minutes
film about Furugh in 1963. Forough died
in a traffic accident in February 14, 1967



Kadin Oldugum Giin

The Day | Became a Women
Iran

Kadin Oldugum Giin, kadinlarin cinsiyetlerinden dolayi toplumsal bir sorun olarak
addedilmelerini irdeleyen bir filmdir. Film, nefret edildikleri igin degil “sevildikleri”

icin eve hapsedilen kadinlarin fran'daki durumunu tg dykiiyle anlatmaktadir.

The Day | Became a Woman depicts the position of women for whom their
gender poses a social problem. The film focuses on the lives of women who are
imprisoned in the house, not because they are hated but because they are loved
This film is episodic and it consists of 3 stories about the women's situation in

[ran

Yénetmen: Marziyeh Meskini
Yapim Yili: 2003

Stire: 78’

Format: 35mm

Yonetmen: Marziyeh Meshkini

1969 yillinda Tahran da dogdu. 1996-
2000 yillar arasinda Makmahlbaf Film
Ev'inde 6grenim gordu. Muhsen ve
Samira Makmahlbaf yardimci
yBnetmenligi yapti. Kadin Oldugum
Giin ilk filmidir.

Director: Born in 1969 in Teheran
Between 1996 and 2000 she was
educated at the Makmahlbaf
Filmhouse. In various films of Mohsen
ve Samira Makmahlbaf she worked
as an i
Became a Woman is her first film

ant director. The Day |
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Zamanimiz

Our Times
iran

Y6netmen bu filminde 2001 yili cumhurbaskanligi secimlerinde sokaklardaki

umut dolu coskuyu filme almis. icinde kizinin da bulundugu geng sinemacilarin,
reformcu cumhurbaskani Hatemi'ye destek vermek iin baslattiklari kampanyayi
kadinlarin gdziinden aktariyor. Tiim yasaklamalara ve engellere karsin
cumhurbagkanligi icin adayliklarini koyan 48 kadina yéneliyor. Ozgiirliik ve
ozellikle kadin haklari igin adayliklarini koyan bu kadinlar arasinda 25 yasindaki
bir kadina takiliyor kamera, Arezoo'ya. Hayatin tiim yiikiinii omuzlayan Arezoo'nun
zorlu yagami izleyicilere onun gibi tiim kadinlari hatirlatiyor bize.

The director has filmed the experiment, fall of hope, in the streets in the 2001
Presidential Campaign. The young filmaker, who include her daughter, portray
the suppert given the reformist Hatemi through womens eyes. Shae reaches
across the fourty eight women presidental canditates who braved all obstacles
The camera zooms an one of the se candidates who are for liberty and women's
right —The twenty five yers old Arezoo. The difficult life of Arezao who has to

brave all the difficulties of life is a reminder to us of all the women like her

Yonetmen: Raksan Bani Etemand
Yapim Yili: 2002

Siire: 105

Format: 35mm

Yonetmen: Rakhshan Bani Etemad
1954 yilinda Tahran'da dogdu
Tahran daki Gosteri ve Sahne
Sanatlari Akademisinde film izerine
egitim aldiktan sonra Ulusal
Televizyon da metin yazari olarak
gorev yapti. Yapimci ve yGnetmen
asistanligina atanmas, yénetmenlik
kariyerinin baslamasini sagladi.
Unli iranli yonetmen belgesel
gercekeiligiyle ataerkil kiltiirg tim
ciplakhigiyla sergiliyor

Director: Rakhshan Bani Etemad was
born in Teheran, 1954. After studying

film at the University of Dramatic

Arts in the Irania it
taff of the national TV as script

al, she joined

the

girl. Her promotion to assistant

lirector, pre
lirector, pre

and manager led

to the start eer as a film

maker. Bani Et ninent

ian film dire s) the

or, (str
patriarchal culture naked, through

the reality of documentary



Ayin Sesi

MOOn 's Voice
Iran

iran’da yasaklanan Ayin Sesi belgesel filmi, iran hiikiimetinin ve dini kurallarin

kadinlara sarki séylemeyi yasaklamasina karsin, dini kiyafetleri ve tiirbani
olmaksizin, sarki séyleyen ve oyunculuk yapan ilk iranli sarkici Qamarol Molouk

Vaziri'yi konu almaktadir.

A documentary about Qamar Molouk Vaziri, first Iranian singer who acted and
sang on stage unveiled, and without any religious dress (hijab). According to
seccular and religious rules women's singing in public is illegal. This film is a

banned in Iran

Yonetmen: Farahnaz Sharifi
Yapim Yili: 2002

Siire: 26"

Format: DVD

Yénetmen: Farahnaz Sharifi
Farahnaz Sharifi 1977'de
dogdu. iran Soureh
Universitesi Sinema
Bolimi’'nden mezun oldu. iki
televizyon filmi ve bir kag kisa
film calismalarinda yonetmen
asistani ve editor olarak gérev
aldi. Lafand ve Ayin Sesi
olmak tzere iki belgesel film
cekmistir.

Director: Farahnaz Sharifi was
born 1977. She graduated in
cinema at Soureh University
in Iran. She was involved in
several projects as an
assistant director and editor,
including two TV features and
some short films. She made
to documentaries: Lafand and
Moon's Voice
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Agac
Tree Between Two Moments
iran

_F"ee L)etween two moments

rhcd GE I S

Bu belgesel tinli bir iran’li sanatgi olan Fatemeh Emdadian’in duyusal diinyasi
hakkindadir.

This documentary is about the sensual world of Fatemeh Emdadian, who is a

well known Iranian sculptor
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Yonetmen: Maryam Haghpanah
Yapim Yili: 2003

Siire: 10

Format: DV

Yonetmen: Maryam
Haghpanah 4 Mart 1972
tarihinde iran'dogdu. Geng
iranli kadin yénetmen Soureh
Universitesi Sinema
bdlimiinden mezun olmdu.
Y6netmen assistani olarak
bazi sinema projelerinde yer
aldi. iran’in taninmisg
animatdrlerinden Behrouz
Yaghmaian ile birkag
profesyonel kisa animasyon
filmini beraber yapmislardir

Director: The director Maryam
Haghpanah was born in 4th of
March 1972 in Iran. Young
I[ranian woman director is a
graduate of Cinema from
Soureh University'in 2003. She
also had collaborations in
some cinematic projects as an
assistant director. She had
made some professional
animation short films with
Behrouz Yaghmaian who is a
well known Iranian animator



Ipek
Silk

iran

Kocasinin dénmesini gocugunun diinyaya gelmesini ve ipek kozalarinin

olgunlagmasini bekleyen geng bir kadinin yalnizlik éykiist.

A young woman is looking forward to the return of her husband, birth of her

child and production of cocoons

Yonetmen: Mahvash
Sheikholeslami
Yapim Yili: 2003
Stire: 30°

Format: 35mm

Yonetmen: 1946 yilinda
iran'da Malayer gehrinde
dogdu. Londra Film Okulu’'nda
ogretim gordi. Dort kisa
belgeselden sonra 1975'de
cok sayida TV dizisinin progran
yGneticiligini Gstlendi. iran'in
taninmis sinemacilariyla
birlikte gesitli filmler ve TV
dizileri yapti ve filmcilik
alaninda da ders verdi.

Director: She was born on
1946 in Malayer - Iran and
studied cinema in the London
Film School. After making four
short documentaries, she
started her professional career
in 1975 as the production and
programming manager of
many TV serials. She has been
involved in both teaching
cinema and producing movies
and TV serials in cooperation
with important Iranian
filmmakers
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Nuh'un Gemisi
Noah's Ark

ran

Giiney kiyilarindaki bir deniz savasinin neticesini, 6zellikle de Mina, Marjan ve

Farnaz adl gemilerin akibetini arastiran bir film.

Noah's Ark is investigating the consequences of sea war on the southern

coastland, specially the fate of wrecked ships such as: Mina, Marjan and Farnaz
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Yonetmen: Soudabeh Babagap
Yapim Yili: 2003

Siire: 26"

Format: 35mm

Yonetmen: Soudabeh Babagap
1971 yilinda iran'da Arak'da
diinyaya geldi. islami Egitim
Merkezinin film yénetimi ve
yapimi bdliminde 6grenim
gordi. Cesitli filmlerde
yardimci yonetmen, senarist
ve arstirmaci olarak galisti.

Director: She was born on
1971 in Arak-lran. She
graduated from the Islamic
Training Center of Filmmaking
in cinema directing field
Besides filmmaking, she has
also involved as the assistant
of director, script writer and
researcher in different films



Afganistan: Kayip Gergek
Afganistan. The Lost Truth
Iran

Taliban ertesinde Iranli kadin yénetmenin géziinden Afganlilarin yasaminin
incelenmesi. Yonetmen sdyle bildiriyor: Afganistan, Kayip Gercek'i gekmek ok

degerli bir deneyimdi. Bu egzotik, esrarli, tarihi diyara Taliban'in distisiinden
hemen sonra girdim. Hedefimiz ask ve yasami aramakti, nefret ve 6limi degil...
Film burkanin sinirlarinin 6tesine, kadinlarin gergek yasamina gegmeyi amagliyor.”

Reviewing the lives of Afghan people after the fall of Taliban as told through
the eyes of an Iranian woman filmmaker. She states: “Filming Afghanistan, the
Lost Truth was a precious experience. | entered this exotic, mysterious and
historic land shortly after the fall of Taliban. Our intention was to seek love and
life- not aversion and death... This film aims to go beyond the limits of Burka,

to women'’s real lives.”

Yonetmen: Yassamin Maleknasr
Yapim Yili: 2003

Stire: 64"

Format: DV

Yénetmen:Yassamin Maleknasr 1955
Tahran dogumlu Yasemin Meleknasr,
ABD'de Giiney California Universitesi
Film Yapimi'ndan mezun olmug ve
Towson Devlet Universitesi'nde
Drama Yiiksek Lisansini yapmigtir.
ilk kisa filmi Jazz Ballet'i ABD'de
cekmis, birkac yil Amerikan film
sirketlerinde galistiktan sonra evine
geri donmustir. Sara (1993)
filmindeki performansiyla Tahran Fajr
Film Festivali'nde En lyi Yardimci
Kadin Oyuncu Odilini almistir. The
Common Plight/Ortak Kader (1995)
ilk uzun metrajli filmidir.
Belgesellerinden Bababaghi, Tebriz
varoglarindaki cizamlilarin
yagamlarini, Iran Through Foreign
Eyes ise Iran'da yasayan yabanci
kadinlarin gozlemiyle toplumun
yasantisini belgeliyor.

Director: Born in 1955 in Teheran,
Yassmin Maleknasr is a graduate of
filmmaking from University of
Southern California and a post-
graduate of Drama from Towson
State University in USA. She made
her first short film, Jazz Ballet in US
and after working at American film
companies, she returned home and
acted in Sara (1993) which brought
her the Best Supporting Actress
Award of Fajr film festival of Tehran.
She directed her debut feature film,
The Common Plight in 1995. Her
documentaries like Bababaghi
document the lives of lepers in the
outskirts of Tabriz and Iran through
Foreign Eyes an account of foreign
women living in Iran who express
their views on life in Iranian society
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Kategori V Bizden

Magdi Magdi - ilknur Ulutak > Garpigma /ntersection - Selma Kéksal > Dortliik Quartet - Ayla Kanbur
> Oteki The Other - Handan Ertnas > Duvarlar Walls - Nur 6zegnalp > Biyik The Moustache - Belmin
Soylemez > Rumuz: Hakiki Yavru The Ultimate Babe - zarefe Oztiirk > Halici The Carpet Weavers -
Nihan Gider > Seri Hayaller Serial Dreams - Giilengiil Altintag > Ug Kulakh With Three Ears - Doga
Kiligoglu > Restart Aestart - Billur Dokur, Lalehan Ocal > Karnaval Carnaval - Billur Dokur, Lalehan Ocal
> Evden Uzakta Far Away From Home - Giiliz Saglam
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Magdi
Magdi
Tirkiye

1924 yilinda Isvigre'de dogan yetenekli bir piyanisti olan Magdi Rufer dgrenimi
sirasinda Paris'te 1948 yilinda Sabahattin Eyiiboglu ile tanisir, birbirlerine agik
olurlar... Magdi Rufer halen istanbul’da &grencilerine piyano dersi vermektedir.
Belgeselde Magdi Rufer'i bize Yagar Kemal, Tilda Kemal, Avni Arbas, Vedat
Giinyol, Ferruh Dogan ve Ali Ugur anlatmaktadir.

The talented pianist, Magdi Rufer was born in Switzerland in 1924 and was an
important pianist of her period. While studying in Paris she met Sabahattin
Eyiiboglu in 1948. They fell in love... She still lives in Istanbul

The film tells the life story of Magdi which is told by various friens Yagar Kemal,

Tilda Kemal, Avni Arbas, Vedat Giinyol, Ferruh Dogan and Ali Ugur

Yonetmen: ilknur Ulutak
Yapim Yili: 1996

Stire: 18’

Format: VHS

Yénetmen: 1lknur Ulutak

1962 yilinda Eskigehir'de
dogdu. 1984 yilinda A.U.
Acikogretim Fakiltesi Sinema-
TV bélimint bitirdi. Ayni
bélimde ylksek lisans
caligmasini tamamlayarak
1996 yilindan beri hem
yénetmen hem de 6gretim
gtrevlisi olarak calismaktadir.

Director: She was born in
Eskigehir in 1962. She
graduated from A. U. Open
University and completed at
the same university program
Since 1996, she has been
working as a director
university instructor
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Carpisma
Intersection
Tirkiye

Istanbul’un degisik semtlerinde yasayan, ayni yaslarda farkli sosyal siniflardan

gelen tg geng; Ali, Umit ve Hawva, iki giine sigan bir zaman diliminde birbirileryle
karsilagirlar. Bizler her iiintin dykistine de taniklik ederiz. Oykiileri bir carpisma
olayyla, birinden digerine gecer. Her birinin 6niinde uzanan gelecek farkli, ama
kosullariyla belirlenmis gibidir.

Three youngsters, living in Istanbul's different neighborhoods, each belonging

to a diffrent social class, cross each others way in the course of their daily life

After each intersection another of the teenagers’ story is told
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Yénetmen: Selma Kéksal

Yapim Yili: 2003

Siire: 22

Format: DV

Odiiller: 24. IFSAK Ulusal Kisa Film
ve Belgesel Yarigmasi En lyi Video
Kurmaca Odiili

Awards

24. [FSAK National Short Film and
Documentary Competion Best Video

Yonetmen: Selma Koksal
istanbul’da dogdu. Bogazici
Universitesi Idari Bilimler
Fakiiltesi'ni ve Istanbul
Universitesi devlet
Konservatuari Tiyatro
Bélimi'nt bitirdi. Marmara
Universitesi Giizel Sanatlar
Fakiltesi Sinema TV
Boltiminde 2000 yilinda
yiiksek lisansi bitirdi, ilk kisa
film calismasi Karsilagma ile
cesitli odiller alarak yurt igi
ve yurt digi festivallerine
katildi.

Director: Born in Istanbul.
Graduated from the
Bosphoures University
Business Section and Istanbul
University State Conservatory
acting department
Intersection is her second
short film.



Dortlik

Quartet
Tirkiye

Diinya iizerine yogunlagma anlarina dokilen, gorintayle yazilmig bir siir denemesi...

It is a experiment on a poem with images arising at moments thinking about the

world.

Yonetmen: Ayla Kanbur
Yapim Yili: 2000

Stire: 4

Format: Betacam

Yénetmen: Ayla Kanbur
Felsefe egitimi gordiikten
sonra sinema dalinda master
ve doktora yapti. Yénetmen
yardimcili§l, program metin
yazarhigl yapan ve gesitli
dergilerde sinema yazilari
yazan Kanbur, halen Yeditepe
Universitesi'nde gretim Gyesi
olarak galigmaktadr.

Director: After she studied
philosophy she went on to do
master’s degree and doctorate
in cinema. She worked as an
assistant of director, and as
a writer of some of TV
programmes. While continuing
to write on cinema for some
magazines she has been
working at Yeditepe University
as Assistant Professor for
Cinema/TV.
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Oteki

The Other
Turkiye

Ataerkil olarak niteleyebilecegimiz Turk toplumunun gegmisten bugiine
sekillendirdigi kadin olmak ne demek sorusu tizerinden kurmaca, deneysel,
belgesel formatlarini ile filmin konusuna harmanlayarak kadina bakis agisini
cesitli roportajlarla da destekleyerek anlatmaktadir.

What is the significance of being a woman in a patriarchal society, such as the
Turkish society? This film tries to tell the story from women's point of view.
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Yonetmen: Handan Ertinas
Yapim Yili: 2002

Siire: 10°

Format: DV

Y6netmen: Handan Ertinas
1980 yilinda Lefkose'de
dogdu. Halen Ege Universitesi
iletisim Fakiiltesi Radyo-TV-
Sinema bolimiinde egitimine
devam etmektedir. Goriinti
yonetmen olarak Dusg(er)ken
ve Deniz Usti Kopurir
filmlerinde calisti.

Director: Handan Ertinas was
born in 1980 in Nikosia. She
is continuing her education in
Radio-TV-Cinema at
Communication Faculty of
Aegean University. She has
worked as a camera operator
in While Falling and Foaming
of the Sea.



Duvarlar

Walls
Tirkiye

Kendisiyle ayni fikirde olan insanlarla iletisim kurmak isteyen kahramanimiz

yasak olmasina ragmen, sehrin duvarlarina yaptigi resimleri asmaktadir. Bir giin

resimlere karsilik veren onlari tamamlayan resimlerin asildigini fark eder.

The protagonist is looking for persons with the same mind as himself. In order
to communicate with them, he goes around the city hanging illeagaly paintings

on the walls. One day, he comes across paintings which supplement his own

Yénetmen: Nur Ozgenalp
Yapim Yili: 2002

Stire: 17'

Format: Betacam

Yénetmen: Nur Ozgenalp

Nur Ozgenalp 1975'de izmir'de
dogdu. M.S.U. Sinema TV
boliminid bitirdi. Halen
istanbul Bilgi Universitesinde
asistan olarak calismaktadir.

Director: She was born in
[zmir, 1975. Graduated from
M.S.U. , Cinema and TV
section. She is a TA at Bilgi
University
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Biyik

The Moustache
Tirkiye

Kahvelerde konusan, berberlerde bigimlenen, Osmanlida “diismana korku veren”

biyik. Biyik, Tiirk erkeginin karakteristik bir ozelligidir.

Yalnizca bir gelenek degil, ayni zamanda erkekligin simgesi, gururudur. Film,
Tiirk erkeklerinin biyik konusundaki gérislerini yansitan bir incelemedir. Biyigin
toplumsal, tarihsel, siyasi ve estetik onemi. Erkeklerin géziinden erkekleri anlatan
mizahi bir dille tartigilmaktadir.

Turkish men talk about their moustaches. They discuss the importance of the
moustache from a social, historical, political and esthetic point of view. Is the
moustache a symbol of masculinity? Does it have a heroic meaning? Does it
represent one’s political view? The film reflects these questions, masculnity

from men's point of view, in a humourous way.
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Yénetmen: Belmin Séylemez

Yapim Yili: 2000
Siire: 26"
Format: VHS

Yonetmen: Belmin Stylemez
istanbul dogumlu. Sinema,
reklam ve tv sektorlerinde
yonetmen yardimcisi, metin
yazari, kurgucu, belgesel
yapimcisi olarak galisti. Video
klipler, tanitim filmleri gekti.
Fotograf calismalari IFSAK, ve
Kisa Film Giinleri biinyesinde
italyan Kiiltir'de sergilendi.

Director: Born in Istanbul. She
worked as assistant director,
copy writer, editor and
documentary producer. She
made music videos and
promotion films. She has also
had two photography
exhibitions in IFSAK and the
Italian Cultural Center in
Istanbul.



Rumuz; Hakiki Yavru

The Ultimate Babe
Tirkiye

Film, 30 yasina gelmis geng bir kadinin bir sabah uyanip artik cocuk istediginin

farkina varmasiyla basliyor. Bir erkek arkadasi bile olmayan geng kadin, bunun
ardindan da miistakbel gocuguna uygun bir baba arayisina giriyor.

The film starts with a woman's realiation of her wish to have a baby. As she

doesn't have a boy friend, she starts looking for a father for her future child

Yinetmen: Zarife Oztiirk
Yapim Yili: 2003

Stire: 10/

Format: DV

Yénetmen: Zarife Oztiirk
Zarife Oztiirk who is 30 years
old gives lectures on cinema
at Bosphorus University where
she works as a lecturer. She
has published articles on
cinema at several newspapers
and magazins such as Radikal.
She has preparing her thesis
at Mimar Sinan University.

Director: Otuz yasindaki Zarife
Oztiirk su anda Bogazigi
Universitesi'nde Ogretim
Gorevlisi olarak ¢alismakta ve
sinema ile ilgili cesitli dersler
vermektedir. Daha dnce
Radikal gazetesi ve diger bazi
gazete ve dergilerde sinema
iizerine yazilar yazmis olan
Oztirk, Mimar Sinan
Universitesi, Sinema / TV
boliminde de sanatta
yeterlilik tezi izerinde
caligmaktadir
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Halici

The Carpet Weavers
Tirkiye

Halici Ttirkiye'deki yerel hali dokumaciligini konu alan bir belgesel film. Milas'ta
erkekler kahvede kagit oynarlarken, geng kizlar ve kadinlar, eder ekin toplamaya
veya bigmeye gitmemislerse, bos vakitlerinin ¢ogunu yiin tretmek ve hali
dokumakla gegirirler. Kadinlar dokumacilikla aile biitgesine katkida bulunurlar.
Geng kizlar geyizlerinin en degerli pargasi olacak halilari dokurken ¢ok daha fazla
6zenirler. Bozalan kdytinden Senay Sanli, yillarca annesi ve biiyiikannesinin
yaptigi gibi hali dokumaktadir. Simdi kendi ceyizi icin dokumaktadir. Her bir
ilmek onun gelecege olan tmidi, kazandigi her Tiirk lirasi ise kendi hayatina dair
styleyebilecegi bir soz.

The Carpet Weavers is a documentary about Turkish carpet weaving in Milas.
Young girls and the women of the region spend most of their time preparing the
wool and weaving when they are not planting or harvesting. The men play cards
at the coffeehouse. Women, by weaving support their family’s budget. Young
girls pay much attention to the carpets they weave for their trousseaus. A young
girl from Bozalan village Senay Sanli is weaving carpets as her mother and
grandmother did for years. Now she is weaving for her own trousseaus. Every
loop is her hope for her future. Every Turkish Lira she earns is a word more to

say on her own life.
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Yonetmen: Nihan Gider

Yapim Yili: 2001

Stire: 10°

Format: VHS

Odiiller: 2002 2. Altin Sahil Kisa
Film Festivali, Ulusal Kisa Film
Yarigmasi, En lyi Film Odiilii
2002 Belgesel Film Yarigmasi
3.'liik Odiilii

Awards:: 2002 Best Film Award,
2nd Golden Shore Short Film
Festival, National Short Film
Competition

2002 Third prize winner,
Documentary Film Competition

Yonetmen: Nihan Gider

Nihan Gider 1976'da Ankara'da dogdu.
Ankara Universitesi Iletigim
Fakiltesi'nde Radyo-Televizyon-Sinema
egitimi aldi. Halen Marmara
Universitesi‘'nde Sinema-Televizyon
yiiksek lisans programina devam ediyor.
1994°den beri TRT ve gesitli yapim
sirketlerinde belgesellerde yapim ve
ybnetmen asistani olarak gorev aldi.
Halen Maltepe Universitesi‘nde 6gretim
elemani olarak caligmaktadir. 1997
yilindan beri yaptigi belgesellerle ulusal
ve uluslararasi pek ok festivale katild).

Director: Nihan Gider was born in 1976
in Ankara. Graduated from Ankara
University Communication Faculty
Department of Radio-Television and
Cinema. Still continuing MA program
on Cinema Television at Marmara
University. Since 1994, she worked as
director/producer assistant, mostly for
documentaries, in TRT and private
production companies. Still working as
a teaching assistant at Maltepe
University. Continuing making
independent films. She participated in
many national and international
festivals with the documentaries she
produced/directed since 1997



Seri Hayaller

Serial Dreams
Tiirkiye

Mustafa hasta olan karisini muayene etmesi i¢in Dr. Lale'yi evine ¢agirir. Lale,
Mustafa'nin evine geldigi ilk andan itibaren bazi seylerin ters gitmekte oldugunu
fark eder. 50'li yillardan beri el degmemis goriinen bu garip ev her haliyle
tirkiitiictdir. Evin tekinsiz diinyasinda Lale kisa zamanda pargalari birlestirerek
Mustafa’nin oyununu ¢ozer. Mustafa'nin hayalindeki oyun gercede doniismeye
basladif anda kurallari da degisir. Mustafa artik gergek hayaliyle, hayallerinin

gercekligi arasinda bir se¢im yapmak zorunda kalacaktir.

Mustafa calls Doctor Lale to his house to examine his sick wife. Lale sees
something is going wrong the minute she arrives. The house seems to be
untouched since the 50's, is spooky in every way. In the uncanny world of the
house Lale puzzles out Mustafa's game in a short time. When Mustafa’s game
in his dreams turns out to reality the rules begin to change. Now Mustafa would

have to make a choice between his real dream and the reality of his dream

Yonetmen: Giilengiil Altintag

Yapim Yili: 2003
Stire: 18’
Format: DV
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Uc Kulakli

With Tree Ears
Tirkiye

Kor bir anne-babanin, géren iki gocuguyla ayni evde, bir arada, yasam ykiilerinden
kiitik bir kesit.
“...Sen hi¢ gordiin m, ti¢ kulakl bir adam?

Olur mu hig g kulak, don de aynaya bak...”

Synopsis:

- A short story taken from the daily life of a blind couple, and their two sighted
children.

“...Have you ever seen a man with three ears?

Man can't have three ears, turn around and look in the mirror..."
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Yonetmen: Doga Kilcioglu
Yapim Yili: 2003

Stre: 13'

Format: DV

Yénetmen: 1980 yili izmir
dogumludur. Bornova Anadolu
Lisesi ingilizce bélimiinden
mezun olmustur. Su anda
Galatasaray Universitesi Sinema
Televizyon Boliimii, son sinif
dgrencisidir. “Ug Kulakll” gekmig
oldugu ilk filmimdir.

Director: She was born in izmir
in 1980. She graduated from
Bornova Anatolian High School.
At the moment she has been
attending, Galatasaray
University, Cinema-Television
Faculty ( 4th class.) “With Three
Ears” is her first documentary
film.



Restart

Restart
Tirkiye

Ayni kent gibi bireysel alg da pargalidir. Zaman ve mekan algisi imgelere nufuz
eder ve serbest gagrisimlar kigisel hatiralarla zihinde yeni boyut kazanir.

Just like the city, personal perception is also fragmented. The perception of
time and space fuses in images and free associations creates new dimensions
along the mind through the personal reminiscences.

Yonetmen: Billur Dokur,
Lalehan Ocal

Yapim Yili: 2004

Siire: 3'
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Karnaval

Carnival
Tirkiye

Ayni anda hem hig kimseye ait olmayip, hem herkese ait olan tuvalet, gegici
olarak, kimlik tanimadan 6zel bir mekan haline gelmektedir.

The public toilet that belongs to everybody and nobody at the same time,
becomes temporarily a private space disregarding the identity.
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Yonetmen: Billur Dokur,

Lalehan Ocal
Yapim Yili: 2003
Stire: 7/

Yonetmen: Billur Dokur, Lalehar
Ocal Billur Dokur

Yeditepe iletisim Fakiiltesi,
Radyo TV ve Sinema
Béliimii'nden mezun olmustur.
Arastirma Gaorevlisidir ve Yiiksek
Lisansini sinema tizerine
yapmaktadir.

Yeditepe University Faculty of
Communication, Cinema and TV
section graduate. She is a
reseach assistant, working on
her M.A. in filmmaking.

Director: Lalehan Ocal
Marmara Giizel Sanatlar
Fakiiltesi, Sinema-TV
Béliimi'nden mezun olmustur.
Aragtirma Gorevlisidir ve Yiiksek
Lisansini sinema {izerine
yapmaktadir.

She is a graduate Marmara
University, Cinema TV section.
She works as a research
assistant, studying for her M.A.
in filmmaking.



Evden Uzakta

Far Away From Home
Turkiye

Mardin’den Istanbul’a gé¢ etmis ve gogunlukla Tarlabasi'nda yasayan,
hayatlarini midye dolma yapip satarak kazanmaya calisan insanlarin yasadiklar
zorluklar, 6zlemleri ve ig diikiisleri......

The story of people who migrated to Istanbul from Mardin. Most of them live
in Tarlabasi and earn a living by making and selling stuffed mussels.The film
reveals their struggles and yearnings and listens as they unburden their
hearts

Yonetmen: Giiliz Saglam
Yapim Yili: 2003

Siire: 29’

Format: DV

Yénetmen:Giiliz Saglam

1973 istanbul dogumlu. Marmara
Universitesi Fransizca Kamu
Yénetimi mezunu.

1997'den beri cesitli sinema filmi
ve belgesellerde yonetmen
yardimciligi yapt.

‘Evden Uzakta' ilk belgesel filmi.

Director:She was born in 1973 in
Istanbul. Studied at University
0f Marmara University,

D epartement of Social
Sciences and Administration .
Worked as director assistant
for several fiction films and
documentaries

since 1997. ‘Far Away From
Home' is her first documentary
film.
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(Ozel Etkinlikler:

Furug Ferruhzad

Furug Ferruhzad'in Ev Karadir filminin gosterimi, Furug Ferruhzad'in
siirleriyle hazrilanan dinleti ve soylesi

Tarih: 14 Mart - 16:00 // Yer: FKM

Film Okuma Atdlyesi / Stylesi; Paylagilan Deneyimlerle Anlam Kazanan
Sinema

Hiilya Ugur Tanndver'in kolaylastiricihgindaki bu atolye calismasi
kapsaminda alti kadinla birlikte bir filmi izleyip, herkesin farkl
ve/veya ortak deneyimlerine filmi nasil eklemledigi irdelenecek.
Galigmanin sonucu, attlye grubunun katilacag bir sdylesi cercevesinde
tartigilacak.

Tarih: 12 Mart - 16:00 // Yer: FKM

Soylesiler

Kadinlara Mahsus Seans

Fransiz Kiltiir Merkezi'nde tiim giin kadinlara 6zel seanslar, stylesiler
ve etkinlikler

Tarih: 8 Mart // Yer: FKM

Karma Sergi

Galeri-X'de Liitfiye Kdsten, Sule Yigit, Suzan Akkaya Giler Cinay, Idil
Berf, Aysen Atalan, Isik Tiiziiner ‘den karma sergi

Tarih: 8-14 Mart

Yer: Galeri-X Galipdede Cad. No. 48/11 Tiinel / Beyoglu

I iceriden Disaridan; Kadinlardan Medya Alin Tasciyan, Berat Giingikan, Nazan Ozcan
9.3.2004 / 16:00 FKM Il Kadinlarin Bellegi / Direnisin Belledi Aynur Ilyasoglu, Fatmagiil
Berktay 13.3.2004 / 14:00 FKM 11l Feminist Elestiri; Temsil, Beden, ideoloji Tuna Erdem,
Alisa Lebow.13.3.2004 / 16:00 Bilgi - Dolapdere Kampiisti IV Sinemada Kendine Ait Bir
Ciizdan! Yelda Yiicel, Biket Ilhan, Zarife Oztiirk 14.3.2004 / 14:00 FKM V iran’da Kadinlarin
Sinemasi Sudabeh Babagap 11.3.2004 / 16:00 Bilgi - Dolapdere Kampusii
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