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Merhaba / Merhaba

Merhaba,

Bu dgtnci Festival... Tum kosullarimizi, enerjimizi ve yapabilirligimizi zorlayarak tigtinct yila geldik. Bazen
‘elimizden bu kadari geldi!" dedik. Ama ‘elimizden daha iyisi gelebilirdi’ dedigimiz de gok oldu.

Ugtincii Festival... Bu festivali yapmaya baglamamizda da, distincelerinin etisi ve ilhamini gitlatmadan
edemeyecegimiz Laura Mulvey', filmleriyle agirlamaktan kivang duyuyoruz. Ayni kivang kadinlarin ve/veya
Gtekilerin sinemasina radikal eserler katan Helma Sanders-Brahms icin de gecerli. Cok gonenmis olmazsak
eger, Hindistan ve diinyanin cesitli tilkelerinden yer verdigimiz, baska bir sbz(i ve gézii olan tiim filmler; yani
tim program ayni kivangla takdimimizdir. Bizden yana son soz: Kadinlar Sinema Yapiyor... Biz de elimizden
geldigince gostermeye, sizlerle paylasmaya galigiyoruz. istanbul, Diyarbakir ve Batman'da, hepinizi, gérmeye
ve paylasmaya bekliyoruz...

Merhaba,

This is the third festival... We have reached the third year by exerting all our means, energy and abilities
Sometimes we said “That's all we can manage!” We often said “We could do better.”

The third festival... We feel an immense pleasure in welcoming Laura Mulvey -we cannot help indicating
the influence of her ideas and the inspiration she has given us in organizing this festival- together with her
films. We feel joyful and honored to have Helma Sanders-Brahms here with us. Her radical films have been
a great contribution to women's cinema. We present all the films, from India and various other parts of the
world, with equal pleasure. Our last word is: Women Make Films... And we try to screen and share these
films with you. We expect to see you all in istanbul, Diyarbakir and Batman
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Tesekkirler / Thanks

As Ajans

Beyoglu Sinemasi

Demir Cafe

Eks Yapim

Kadin Emegini Degerlendirme Vakfi / Foundation for the Support of Women's Work
Kadin Kiiltiir ve iletigim Vakfi / Women Culture and Communication Foundation
Kadinin insan Haklari — Yeni Gozimler Vakfi / Women for Women's Human Rights-New Ways
KAMER

Mine Film

Mithat Alam Film Merkezi / Mithat Alam Film Center

Otaci

SESAM

Ucan Stipiirge / Flying Broom

Women Make Movies

Women and Film in Europe

Yeni Lale Film

Abdurrahman Celik
Abdurrahman Sen
Agah Ozgiig
Ahmet Akiiziim
Ali Burak Erkan
Ali Erig Akman
Asaf Kogtiirk

Asli Selguk
Aysegiil Oguz
Azize Tan

Beril Eytiboglu
Bora Altun
Cigdem Goymen
Emine Celebi
Erdem Ates

Erhan Erzurumlu
Ertem Goreg

Fadil Hergiin
Faruk Er

Feray Tiirkan
Feryal Saygiligil
Firdevs Hoser
Flor Hunt
Gabriel Auer
Gokge Tiyltoglu
Guillaume Pierre
Isil Ozgentiirk
Jenny John
Kadri Yurdatap
Karalin Cakir
Karl Winter
Kathryn Fenn
Kazim Koyuncu
Laura Mulvey

Mehmet Burak Elhan

Mine Ozerden
Miijde Arslan
Nebahat Akkog

Necip Sarici
Nevin Dal

Nilgtin Abisel
Orsen Kiigiiktamer
Saadet Ersin
Saniye Denli
Serhat Esmeroglu
Stella Ovadia
Suat Koyuncu
Suna Nazli

Tahsin Yiimaz
Temel Kerimoglu
Tuna Palabiyikoglu
Vivian Hanwell
Yildiz Stier

Yiiksel Sengiiner
Zeina Zaatari



Festival Organizasyonu / Organisation of Festival

Filmmor Kadin Kooperatifi (Filmmor)

2001 yilinda 'Filmmor; kadinlarin sinema atélyesi' adiyla kurulan, 2003 yilinda Filmmor Kadin Kooperatifi olarak ¢alismaya devam
eden ve sadece kadinlarin katilimina agik olan Filmmor'un yiiriittiig etkinliklerin amaglari sunlar:

- Ttim yasam deneyimleriyle kadinlarin ve kadinlarin sinema tiriinlerinin gériniirligtni artirmak.

- Kadinlarin sinema / medyaya katilimini, bu alanda kendilerini ifade edebilme olanaklarini, etkinlik ve giglerini artirmak.

- Sinemada ve nihayet her alanda cinsiyet esitsizlikleri icermeyen, demokratik katilim kosullarina ulagmak.

Bu amaclarla su etkinlikleri gergeklestirdik:

1. Kadinlarin Sinema Atdlyesi: Atdlyemor

Belgesel sinema, feminist elestiri, sozlii tarih galismasi gibi bagliklarda 2001 yilindan beri siirdiirtilen atdlye calismalarini, 2004'ten
itibaren Atdlyemor: Kadinlarin Sinema Atélyesi ile daha kurumsal ve siirekli hale getirdik. Atdlyemor her yil yaz aylarinda, yaklagik
15 kadinin katilimiyla Istanbul ve Istanbul disinda siirecek.

2. Prodiiksiyonlar:

Tiim agamalarinda kadinlarin yer aldigi film prodiiksiyonlari gergeklestirdik ve kadinlardan gelen prodiiksiyon (deneyim, ekipman,
organizasyon) destegi taleplerine karsilik vermeye caligiyoruz.

3. Gezici Film Gosterimleri

7-14 Mart 2003- 'Yeditepe Universitesi' Kadin Filmleri Haftasi

8 Mart 2003 - Esenyurt, Film Gosterimi

27 Ekim - 3 Kasim 2003 - Diyarbakir Kadin Filmleri Haftasi

4. Filmmor Kadin Filmleri Festivali

1. Filmmor Kadin Filmleri Festivali - 2-9 Subat 2003 - ilstanbul

2. Filmmor Kadin Filmleri Festivali - 8-14 Mart 2004 - Istanbul - 15-20 Mart 2004 - Diyarbakir

3. Filmmor Kadin Filmleri Festivali de simdi sizlerle.

Filmmor Women's Cooperative (Filmmor)

Founded in 2001 as ‘Filmmor Women'’s Cinema Workshop, we continue to function since 2003 as Filmmor Women's Cooperative
which is open only for women'’s participation. Our aims are:

-To increase women’s visibility in cinema through their life experiences and the visibility of women's cinema products

-To increase women's participation in cinema/media, their means of expression, activity and power in these areas

-To reach the democratic conditions, which do not contain gender inequalities,

in cinema and all spheres.

For this aim, we realized the following activities:

1. Atdlyemor: Cinema Workshop for Women

We have turned the workshops that have functioned since 2001 under the titles of documentaries, feminist criticism and oral
his/herstory into a more organizational form in 2004 as Atélyemor: Women's Cinema Waorkshop. Atélyemor will function in the
summer months of every year, with the participation of women in Istanbul and outside of istanbul

2. Productions

Filmmor made film productions; women took part at all the stages of these films. We still try to meet the demands of support by
women who want to produce films.

3. Travelling Film Screenings

March 7-14, 2003, Yeditepe University Women's Film Week

March 8, 2003. Esenyurt, Film Screening - October 27-November 3, 2003, Diyarbakir Women's Film Week.

4. Filmmor Women's Film Festival

1 Filmmor Women's Film Festival: February 2-9, 2003, istanbul

2 Filmmor Women's Film Festival: March 8-14, 2004, istanbul - March 15-20, 2003, Diyarbakir

3 Filmmor Women's Film Festival is now here. ..

Filmmor Kadin Filmleri Festivali
Adres: Gazeteci Erol Dernek Sokak Hanif Han No:11/5 Beyoglu / Istanbul
T:2122923929 festival@filmmor.com www.filmmor.com



3. Filmmor Kadin Filmleri Festivali Gezici Gosterimleri /
3. Filmmor Women's Film Festival Travelling Screenings

Batman Gezici Gosterimi: Batman Kadin Danisma Merkezi ortakligiyla gerceklestirilmistir.
Batman Travelling Screening is presented through the collaboration of Batman Women's Consultation Center.

Batman Kadin Danisma Merkezi: kadinlan bireysel, toplumsal, kiiltiirel ve ekonomik olarak gliclendirmek amaciyla 2002 yilinda kuruldu.
Kadinlarin giiglenmesinin yani sira konumlarini degistirmek, kadinlari toplumun aktif ve esit bireyleri olma yolunda desteklemek amaciyla
kadinlara yonelik etkinlikler diizenleyen KDM, bu etkinlikle Batman'da ilk kadin filmleri festivalini gerceklestiriyor.

Batman Women's Consultation Center (WCC):

Batman Women's Consultation Center was established in 2002, to empower women socially, culturally, and economicallly. WCC organizes
activities for women to help to change their status, to support them to become active and equal individuals of society. WCC proudly
presents the first women's film festival in Batman, which is also a first of its kind

Diyarbakir Gezici Gosterimi Diyarbakir Sanat Merkezi ortakliiyla gerceklestirilmistir.
Diyarbakir Travelling Screening is presented through the collaboration of Diyarbakir Art Center

Kiiltiir ve sanatin Istanbul ve Ankara disindaki sehirlerde dretilmesi ve izlenmesi amaciyla kurulan Anadolu Kiiltir A.Snin ilk subesi olan
DSM'nin amact: Biri "Dogunun Batisi”, digeri "Batinin Dogusu” olan iki kentin, Diyarbakir ve istanbul'un- insanlarinin, sanatgilarinin ve
yaratici enerjilerinin bulugabilmesi ve birlikte tretebilmeleri. Bu amagla atdlyeler, sergiler, film gosterimleri gibi cesitli kiltiir-sanat calismalar
yiiriten DSM, benzer amaglari olan kurum ve kuruluslarla da ortak etkinlikler gerceklestiriyor.

The first branch of Anatolian Culture Co. (established in order to support the production and observation of culture and art in the cities
apart from Istanbul and Ankara) DSM’s mission is to provide a means for creative expression for peaple and artists from Diyarbakir and
Istanbul “The West of East” and “East of West”, respectively that they may come and create together. Carrying out various cultural and
artistic activities such as workshops, exhibitions and film screenings, DSM also organizes cooperative acitivities with the institutions and
establisments with the similar aims



Festival Danisma Kurulu / Board of Advisors

Aylin C. Duyal

1971'de Istanbul'da dogdu. Mimar Sinan Universitesinde “Mimari Restorasyon”, Stuttgart Sanat Akademisi‘nde
“Heykel” ve Karlsruhe Sanat Akademisi'nde “Serbest Sanat (Resim ve Serbest Grafik)" egitimi aldi. 1993'te
Stuttgart'da actigi ilk sergiyi karma ve kisisel sergiler izledi. Staatsgalerie Stuttgart ve Stadtbiicherei
Graphothek koleksiyonlari ile 6zel koleksiyonlarda galismalari bulunuyor. 2001 yilindan beri kisa film
denemelerinin yani sira senaryo ¢alismalariyla da ugragiyor.

She was born in Istanbul in 1971.She studied "Architectural Restoration” in Mimar Sinan University,
“Sculpture” in Stuttgart Academy of Arts “Free Arts” (Painting and Free Graphics) in Karlsruhe Academy
of Arts. The first exhibition she opened in Stuttgart in 1993 was followed by other mixed and private
exhibitions. Her works are included in the collections of Staatsgalerie Stuttgart, Stuttgart Stadbiicherei
Graphotek and in some private collections. Since 2001, she is occupied with making short films and writing
scripts.

Biket ilhan

1945'de izmir'de dogdu. Ankara Gazi Universitesi ingilizce bolimii mezunu.
1966-1979 yillarinda ingilizce 6gretmeni olarak gérev yapti. 1981'de asistan olarak basladigi sinema sektériinde
yénetmen ve yapimci olarak galismalarini stirdiriiyor.

1991 yilinda Sinevizyon Film'i kurdu. See Cinema Network Tiirkiye Temsilcisi ve SESAM Yonetim Kurulu
Uyesi olan Biket llhan kurgu asamasinda olan son filmi iizerinde calisiyor...

Filmografi / Filmography

Bizim Sinif (TV Dizisi-1987), Dervis (Belgesel-1991), Son Umut (TV Filmi-1992, Tele-Flas (TV Dizisi-1993), Bir
Kadin Yiizti (TV Filmi-1993), Senin igin Bir Kadeh (TV Filmi-1994), Kurtlar Sofrasi (TV Dizisi-1997), Sokaktaki
Adam (Yénetmen ve Yapimci-1995), Kayikgi (Yonetmen ve Yapimei-1999), Ayin Karanlik Yiizii (Yonetmen ve
Yapimci-2005), Unwanted (Belgesel-Ortak Yapimci-1999), His Life’s Sole (Ortak Yapimei-2000), Whose is
this song? (Belgesel-Ortak Yapimci-2002)

She was born in 1945 in Izmir. Graduated from Ankara Gazi University, Department of English. Between
1966 and 1979, she worked as an English teacher. Started her film career as an assistant director in 1981
and continues to work in the sector today as a director and producer. Biket llhan who is the representative
of Turkey for SEE CINEMA NETWORK, is also a member of the board of directors of SESAM. At present,
she is busy finishing editing

her last film



Hiilya Ugur Tanriéver

Hiilya Ugur Tanniéver (Tufan) 1955 Istanbul dogumludur. Galatasaray Lisesi ve Paris |-Panthéon-Sorbonne
Universitesi Siyasal Bilimler balimiini bitirdi. Ayni tiniversitede Siyaset Sosyolojisi alaninda yiiksek lisans
ve Montpellier Il-Paul Valéry Universitesi Sosyoloji bélimiinde, iletisim Sosyolojisi alaninda doktora
calismalarini tamamladi.

1984-1996 arasinda, zel sektrde Basin-Yayin ve arastirma alaninda calisti. 1996'dan bu yana égretim tiyesi
olarak calistigi Galatasaray Universitesi iletisim Fakiiltesi'nde Eylul 2003-Eylil 2004 arasi Dekan Yardimeiligi
yapti. 2002'den beri fakiiltenin Uluslararasi lliskiler Sorumlusu’dur. Toplumsal cinsiyet, medya, televizyon,
popiler kiiltir, sinema ve siyasal iletisim alaninda gok sayida bilimsel yayini ve geviri galismasi vardir.

Hiilya Ugur Tannigver (Tufan) was born in istanbul in 1955. She graduated from Galatasaray Lycee and Paris
I-Panthéon-Sorbonne University, Department of Politics. She got her M.A. in the Sociology of Politics in the
same university and Ph.D. in the Sociology of Communication, the Department of Sociology at Montpellier
IlI-Paul Valéry University. Between 1984 and1996, she worked in the private sector of Press-Publishing and
research. In Galatasaray University, Faculty of Communication where she has been working since 1996, she
was Deputy Dean between September 2003 and September 2004. She is accountable for the international
relations of the university. She has published many academic articles and translations on gender, media,
TV, popular culture, cinema and political communication

Semire Ruken Oztiirk

1969 Adana dogumlu olan Semire Ruken Oztiirk'tin Ankara Universitesi Sosyal Bilimler Enstitiisti'nden yiiksek
lisans ve doktora derecesi bulunmaktadir. Yazarin Postmodernizm ve Sinema (S.Buiytkdiivenci ile birlikte,
derleme ve geviri kitap, 1997), Sinemada Kadin Olmak (2000), Sinemanin ‘Disil" Yuzti: Tiirkiye'de Kadin
Yonetmenler (2004) ve Gok Tuhaf Cok Tanidik: Vesikali Yarim (N.Abisel, T Arslan, P.Behgetogullari, A Karadogan
ve N.Ulusay'la birlikte, 2005) adli kitaplari bulunmaktadir. Ayrica Oztiirk, Ucan Siiptirge Kadin Filmleri Festivali
icin Sabri Biytkdvenci ile birlikte 1980 éncesi kadin yénetmenleri arastirdig Otekinin Sesi (2001, TRT, yon:
N:Bayer) ve yine ayni yazarla birlikte KSSGM icin yaptiklari Déniisen Biling (2002, TRT, yon: D.Kayiran) adli
belgesellerde de arastirma / metin yazarligi yapmistir. 1992 yilindan bu yana Ankara Universitesinde calisan
Oztiirk, su anda [letisim Fakiiltesi'nde ogretim tyesidir. 0DTU'de de Film Analizi derslerini vermektedir

Born in 1969 in Ankara, Semire Ruken Oztiirk has a M.A and a Ph.D. from Ankara University, Institute of
Social Sciences. She is the author of the books Postmodernism and Cinema (co-editor, S. Biiyiikdiivenci,
1997), Being a Women in Cinema (2000), The ‘Feminine’ Face of Cinema: Women Directors in Turkey (2004)
and So Strange So Familiar: Licensed Sweetheart (co-authors: N. Abisel, T Avrslan, P. Behgetogullari, A.
Karadogan and N. Ulusay, 2005). Oztiirk, was also research and script writer in some documentaries made
with Sabri Biiytikdiivenci. The documentary, The Voice of the Other (2001, TRT, director: N. Bayer| was about
the women directors of before 1980. It was made for the Flying Broom Women's Film Festival. The one
called Changing Consciousness (2002, TRT, director: D. Kayiran) was made for KSSGM. Oztiirk has been
lecturing since 1992 in Ankara University, in the Faculty of Communication. She also lectures on Film Analysis
at METU



Serpil Kirel

1969 Istanbul dogumlu. Kisa film ve belgesel dalindaki gesitli amatdr calismalarindan sonra ilk profesyonel
vazarlik deneyimi “Belkis Hanim'in Konagi (1993)" adli televizyon dizisi ile oldu. “Herkes Kendi Evinde (2001)"
adli filmin senaryo yazarhigini yénetmen Semih Kaplanoglu ve Ozden Cankaya ile birlikte tstlendi. 1993
yilindan beri Marmara Universitesi iletisim Fakiiltesi'nde tgretim tiyesi olarak galismakta. 2002 yilinda
Amsterdam Universitesi'nde bir yil misafir arastirmaci olarak bulundu. iletisim Fakiiltesi’'nde yliriittig lisans
ve yilksek lisans diizeyindeki dersler arasinda; “Senaryo Yazarligi", “Yaratici Yazarlik”, “Sinema ve Edebiyat”,
“Amerikan Sinemasi” ve “Sinemada Tiirler” sayilabilir. Ulusal sinemalar, Amerikan sinemas! ve Tiirk sinema
tarihi ile ilgili cesitli akademik calismalarin yani sira amator ve profesyonel olarak film tretenlerle ortak
calismalar yiiritmeye ve teori ile pratik arasinda bir denge saglamaya dzen gosteriyor.

Born in Istanbul in 1969. After various amateur short and documentary films, her first professional scriptwriting
was the TV serial “Belkis Hanimin Konagi” (1993). She undertook the scriptwriting of the film “ Herkes Kendi
Evinde” (2001) together with the director Semih Kaplanoglu and Ozden Cankaya. She has been lecturing

in Marmara University, Faculty of Communication since 1993. In 2002, she attended Amsterdam University
as a guest researcher for one year. “Scriptwriting”, “Creative Writing”, “Cinema and Literature”, “American
Cinema”, “Genres in Cinema"” are among the courses she lectures, bath in bachelor’s and master's degree
levels, at the Faculty of Communication. In addition to various academic studies related to national cinemas,
American cinema and the history of Turkish cinema, she is concerned with and cooperates with both amateur
and professional filmmakers and tries to create a balance between theory and practice.
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Tiim salonlarda iicretsiz izlenebilecek film gésterimleri:

Istanbul'da:

Fransiz Kiiltir Merkezi |
Goethe Enstitiisii ‘
Hasan Al Yiicel Kultiir Merkezi'nde Tiirkge altyazili,

Diyarbakir'da:
DSM Avrupa Sinemasi'nda Tiirkge altyazili,

Batman'da:
Kiiltir Merkezi'nde Tirkge altyazili ve Kiirtge simiiltane ceviri ile yapilacaktir.

The screenings will be free

in Istanbul:

at French Cultural Center

Istanbul Goethe Institute

Hasan Ali Yucel Cultural Center with Turkish subtitles

in Diyarbakir:
at DSM Avrupa Hall with Turkish subtitles

in Batman
at Cultural Center with Turkish subtitles and Kurdish simultaneous translation.



Ozel Boliim 1

Kadinlarin Sinema/
Women's Cinema

Kadinlarin sinemasini tanimlamakla baslamam beklenebilir ama bu hem gii¢ hem de fazlaca sinirli olurdu. Ginki kadinlarin sinemasi
bir arayigin sinemasi. Kadinlarin kendi -sinemasal- dillerini arayislarinin. Ayni zamanda, itirazin sinemast: hikayenin tek tarafli
kurulmasina, anlatiimasina; hikayede verilen edilgen ve ‘bakilasi’ role. Kadinlarin hikayedeki emeklerinin yok sayiimasina ve anlatan
olmaya koyulan cinsi tekele itirazin sinemasi. Yani hikayeyi kimin anlattigina. Gtinkii hikayeleri anlatanlar nadiren kadinlar iken
erkek hikayeci/sinemaci kadinlan anlatip durmus hikayelerinde. Kadinlar adina, onlarin sesinin hikayeden dislanmasi pahasina.
Kadinlarin sinemasi: hikayenin kendisine itirazin sinemasi. Hem de baska bir hikayenin mimkiinligtintin. Bu mimkiinligd de ancak
kadinlarin sinemasi anlatabilir, gosterebilir... Uzun zamandir da anlatmaya ¢alismakta. Kadinlarin sinemasinin ilk drnekleri: ilk tykdli
film yapan sinemaci olan (ama sinema tarihi kaynaklarinda birkag satira sigdinlan) Alice Guy Blache, Germaine Dulac’li yillarda
verilmis. Ama yok sayilmis, perde alti edilmis hikayeleri. Sinemanin ticarilestigi/sektorlestigi yillarda ise daha zor ve az anlatabilmisler
hikayelerini. Yeniden kadinlanin sinemasindan stz edebilmek icin yaklasik elli yil gegmesi gerekmis. Bu arada kadinlanin bu alanda
hikayelerini anlatabilmesi igin bir hayli caba harcamasi, giig biriktirmesi gerekmis. Birinci dalga feminist hareket/oy hakki hareketi,
ikinci dalga feminist hareket ve daha nice gabadan sonra, kadinlar, hem anlatilan malum hikayedeki sorunu ifsa etmek hem kendi
hikayelerini anlatmak iin giig biriktirmisler. Hem de hikayelerini duyurmak igin. iste bu yiizden, diinyada birgok kadin, hikayeyi
anlatanin kadinlar da olabilecegini, kadinlarin bagka tiirlii bir hikaye anlatabilecegini imleyen ‘kadin filmleri'ne sahip gikarak,
"bagimsiz’ tiretim, dagitim ve gdsterim alanlan olusturmuslar. Ve bu filmlerin yayginlagtinlabilecei kadin filmleri festivalleri yapmaya
baslamislar... iste bu festival de bu hikayenin bir parcasi. Bu festivalde, diinyanin cesitli iilkelerinden kadinlarin, kendi seslerinden
kendi hikayeleri var...

| may be expected to begin by defining women'’s cinema, but this would be both difficult and too limiting. Because women's cinema
is the cinema of a searching: women searching for their own cinematographic language. At the same time, it is the cinema of a
protest : against the one-sided, prejudiced and distorted plots and naratives. Against the passive and ‘image to be gazed at’ roles
A protest against the disregard of women's work and effort in the story; a protest against a sex who claims to be the only story
teller. Women rarely tell a story, while men go on and on about women, in the name of women to the extent of muffling out their
voices. And lastly, women's cinema is both a protest against the story itself and also, the possibility of another kind of story Only
women's cinema can tell it, show it. This cinema has been trying to tell it for a long time. The first women directors of feature
films, the years of Alice Guy Blache and Germaine Dulac merit only a few lines in the sources of cinema history. Their stories were
snubbed and pushed behind the scenes. In the years when the cinema became a big commercial enterprise, even fewer women
could tell their stories due to facing bigger obstacles. It took almost fifty years for the revival of women's cinema. In the interim,
women had to put up a big struggle to gain power. The first feminist movement, the fight for women's franchise, the second feminist
movement and many other endeavors contributed to women's gaining ground so that they could reveal the problems and store

up enough strength to tell their stories and make them heard. In this way, many women demonstrated that the story tellers could
be women. These women who acknowledged that another kind of story could be told took possession of the idea of “women'’s
cinema” and proceeded to set up independent spheres of production, distribution and demonstration. They started making women'’s
cinema festivals where these films could be wide spread. So, our festival makes up a section of this story

In this festival, women from various countries tell their stories in their own words

Melek Ozman



Sirtlarindaki Hayat / Life 0n Their Shoulders
Turkiye / Turkey

Yonetmen / Director: Yesim Ustaoglu / Yapim Yili: 2004 / Siire: 35’ / Format: Betacam, Renkli, color / Senaryo/Script: Yegim Ustaoglu / Goriintii
Ytnetmeni / Cinematographer: Ali Riza Mohaved, Yesim Ustaoglu, Ozcan Alper, Fred Kelemen / Miizik / Music: Ozan Aksoy, Aysenur Kolivar / Kurgu
/ Editing: Thomas Balkenhol, Yesim Ustaoglu / Yapim / Production Ustaoglu Filmeilik, Silkroad Production / Diinya Haklari / World Sales: Ustaoglu
Filmilik, Silkroad Production

Yesim Ustaoglu 1960 yilinda Kars'ta dogdu.
Karadeniz Teknik Universitesinde Mimarlik
okuduktan sonra, 1985'te Yildiz Universitesi'nde
restorasyon izerine lisansistil egitimini
tamamladi. Bir gok 6diilli kisa film yaptiktan sonra, 1994
yilinda yénettigi 12'le ilk uzun metrajli kurmaca filmini
gerceklestirdi. Bir sonraki filmi Giinese Yolculuk'la uluslararas:
dlgekte adini duyurdu. Berlin Film Festivali'nde yarigan film,
Mavi Melek Odili (En lyi Avrupa Filmi) ile Barig Odlinii
aldi. Sirtlarindaki Hayat belgeselini Bulutlari Beklerken
projesinin gelisme, arastirma déneminde cekmistir.

Yesim Ustaoglu was born in 1960 in Kars. After studying

; » i iy e o architecture at Karadeniz Technical University, she received
Yegim Ustaoglu, bu belgeselde, Karadeniz kiyilarinda kiigk bir koyde her M.A. degree at Yildiz University in 1985, specializing in
kadinlarin tasidiklari ‘yiiklere’ odaklaniyor. Sirtlarinda sepetleriyle galisan restoration. After making several award-winning shorts, she
kadinlar, kendi ctimleleriyle anlatiyorlar: tagimalari gereken tek yiikiin made her feature film debut with The Trace. She received
sepetteki olmadigini. Yesim Ustaoglu belgeseli su tiirkyle bitiriyor: * Yiik |1wtem‘armnai recognition for her f’)gxl film, Journey to the

Sun. Competing at the Berlin Film Festival: it received the
kadinindir, bundan sevmem buralari... Blue Angel (Best European Film) and the Peace Prizes. She

made Life On Their Shoulders, a documentary during the
In this dgcumen[a[y' Yesim USISOQ'UI focuses on the 'loads’ women carry study and research period of Waiting for the Clouds

in a small village on the Black Sea coast. The women who work with i o=

bt ; o ) Filmografi / Filmography
hampers on their shoulders speak in their own words: that the weight in Bulutlari Beklerken, Sirtlarindaki Hayat, Ginese Yolculuk, Iz
the hampers is not the only load they have to deal with.Yesim Ustaoglu Hotel, Magnafantagna, Bir Ani Yakalamak
ends the documentary with a folk song: “The load is the woman's, that is
why | don't like it here.
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Hanimlar / 7he Ladies
Tirkiye / Turkey

Yonetmen / Director: Mahnaz Afsali / Yapim Yili: 2003 / Siire: 55' / Format: Betacam, Renkli / Color / Senaryo / Script: Mahnaz Afsali /
Yapim / Production: Mahnaz Afsali / Diinya Haklari / World Sales: Iranian Independents

Mahnaz Afzali 1964, Tahran dogumlu olan
Mahnaz Afzali, 10 uzun metraj filmde ve 3
&2 TV dizisinde oynamig, (inli bir sinema ve TV
oyuncusudur. Bir belgesel olan ilk filmi Tanik
Yok’ u 2000°de gekmistir, Hanimlar ikinci filmidir.

Born in 1964 in Tehran, Mahnaz Afzali is well-known
cinema and TV actress who has played in ten feature films
and three TV series. She directed her first film, No Witness
a documentary in 2000. Ladies’ is her second film

Filmografi / Filmography
No Wittness, Ladies

Tahran’in merkezindeki bir parkta bir kadinlar tuvaleti. Yash bir kadin
tarafindan igletilen bu tuvalet bir araya gelip sohbet eden, giiligen, aglayan
ve yasamlarini burada strdren kadinlar igin bir barinaktir. Evlerinden
kagan kizlar, uyusturucu saticilari, seks isgisi kadinlar... Hepsi hem fiziksel
olarak hem de zihinsel olarak pegelerini gikardiklari bu sira digi yerde,
tuvalette, kendilerini 6zenle dinleyecek birilerini bulmuslardir.

A ladies’ washroom in a public park, in the center of Tehran. Run by an
old woman, this washroom is a shelter for girls and women whao gather,
talk, laugh, cry and live there. Runaway girls, drug dealers, prostitutes all
find a heedful ear in an unusual place, a washroom, where they get rid of
the veil both physically and mentally.

Odiiller / Awards
Miinih Belgesel Film Festivali, Silverdocs / Munich Documentary, Silverdocs
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Igeriden Hikayeler / Taies from the Inside
Meksika / Mexico

Yonetmen / Director: Guadalupe Miranda / Yapim Yili: 2004 / Siire: 78' / Format: Beta SP, Renkli / Color / Senaryo / Script:Gériintii / Yénetmeni /
Cinematographer: Andrea Borbolla, Lorenza Manrique, Guadalupe Miranda / Miizik/Music: Marcos Miranda, Huitzilin Sanchez

Kurgu / Editing: Lucrecia Gutierrez / Yapim / Production: Centro de Capacation Cinematografica / Diinya Haklari / World Sales: Centro de Capacation
Cinematografica

Guadalupe Miranda 1969'da Mexico City'de
dogdu. Fotografilik okudu ve Mexico City'deki
Centro de Capacitacion Cinematografica

(Film Egitim Merkezi)’ da egitim alarak film
cekmeye basladi.

Born in Mexico City in 1969, she studied photography.
She studied filmmaking at the Centro de Capacitacion
Cinematografica (Film Training Centre), in Mexico City

Filmografi / Filmography

Relatos Dede EI Encierro (2004), Two Towns (2002),
Gabis Coffee Shop, (1996), Zapatista Women (1995),
Election Day (1994), Lanslide Zone (1993).

Meksika, Jalisco'daki Puente Grande Federal Hapishanesi'ndeki kadinlar,
bize, “igeride’ kaldiklari sire boyunca yasadiklari duygusal deneyimleri
anlatirlar. Kendi kisisel deneyimlerinden yola gikarak insanlik durumu,
hayatta kalma micadelesi ve 6zgiirliik kavrami tizerine distincelerini
aktarirlar.

The women imprisoned in the Federal Jail of Puente Grande, Jalisco, in
Mexico tell us about their emotional experiences derived from their
confinement. Speaking from their own experiences, they reflect upon the
human condition, survival and the concept of freedom




Yarinin Hatiralari / Tomorrow's Memories
Finlandiya / finland

Yénetmen / Director: liris Harma / Yapim Yili: 2004 / Siire: 28' / Format: DV- Renkli / Color / Senaryo / Script: liris Harma / Griintii Yonetmeni /
Cinematographer: Visa Koiso - Kanttila / Kurgu / Editing: Katja Pallijeff / Miizik / Music: Auti Parkkila / Yapim / Production: Guerilla Films
Diinya Haklari / World Sales: Guerilla Films

liris Harma 1970'de Finlandiya'da dogdu.
Turku Universitesi'nde etnoloji ve kiltirel

' caligmalar okudu. Ayrica, The New School'da
belgesel, New York'ta Film/Video Sanati
egitimi aldi. Birkag belgesel filmde yapimci ve yénetmen
yardimcisi olarak galisti. Yarinin Hatiralar yonettigi ilk
filmidir.

liris Harma was born in 1970 in Finland. She studied
ethnology and cultural studies at the University of Turku
documentary films in The New School and Film/ Video Art
in New York. She worked as producer and assistant director
in several documentaries. Tomorrow's Memories is her

directing debut

Yaninin Hatiralari, cocukluk ve ebeveynlige dair duygulanyla yiizlesmek
iizere aglama seanslarina katilan insanlar tizerinedir. Farkli kusaklardan
iki kadinin yasami ve deneyimlerini anlatir. Filmde, gocukluk hatiralari ve
kendi annelikleri tizerine diistinen bu iki kadinin hikayesi birbirine baglanir.
Filmin yonetmeni de ana karakterlerden biridir...

Tomorrow's Memories is a film about people who participate in crying
sessions to confront their emotions concerning parenthood and childhood
It tells about memories of childhood and mothering experiences of two
women of different ages, whose stories converge. The director of the film
is one of the main characters




Bilinmeyen Ev / The Unkown House
iSVigr e / Swizerland

Yonetmen / Director: Adrée Julika Tavares / Yapim Yili / Year: 2004 / Stire / Runtime: 15° / Format: DV- Renkli/Color / Senaryo / Script: Adrée
Julika Tavares / Goriintii Yonetmeni / Cinematographer: Erika Irmler / Kurgu/Editing: Adrée Julika Tavares / Yapim / Production; ESBA / Diinya
Haklari / World Sales: ESBA / Oyuncular / Cast: Andrée Julika Tavares, Agnés Métral, Ida Osmani

Bir yatak, kirmizi bir perde, bir sehpa ve bir kdse. Damlalar diser. / Ug
kadin: Geng bir kadin, kiigtk bir kiz ve yasli bir kadin; uyurlar. Tok ayak
sesleri duyulur. Duvarda bir gélge stizilir. / Kapi kapanir. / Kigik kiz
gozlerini acar; bir, iki, tc... / Kirmizi perde riizgarda sallanir. / Yasli kadin
bir bardak su icer. / Geng kadin valiziyle gikip gider, / Kiglk kizi bulmak
icin.

A bed, a red curtain, a bedside table and a basin. Drops fall. / Three
women: a young woman, a little girl and an older women sleep. Heavy
footsteps resound. A shadow glides along the wall. / The door closes. /
The litte girl opens her eyes; one, two, three.... / The red curtain moves
in the wind. / The old woman drinks a glass of water / The young woman
leaves with her suitcase. / Her quest is to find the little girl

Andrée Julika Tavares Once Ziirih'te tiyarto
okuyan Andrée Julika Tavares, 1998-2004 yillari
arasinda ESBA (cole superieure des beaux
Arts)'da sinema egitimi aldi. Tavares, video,
ve 16 mm filmlerin yani sira tiyatro oyunlari da sahnelemistir.

Studied Dramatic Arts in Zurich, Andrée Julika Tavares also
trained in the department of cinema at ESBA (cole superieure
des beaux Arts). In addition to the video, 8mm and 16 mm
films, she directed some plays.

Filmografi / Filmography

Video: Blondie (1999), Un délegué en colombie (2000),
Just a little story (2001), Les pains qui dansent (2001),
Iris n’est pas un poisson (2002), D'ou vient-elle (1999),
Les fleurs sauvages (2000), La maison inconnue (2004),
Twims (1999) La valise rouge (2003).

F.
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Aglayan / The Crier
Ispanya / Spain

Yonetmen / Director: Sara Mazkiaran / Yapim Yili: 2004 / Siire: 14" / Format: DV, Renkli, color / Senaryo / Script: Sara Mazkiaran / Goriintii
Ytnetmeni / Cinematographer: Gaizha Bourgeaud / Miizik / Music: Raquel Sanz, Alicia Aleman /Kurgu / Editing: Pite Penas / Yapim / Production:
Mazkiaran Sisters / Diinya Haklari / World Sales: Mazkiaran Sisters

Sara Mazkiaran Bask Universitesi,
Gazetecilik B6limii'nden mezun oldu.
“Tierra” (1995) “Ausentes” (2004),
“Guerreros” (2001), “Asfalto” (1999), “A
Ciegas” (1996) gibi birgok filmde yénetmen yardimeisi
olarak calisti. 2000 yilinda gektigi ilk kisa filmi
"Hide&Jekyll"dan sonra “La Llorona”yi gekti.

A graduate of Journalism, from the University of Basque,
she worked as an assistant director in many films such
as "Tierra” (1995) “Ausentes” (2004), “Guerreros” (2001),
“Asfalto” (1999), "A Ciegas” (1996). After directing her
first short movie “Hide&Jekyll” in 2000, she made “La
Llorona”

Film, Llorona'nin, kocasinin hayaletiyle, gegmisiyle ve cevrenin nyargilariyla
miicadelesinin ironik bir 6ykust... Llorona'nin 6len kocasi bir siire sonra, Filmografi / Filmography
yasadigji karavana hayalet olarak geri doner. Llorena, degistigini soyleyen Hide&Jekill (2000), La Llorona (2004)
hayalet kocanin aslinda degismedigini fark eder. Kocasi hayalet haliyle de
ona hor davranmaktadir...

The film is an ironical story of Llorona’s struggle with the ghost of her
husband, her past and the prejudices against her...Llorona’s dead hushand
comes back to the caravan she lives in as a ghost. She realizes that the
ghost husband, who claims to have changed, actually has not. Her hushand
even as a ghost torments her..




Toplu Gésterim / Retrospective
Helma Sanders - Brahms*

Helma Sanders — Brahms'in meslegindeki basarilari her agidan dikkat cekicidir. Son otuz yil iginde imzasini
tagiyan 26 ‘auteur filmi, bu kadin yonetmene gok sayida uluslararasi 8diil kazandirdi. 1977'de Heinrich filmiyle,
Almanyanin en biyiik sinema 6ddli olan Altin istiridye ile onurlandinimis tek kadin sinemacidir. Bagka hichir
yazar yeni geligen feminist sinema hareketinde onun kadar etkili olmadi. Yiksek standart festivallere kabul
edilen filmleri, sadece temalarinin igerigiyle bile yeterliydi. Baska highir Alman kadin sinemaci bu denli degerli
sanatsal ddiller kazanmadi. Berlin Giizel Sanatlar Akademisi Uyeligi, Fransa Chevalier des Arts et des Lettres
nisani, Japonya Yasue Yamamoto Sinema ve Tiyatroda sanatsal basari 6dulti bunlardan bazilardir.

20 Kasim, 1940'da Emden'de dogdu. Sinemay Pier Paolo Passolini ile Sergio Corbucci'ye asistanlik yaparak ilk elden 6grendi.
Kosullarinin geregi kadar, kendi seimiyle de kendi kendini yetistiren Helma Sanders — Brahms, asistanlik deneyimlerini ybnetmen
Ariane Mnouchkine ve Luc Bondy ile birlikte tiyatro calismalarina katilarak gelistirdi. Yirmi dokuz yasindayken kisa bir sire K&
WDR'de televizyon spikerligi yaparken Angelika Urban, Tezgahtar, Nisanli'yi (1970) gekti.

16 mm./21 dakikalik bu toplumsal belgesel Oberhausen Kisa Film Festivali'nde iki diil kazandi. Bu 6diil ona alti belgesel ve TV
filminin yolunu acti. Bu belgeseller 60°larin galkantil; siyasal olaylarindan ve 70'lerin reform hareketlerinden etkilenmis, toplumsal
sorunlara iligkindi. Sanders- Brahms bir sdyleside style diyordu, “Beni duygusal olarak, dogrudan degil, dolayl etkileyen toplumsal
sorunlarla ilgilendikten sonra, degismekte olan bir topluma iliskin kendi goriislerimi belirtmek istedim. “ Sonug biyiik bir atilim olan,
“Asfaltin Altindaki Sahil” (1974) oldu. Dar bir biitgeyle cekilmis bu filmde, Berliner Schaubiihne'den iki oyuncu dogaclama diyaloglarla
'68 6grenci hareketi sonrasindaki olumsuzluklarla bogusan ve ¢ikis yolu bulamayan bir gifti canlandinyordu. Film Almanya'da gesitli
oduller aldi; feminist hareketin kiilt filmi oldu. Filmlerinde ayni temaya bir defadan fazla deginmeyen Sanders- Brahms, feminist
kaygilardan tarihsel sorunlara yoneldi (Heinrich- 1976). Prusyali sair ve tiyatro yazari Heinrich von Kleist'a iliskin odiilla filmiyle
Sanders- Brahms, Yeni Alman Sinemasi'nin en énemli yonetmenleri arasina girdi.

Helma Sanders- Brahms'i uluslararasi bir kadin yonetmen diizeyine ulastiran, ana babasinin ama ozellikle de annesinin savas
sirasinda ve sonrasinda yasadig trajik olaylarin kisisel bir anlatimi olan, Almanya, Solgun Ana (1980) filmi oldu. Bugiine degin,
“Ulkemin tarihini kendi goriis agimdan yazmak istedim,” ilkesinden hareketle cektigi belgesel ve uzun metraj filmlerde hemen hig
odiin vermedi.

Katildigi uluslararasi festivallerden bazilan:
Merhamet Yok Gelecek Yok (Cannes, 1981), Emily'nin Gelecegi (Tokyo, 1984), Laputa (Montreal, 1986) ve Kalbim Sadece Bana Aittir
(Berlinale, 1997).

Helma Sanders- Brahms Avrupa Toplulugu Kiltiir Komisyonu Medya Grubunda ikinci Baskan olarak gtrevde bulundu. (1988-90).
Ayrica elliye yakin uluslararasi festivalde jiiri tiyesi olmustur. Sinema ve tiyatro iizerine degerli denemeleri vardir.

; _ : . @
* Istanbul Goethe Enstitiisii'nin katkilanyla / Through the support of the Istanbul Goethe Institute @ GOETHE-INSTITUT
ISTANBUL



Helma Sanders-Brahms’ achievements in her career are remarkable by whichever standard you measure them. Indeed, given the

26 Autorenfilm credits to her name over the past three decades, she has acclaimed, and internationally awarded woman film

director. No other woman filmmaker has been honored with Germany's highest film award: the coveted Golden Shell, given to

Heinrich in 1977. No other Autorin has molded the destiny of the burgeoning cine-feminist movement more than she - and that

i on thematic content alone in critically acclaimed festival entries. And no other German woman filmmaker has been showered with

d so many distinguished artistic honors - among them, membership in Berlin's Academy of Fine Arts, recipient of France's Chevalier
des Arts et des Lettres, and bearer of Japan's Yasue Yamamoto Award for Artistic Achievement in Film and Theatre.

Born 20 November 1940 in Emden, Helma Sanders-Brahms learned filmmaking first hand by assisting Italian directors Pier Paolo
Pasolini and Sergio Corbucci. An autodidact by choice as well as necessity, she augmented this experience by collaborating with
stage directors Ariane Mnouchkine and Luc Bondy on theatrical productions. Then, at 29, following a short stint as television
announcer at WDR Cologne, she made Angelika Urban, Salesgirl, Engaged (1970), a 21-minute social documentary shot on 16mm
that was awarded two prizes at the Oberhausen Short Film Festival. It paved the way for six more documentaries and telefeatures
on social problems that, in turn, were influenced by the political climate of the turbulent 1960s and motivated by the reform
movements of the 1970s. "After dealing with social problems that affected me emotionally, but not directly, | wanted to present
my own view of a changing society," Sanders-Brahms stated in an interview. The result was the breakthrough The Beach under
the Pavement (1974), a low-budget feature film with improvised dialogue that saw two Berliner Schaubiihne stage actors wrestling
as a couple with the weary aftermath of the 1968 Student Rebellion and finding no way out of the dilemma. Singled out for multiple
German Film Awards, it became a cult film in the feminist movement. Never prone to explore the same theme twice, she then
skirted feminist concerns to focus on historical issues in Heinrich (1976), the award-winning portrait of Prussian poet-dramatist
Heinrich von Kleist that placed her as a director in the forefront of the New German Cinema movement. But the film that made
Helma Sanders-Brahms internationally famous as a woman director with a personal signature was Germany, Pale Mother (1980),
a personal account of how her parents, particularly her mother, dealt with tragic events during the immediate postwar years. |'5fl
wanted to write the history of my country from my own viewpoint" - a declaration of principle from which she has seldom strayed
up to the present in both feature films and documentaries.

Showered with festival prizes and international awards, her «uvre has been recognized by international critics (among them Variety's
David Stratton) and fostered by key festivals around the world: No Mercy, No Future (Cannes 1981), The Future of Emily (Tokyo
1984), Laputa (Montreal 1986), Apple Trees (Cannes 1992), and My Heart Is Mine Alone (Berlinale 1997). Helma Sanders-Brahms
has served as Vice President of the Media Group of the Cultural Council in the European Commission (1988-30), in addition to turns
as jury member at some 50 international festivals. And her essays on cinema and theatre are equally respected in the literary arena.

Filmografi / Filmography

Angelika Urban, Verkauferin, verlobt (Angelika Urban, Salesgirl, Engaged, 1970), Gewalt (Violence, 1971), Die industrielle Reservearmee
(The Industrial Reserve Army, 1971), Die Angestellte (The White-Collar Worker, 1972) Die Maschine (The Machine, 1973), Die
letzten Tage von Gomorrha (The Last Days of Gomorrha, 1974) Erdbeben in Chili (Earthquake in Chili, 1974), Unter dem Pflaster
ist der Strand (The Beach under the Pavement, 1974), Shirins Hochzeit (Shirin's Wedding, 1976), Heinrich (1976), Deutschland
bleiche Mutter (Germany, Pale Mather, 1980), Vringsveedeler Triptychon (1981), Die Beriihrte (No Mercy, No Future, 1981),
Liigenbotschaft (Mendacity) episode in Die Erbtochter (The Heiress, 1982), Fliigel und Fesseln (The Future of Emily, 1984), Alte Liebe
(Old Love, 1985), Laputa (1986), Er am Ende (The Last Straw, 1987) episode in Felix, Mein Vater, Hermann S. (My Father, Hermann
S., 1987), Mandver (Maneuvers, 1988), Apfelbaume (Apple Trees, 1992), Jetzt leben - Juden in Berlin (To Live Now - Jews in Berlin,
1994), Ein Schwarzer in der Traumfabrik (A Black Guy in Nazi Movies, 1994), Mein Herz - Niemanden (My Heart Is Mine Alone,
1897).

Ron Holloway'dan geviren M.i.



Sirin‘in DUGin{ / Shirin's Wedding
Almanya / Germany

Almanya'da ve Tirkiye'de gok tepki almig, tartisilmis ve ilgi cekmis bu
‘kilt” film, Tirkiyeli Sirin‘in Bati'daki deneyimlerine odaklanir. Daha dogrusu
Sirin’in deneyimlerini Helma Sanders-Brahms'in gdziinden izleriz. Filmde,
zengin bir adamla zorla yaptirilmis olan evliligini bitiren Sirin, sevdigini
bulmak tzere KéIn'e gider. K&In'de ona yabanci bir diinyayla karsilagir.
Dilini 8grenmeye, temizlikeilik yaparak karnini doyurmaya caligir. Derken
bir kadin saticisiyla tanigir ve anlasir....

This cult film which focuses on the experiences of Shirin of Turkey, who
Is in @ western country, received much reaction both in Germany and
Turkey, was discussed much and aroused a lot of interest. We watch
Shirin's experiences through Helma Sanders-Brahms' eye. In the film,
Shirin, ending her forced marriage to a rich man, goes to KéIn to find the
one she loves. Once there, she confronts a world which is strange to her
She struggles to learn the language and earn a decent livelihood by working
as a cleaner. Then, she meets a procurer and reaches an agreement
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Yonetmen / Director: Helma Sanders - Brahms

Yapim Yili: 1976

Siire: 126°

Format: 35 mm — siyah beyaz / black and white
Senaryo / Script: Helma Sanders-Brahms

Gortintii Yonetmeni / Cinematographer: Thomas Mauch
Miizik / Music: Ziilfii Livaneli

Kurgu / Editing: Margot Lohlein

Yapim / Production: Helma Sanders-Brahms Production
Diinya Haklari / World Sales: WDR

Oyuncular / Cast: Ayten Eren, Jiirgen Prochnow, Aras
Oren
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Almanya, Solgun Ana / Germany, Pale Mother

Almanya / Germany

Film, Nazi déneminden baslayip ikinci Diinya Savasi'na ve 1950’lere uzanan
bir dénemde Almanya'da, erkekler ‘diinyayr paylasma savasiyla’ mesgulken’,
bir kadinin ¢ocuguyla hayatta kalma ‘savasini’ anlatiyor. Hayatta kalma
savasinda, aclik ve tecaviizle basa ¢ikmall, dstelik kiigiik kizina tim bu
olanlari agiklayabilmelidir! Meghul askerden daha meghul olanlarin’ yani
kadinlarin hikayesini anlatan ender filmlerden Almanya, Solgun Ana ayni
zamanda, Helma Sanders - Brahms'in annesinin, kendi gocuklugunun
tarihine bir bakis.

The film displays the survival struggle of a woman with her child in
Germany, while the men “struggle to share the world” at a certain time
during the Nazi era and the Second World War and into the 50s. In this
struggle, she has to endure starvation and rape; moreover, she has to be
able to explain all of these to her daughter! "Germany Pale Mother”, one
of the rare films telling the story of women * more unkown than the unkown
soldier’, is also a retrospective of the story of Helma Sanders — Brahms's
childhood and her mother’s.

Yonetmen / Director: Helma Sanders-Brahms

Yapim Yili: 1979

Stire: 123

Format: 35 mm — renkli / color

Senaryo / Script: Helma Sanders-Brahms

Goriintii Yonetmeni / Cinematogr apher: Juergen Juerges
Miizik / Music: Juergen Knieper

Kurgu / Editing: Uta Periginelli, Elfi Tillack

Yapim / Production: Helma Sanders Brahms Production
Diinya Haklar / World Sales: Kinowelt International GmbH
Oyuncular / Cast: Rainer Friedrichsen, Ernst Jacobi, Eva
Mattes

Odiiller / Awards
Creteil, Biyik Odil / Créteil, Grand Prix
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Merhamet Yok, Gelecek Yok / o Mercy, No Future

Almanya / Germany

Sizofren bir kadinin diinyasini anlatan Merhamet Yok Gelecek Yok psikolojik
bir film olmanin 6tesinde Helma Sanders - Brahms'in adinin yanina en gok
yakistinilan kavramla, radikal, bir film. Isa'yi arayan Elizabeth isa'y1 buldugunu
sandii her erkekle sevisir. Aslinda, bu erkeklerde buldugu sey isa degil,
sevgi ve giiven ihtivacidir. Onlar ise yasadigi toplumun ‘Stekileri': yasli,
sakat, siyah yada gogmen erkeklerdir. Ve bunu her tekrarladiginda ailesi
tarafindan akil hastanesine gétiirdilir...

No Mercy, No Future beyond being a psychological film about a schizophrenic
woman, also is a radical one. Elizabeth, who seeks Christ, makes love with
every man whom she thinks is Christ. Actually, the thing she finds in these
men is not Christ, but the need for love and confidence They are the others
of the society in which she lives: the old, the disabled, the black or the
immigrant men. Whenever she repeats this act, she is taken to the mental
hospital by her family. .
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Yonetmen / Director: Helma Sanders-Brahms, Rita G
Yapim Yili; 1981

Stire: 108’

Format: 35 mm- renkli / color

Senaryo / Script: Helma Sanders-Brahms

Goriintii Yonetmeni / Cinematographer: Thomas Mauch
Miizik / Music: Manfred Opitz

Kurgu / Editing:

Yapim / Production: Helma Sanders Brahms Production
Diinya Haklari / World Sales: Kinowelt International GmbH
Oyuncular / Cast: Elisabeth Stepanek, Nguyen Chi Danh,
Karl Heinz Reimann



Toplu Gosterim:
Hindistan'da Kadinlarin Sinemasi




Ates / Fire

Hindistan / /ndia

Yonetmen / Director: Deepa Mehta / Yapim Yili: 1996 / Siire: 108’ / Format: 35 mm-Renkli / Color / Senaryo / Script: Deepa Mehta / Gariintii
Yonetmeni / Cinematographer: Gilles Nuttgens / Miizik / Music: Konrad Sketa / Kurgu / Editing: Barry Farrel / Yapim / Production: Deepa Mehta

Films / Oyuncular / Cast: Shabana Azmi, Kulbhushan Kharbanda, Nandita Das

Deepa Mehta'nin sevgisiz evlilikleri iginde kapana kisilmug iki eltiyi anlattigi
bu filmin Hindistan'daki g8sterimi protesto gosterileri, sansiir ve siddetli
ayaklanmalarla kargilanmisti. Film, bu iki eltinin agklarinin yani sira Yeni
Delhi'deki geligen orta sinifi, kadinlarin bireysel arzulari ve kisisel tatmin
ihtivaci geleneksel degerlerle kargi karsiya geldiginde olugan gerilimleri
de anlatmakta...

Organized protests, censorship and violent riots greeted the Indian release
of Deepa Mehta's this film about two sisters-in-law trapped in loveless
marriages. Fire is more substantially examines of New Delhi's growing
middle class, and the tensions that arise when women's individual desires
and the need for self-fulfillment run counter to traditional values, apart
from the love of two sisters-in-law.

Odiiller / Awards

Toronto Film Festivali, Halk 6diilii / Toronto International Film Festival, Air Canada
Peoples Choice Award.

Vancouver Film Festivali, En iyi Film / Vancouver International Film Festival, the Federal
Express Award for Best Canadian Film

Sikago Film Festivali, En 1yi Yonetmen, En 1yi Kadin Oyuncu/ Chicago International Film
Festival, Silver Hugo / Awards for Best Director, Best Actress

Mannheim, Jiiri ddiilii / Mannheim, Jury Award

Paris, Yabanci Film 6diilii / Paris, Foreign Film Award

Outfest, En iyi film / Qutfest, Best Filmmor

Barcelona Kadin Filmleri Festivali, Seyirci 6dilii / Barcelona Women's Film Festival,
Audience Award

Seattle Film Festivali, En 1yi Yénetmen / Seattle Film Festival, Best Director
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Deepa Mehta, Hindistan'da dogmus, Yeni Delhi
Universitesi‘nde felsefe egitimi gérmustir.
Sinema kariyerine gocuk filmleri igin senaryolar
yazarak baglamistir. 1991'de ikisi de toplumdan
diglanmig iki adamin arkadaghigini anlattig ilk uzun metraj
filmi Sam & Me'nin hem yapimeiligini hem de yénetmenligini
yapmigtir. 1993'te ikinci uzun filmi Camilla'yi gekmistir.
Ugtinct filmi Fire (Ates)'in hem senaryosunu yazmig hem de
yGnetmenligini ve yapimciligini dstlenmistir. Fire'in
Hindistan'da gdsterime girmesiyle; sinema salonlari yakilmig,
Deepa Mehta saldirilar ve §lim tehditleriyle kargi kargiya
kalmitir. Fire'dan sonra Earth ve Water'i gekerek tclemesini
tamamlayan Deepa Mehta Kanada'da yasiyor.

Deepa Mehta was born in India and received a degree in
philosophy from the University of New Delhi. She began her
cinematic career writing scripts for children's films. In 1991,
Mehta produced and directed her first feature film Sam &
Me, the story of a friendship between two men, both outcasts
of society. In 1993, Mehta directed her second feature film,
Camilla. Her third feature film, Fire was written, directed
and produced by her. By the screening of Fire in India, the
movie halls were burnt down, Deepa Mehta was attacked
and threatened by death. Completed her triology by making
Earth and Water after Fire, Deepa Mehta lives in Canada

Filmografi / Filmography

Water (2004), The Republic of Love (2003),
Bollywood/Hollywood (2002) Earth (1998) Fire (1996), Camilla
(1994), Sam & Me (1991), Martha, Ruth & Edie (1988), At 99:
A Portrait of Louise Tandy Murch (1975)



Hint Kabaresi/ /ndia Cabaret
Hindistan / india

L L L L XXX L XX XXX

Yonetmen / Director: Mira Nair / Yapim Yili: 1985 / Siire: 58' / Format: DVD, Renkli / Color / Senaryo / Script: Mira Nair / Yapim / Production:

Mirabai Films Diinya Haklari / World Sales: Forum Films

India Cabaret, Hindistan toplumundaki “saygideger” kadin ve “kirlenmig"”
kadin kaliplarini inceleyen belgesel bir film. Filmdeki ana karakterler
namuslu; itaatkdr, fedakar anne ve eg prototipine uymazlar: kabare
dansgilaridirlar. Film, Hindistan'daki ahlaki degerleri ve bu degerlerin
iclerinde barindirdiklari geligkileri gdzler dniine sermek igin, bu kadinlarin
marjinal yasamlarina odaklanir. Film, yagamlari, toplumun kati ahlaki
degerleri tarafindan belirlenen ‘kabul edilebilirlik” sinirlarinin diginda kalan
bireylerin yasadi§i gerilimleri ve besledikleri umutlari anlatir.

"India Cabaret" is a documentary film that explores the stereotypes of the
"respectable” woman and the "polluted” woman in Indian society. The
main characters of the film do not conform to the prototype of the chaste,
submissive, self-sacrificing figure of the Indian wife and mother: they are
cabaret dancers. Their marginal existence becomes a vehicle for the film's
examination of Indian values and some of its inherent contradictions. The
film expresses some of the tensions and hopes of individuals whose lives
fall outside the boundaries of acceptability established hy a society's
stringent moral values.

Odiiller / Awards

Atina Film Festivali, En iyi Film / Golden Athena Award, Athens International Film
Festival

Global Village Film Festivali, En yi Belgesel / Best Documentary , Global Village Film
Festival

Amerikan Film Festivali, Blue Ribbon Odiilii / Blue Ribbon Award, American Film Festival
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Mira Nair Yénetmen, yazar ve yapimei olan
Mira Nair, Hindistan'da dogmug ve Delhi
Universitesi ile Harvard'ta egitim gérmustur.
Sinemaya oyuncu olarak baglayan Nair daha
sonra So Far From India ve India Cabaret gibi tdiiller
kazanan belgeseller gekmeye baslamistir. llk uzun metraj
filmi Salaam Bombay! 1988 yilinda En lyi Yabanc Film
Oscar'ina aday gosterilmig, Cannes Film Festivali'nde
Camera D'or (En lyi ik Film), Prix du Publique (En poptiler
film) ve uluslararasi festivallerde 25 ddiil daha kazanmistir.
Daha sonra Mississippi Masala, The Perez Family, Kama
Sutra: A Tale of Love, My Own Country gibi uzun metraj
filmler geken Nair, 1999 Agustos'unda The Laughing Club
of India ile belgesel gekmeye geri dénmiistir. 2000 yazinda,
30 giinde gektigi Monsoon Wedding filmi diinya gapinda
bytik bir begeni ve bagari elde etmistir.

Film Director/Writer/Producer, Mira Nair was born in India
and educated at Delhi University and at Harvard. She
began her film career as an actor and then turned to
directing award-winning documentaries, including So Far
From India and India Cabaret. Her debut feature film,
Salaam Bombay! was nominated for an Academy Award
for Best Foreign Language Film in 1988; it won the Camera
D'Or (for best first feature) and the Prix du Publique (for
most popular entry) at the Cannes Film Festival and 25
other international awards. Subsequently making feature
films such as Mississippi Masala, The Perez Family, Kama
Sutra: A Tale of Love, My Own Country, Nair returned to
the documentary form in August 1999 with The Laughing
Club of India. Monsoon Wedding Nair shot in 30 days in
the summer of 2000 reached a worldwide acclaim

Filmografi / Filmography

Homebody/Kabul (2007), The Impressionist (2007), Gangsta
M.D. (2006), The Namesake (2006), Vanity Fair (2004) ,
Still, The Children Are Here (2003), 11'09"01 - September
11 (2002) (segment "India"), Hysterical Blindness (2002),
Monsoon Wedding (2001), The Laughing Club of India
(1999), My Own Country (1998), Kama Sutra: A Tale of
Love (1996), The Perez Family (1995), The Day The
Mercedes Became A Hat (1993), Mississippi Masala (1991),
Salaam Bombay! (1988), Children of a Desired Sex (1987),
India Cabaret (1985), So Far from India (1982), Jama Masjid
Street Journal (1979)



Rani Hindustani
Hindistan / /ndia

Ytnetmen / Director: Priti Chandriani / Yapim Yili: 2003 / Siire: 24 '/ Format: DVD — Renkli /Color / Goriintii Yonetmeni / Cinematographer: Deepti
Gupta / Miizik / Music: Miko / Kurgu / Editing: Altaf Shaikh / Yapim / Production: Pace Productions / Diinya Haklari / World Sales: Pace Productions

Bu belgesel film, kendi kimligini kesfetme siirecinde bir cok gelenege
baskaldiran bir kadinin hikayesidir. Babasinda ve sonradan da kocasinda
gordugu duyarsizlikla uzlagsamayarak isminden (Hemlata) sonra gelen iki

soyadini da atar. Evlat edinme segenegi kendisinden esirgendigi igin gayri_

mesru bir gocuk dogurmay secer. Ve neredeyse tamamiyla erkeklerin
hakimiyetindeki bir ise girme cesaretini gésterir: Kamyon sofdrligi. Bugiin
Hindustani soyadi altinda iivey annesi, erkek kardesi ve bir arkadasiyla
birlikte yasamaktadir.

This documentary film is the story of a woman who rebels against many
traditions in the process of discovering her own identity. Unable to come
to terms with male insensitivity experienced with her father and later, her
husband, she disowns both their surnames. She chooses to have a child
out of wedlock when the option of adopting one is denied her. She dares
to take on a profession that is almost entirely male-dominated --- truck
driving. Today she lives with her step mother, brother and a friend, under
the name, Hindustani.

Odiiller / Awards
Dallas South Asian Festival, 2003, Jiiri 6zel ddiilii / Special Jury Award

Priti Chandriani Philadelphia'daki Temple
iniversitesi'nde (ABD) sinema okudu. ilk filmleri
* Glasshouses (pandomimcilerin diinyasi tizerine),
\ Kendo (déviis sanatlari ve meditasyon iizerine)
ve What is Art (sanat diinyas! tizerine bir hiciv filmi) ele
aldiklari konular dolayisiyla dikkate deger bir bagari elde etti.
1988'de Hindistan'a geri déndigiinde Pace Productions adl|
bir yapim sirketi kutdu ve reklamlar, TV dizileri ve bagimsiz
belgeseller yapmaya bagladi. Summer Rage (Katil Kern River
lizerine) ve Dhada (Rajasthan'da oynanan eski bir oyun) adinda
belgeseller gekti.

Priti Chandriani studied film at Temple University in
Philadelphia (USA). Her first movies, Glasshouses (about
mime artists), Kendo (on martial arts and meditation), and
What is Art (a satirical film on the world of art) where quite
saccessful and attracted due notice because of themes they
treated. When in 1988 she returned to India, she founded
Pace Productions and started producing spots, TV series and
independent documentaries. She made the documentaries
Summer Rage (about the killer Kern River) and Dhada (ahout
an ancient game played in Rajasthan)

Filmografi / Filmography

Summer Rage (1987), Dhada 1990 (1993), Sambandh (1992),
Ashgari Bai: Echoes Of Silence (1998 ), A Burden Of Love
(1998 ), Thalassaemia (1999) , Rani Hindustani (2003)



Feda Ettigimiz Cocuklar / The Children We Sacrifice

Hindistan / India

Yonetmen / Director: Grace Poore / Yapim Yili: 2000 / Siire: 61° / Format: 16 mm-Renkli / Color / Senaryo / Script Grace Poor / Yapim / Production

Shakti Productions / Diinya Haklan / World Sales: Shakti Productions

Hindistan, Sri Lanka, Kanada ve ABD'de gekilen bu belgesel film Giiney
Asya'daki kiz gocuklarinin maruz kaldigi ‘ensest” tizerinedir. Yapimcinin
kendi hikayesi de dahil olmak tizere enseste maruz kalanlarin hikayeleri;
Giiney Asyali psikiyatristlerle yapilan roportajlar, istatistiki bilgilerle i¢ ice
anlatilir. Film, geleneksel olarak gizli tutulup Ustl ortilen ‘ensest’i gesitli
katmanlariyla gozler 6niine sermektedir.

Shot in India, Sri Lanka, Canada and the United States, this documentary
film is about incest of South Asian girls. Survivors' narratives, including
the producer's own story, are interwoven with interviews with South Asian
psychiatrists and statistics. The film discloses the many layers of incest,
traditionally shrouded in secrecy

Odiiller / Awards

Atina Film Festivali, En iyi Film /

Golden Athena Award, Athens International Film Festival
Global Village Film Festivali, En iyi Belgesel /

Best Documentary , Global Village Film Festival
Amerikan Film Festivali, Blue Ribbon Odiilii /

Blue Ribbon Award, American Film Festival
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Grace Poore Feminist yazar Grace Poore
ayni zamanda kadinlara ve kiz cocuklarina
karsi uygulanan siddete son verilmesi igin
e calisan bir video aktivistidir. Video
caligmalarinin cogunda aile igi siddet ve diger baski
yontemleri arasindaki kesisme noktalari izerinde durur.
ABD'de gesitli toplumsal gruplar ve kampis gruplari igin
video gdsterimleri ve atlyeler yapmaktadir. “Voices Heard
Sisters Unseen” adli belgeseli Avustralya, Kanada, Gin,
Almanya, Malezya, Sri Lanka, Trinidadtaki cesitli
konferanslarda ve aile igin siddete karsi yapilan atélyelerde
gbsterilmis ve ABD'de siddete maruz kalmis kadinlarla
ilgili programlarda kullanilmistir. Grace Poore video
caligmalarinin yani sira Sri Lanka'da Kadinlara Uygulanan
Siddet ile ilgili olarak Birlesmis Milletler sdzciisii olarak
caligmisgtir.

Grace Poore is a feminist writer and video activist who

produces and uses the video against violence against
women and girls. Much of her work questions problems
where domestic violence calshes with the other

sions. She do

oppres video presentations and offers

workshops to community and campus groups in‘the US
Her documentary, "Voices Heard Sisters Unseen” has been

screened at conferences and domestic violence workshops

in Australia, Canada, China, Germany, Malaysia, Sri Lanka,
and Trinidad and is used by battered women's programs
around the U.S. In addition to video production, Grace
Poore has worked as the Special Rapporteur on Violence
Against Women for the United Nations in Sri Lanka




Boliim 2 -
Tiirkiye'de Kadinlarin Sinema Bellegi / m n}

Women's Cinema Memory in Turkey

Bu bélimd: bu yil, Tiirkiye de kadinlarin 1950-1990 yillar arasinda gektigii uzun metraj-konulu
filmlere ayirdik. / We reserved this section, this year, to feature films shot by women between
1950 and 1990.
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Turkiye'de sinema tarihi kitaplari, geleneksel bir bicimde 14 Kasim 1914'te Fuat Uzkinay'in gektigi, ancak bugiine dek izine rastlanmamig
Ayastefanos'da Rus Abidesi'nin Yikiligi adli filmi sinemamizin baslangic filmi olarak kabul eder. Ama zamanla bu konuda da cesitli
gorasler ileri siriilmustiir. Sozgelimi Burgak Evren, cesitli taniklara, fotograflara, filmin kendisine ya da gazete haberine dayanarak,
kanitlarla Osmanli sinirlari iginde 1905, 1909, 1911 ve 1913 tarihlerinde de film gekildigini éne stirmektedir. Osmanli sinirlari iginde
cekilen ilk filmin tarihini ister 1905, ister 1914 olarak kabul edelim; bir kadinin film gektigi tarih, Tirkiye Cumhuriyeti'ne ve 1951 yilina
denk diismektedir. 1896'dan beri kadinlarin yénetmen oldugu Bati tilkeleriyle karsilastinidiginda, bunun geg bir tarih oldugu kesin.
Tiirkiye, kadin yénetmenlerin varligi agisindan ¢zgdl bir konuma sahiptir. ABD'nin tersine ilk yénetmenler Tiirkiye'de erken tarihlerde
ortaya gikmadigi gibi, toplam sayilar da ¢ok azdir. Filmler zaten gok daha geg dénemlerde yapiimaya baglanmis, diizenli olarak film
yonetme isi ancak 1950'lerden sonra olanakli hale gelmistir. Uretimin cok dasiik oldugu, buna karsin filmlerin cekilebildigi 1950
oncesinde hig kadin ynetmen yoktur. Yildiz olan Cahide Sonku, Muhsin Ertugrul baskisindan kurtularak 1949'da film yapimeisi olur
ve 1951'de film yénetmeye baslar.

Once Tirk sinemasinda kadin yGnetmenlerin ve onlarin filmlerinin sayisini toplam sayilara oranlayalim ve yillar igindeki dagilimini
gorelim:

Yil Toplam Film Sayis1 | Kadinlarin Yonettigi | Kadin Yonetmen Sayisi | Yonetmeni Kadin Olan Filmlerin
Filmlerin Sayisi Toplam Filmler Oram

1914-1949 116 - - %0
1950-1959 545 3 1 %0.55
1960-1969 1710 14 3't yeni (3 kadin) %0.82
1970-1979 2019 35 3'U yeni (4 kadin) %1.73
1980-1989 1124 14 2'si yeni (4 kadin) %1.25
1990-2002 521 30 14't yeni (16 kadin) %5.76

Toplam 6035 96 23 %1.6

Yukaridaki tabloda Agah Ozgiig'tin stzltiklerindeki veriler kullanilmistir.

Ozgtic, 1995 yilina kadar toplam 376 yénetmenden soz eder. O halde bugtine dek Tiirk sinemasindan dort yiize yakin yénetmen
gegmistir. Kadin yonetmenlerin sayisi ise yirmi {igli gegmez. Tiirk sinemasinda 6000 dolayindaki film arasinda kadinlarin yonettigi
filmlerin sayisi ise yiizii gegmez. Dagilima bakildiginda, 1990'lardan sonra kadin yénetmenlerin sayisinin az da olsa hizli bir sekilde
arttigi gérilmektedir.

Turkiye'de kadin yonetmenlerle ilgili literatiirtin yok denecek kadar az oldugu stylenebilir. Akademide kadin calismalari, sinemayla
gercek anlamda bulusup verimli calismalar gikamadigi igin s6z konusu yirmi i kadin yénetmenle ilgili basili yayin bulmak da neredeyse
olanaksizdir.

29



T R e

Yukaridaki tabloda da gérillecegi gibi sayilar (nedeni ne olursa olsun) ciddi bir cinsiyet ayniminin oldugunu gosteriyor. Sinemanin ‘Disil’ J
Yiizii kitabi 2002'ye kadar getiriyordu kadin sinemacilarin tarihini. Séz konusu kitapta 2002'den bu yana, yani son film olarak kaydettigimiz !
Biiyik Adam Kiiciik Ask tan bu yana degisen pek bir sey olmadi. Film geken kadin yénetmenler son iki yil iginde ne yazik ki Yesim 4

Ustaoglu diginda yoktu, o da Bulutlari Beklerken'le bu sayly! degistirdi. Hatta o kitapta en yeni film olarak séziini ettigimiz Bulutlar
Beklerken'i tamamlanmadig igin listemize eklememistik. Film, Istanbul Film Festivali’nin (2004) Ulusal Yarigma bolimiinde Jiiri Ozel
Odiilti ve en iyi kadin oyuncu 6dili (Riighan Galigkur) aldi. Bulutlari Beklerken, Berlin Film Festivali (2005) programina da alindi. Filmin
uluslararasi yolculugunun siirmesini diliyoruz. Sibel Tung’un gdsterime girmeyen, istanbul'da yaptigi gala sonucunda gok kot elestiriler
alan ve ciddiye alinmamasi gereken, Yesim Tabak'in stzleriyle “Tarifi mimkiin olmayan berbatlikta bir ev videosu” olan filmini ise,
kotiliginden degil de higbir yerde (yarismalar vs. dahil) gdsterime girmedigi icin kaydetmemek daha dogru olacak. Ne de olsa alip
sandiginiza sakladiginizda filminizden kimsenin haberi olmaz: filmler de gosterilmek ve paylasiimak igin cekilir. Listemizdeki birgok
film gdsterim olanag bulamadigi halde en azindan ulusal yarismalarda kendini gdsterme firsati bulmustur. Ozetle, yilda 15-30 arasinda
film gekilen bir iilkede son iki yil boyunca sadece Ustaoglu'nun filmi elimizde var. Ama biliyoruz ki Biket ilhan da Handan ipekci de
ve belki hentiz bilmedigimiz bir iki yonetmen de yeni filmlerinin hazirliklarini yapiyorlar; belki 2005 icinde onlardan birinin filmini izlemek
mimkan olacak. 2004 yilinda acr bir kaybimiz oldu ve 18 Temmuz 2004'de Milas'ta en yagli kadin ysnetmenimiz olan Feyturiye Esen’i
kaybettik. Boylece sirayla sinemaya giren Cahide Sonku, Nuran Sener, Feyturiye Esen ve Bilge Olgag olmak iizere 23 kadindan dért
kaybimiz oldu. Yasayan 19 kadin yénetmenimizin ne yazik ki baydk kismi, bir giin yeniden film yapabilmeyi hayal etse de aktif olarak
bu sektorde galismiyor. Hala film yapma ugrasi icinde olanlar bir elin parmaklarini gegmiyor. Bir de belki olumlu gelisme sayilabilir,
yurt diginda film yénetmis olan Ayten Kuyululu'nun yillardir riiyasi olan Broken Hill projesiyle (kitapta sz etmistik) ilgilenen yapimeilar
varmig, senaryo yeniden elden gegiyormus, bunu da simdilik ancak bu kadar styleyebiliriz. Yeni yilin ilk kadin filmleri festivalinden
su dilegimiz duyulsun: Kayiplar vermeden ogalalim, film yapalim ve yapilan filmleri yalniz birakmayalim.

*Kaynak: Metin, Semire Ruken Oztirk'tin Sinemanin ‘Disil" Yiizii: Tiirkiye'de Kadin Yénetmenler (2004, Om yay.) adli kitabinin 33-35
ve 401-404. sayfalarindan alinmigtir. Yazinin son iki paragrafini yazar eklemistir.

Books of history of cinema in Turkey traditionally regard “The Fall of the Russian Monument in Avastefanos” by Fuat Uzkinay in
November 14, 1914 as the first film. In time, some different points of view were suggested. For example, Burcak Evren, depending
on the authority of various witnesses, photographs, films or newspaper articles, puts forth that some other films were made in 1905,
1909, 1911 and 1913 within the boundaries of the Ottoman empire. Whichever one we choose, the first film made by a woman in
the Republic of Turkey was in 1951. Compared to the west, where women have been making films since 1896, it is obviously a very
late date

In Turkey, as opposed to the USA, the total number of women directors is very small. Also, they did not appear in the earlier period
Films in general began to be made in a much later period and gained regularity only after the 1950s. Before 1950 when the films
were still rarely being made, there was no woman director. Cahide Sonku, who was a star, got away from Muhsin Ertugrul's domination
and became a fim producer in 1949. Then in 1951 she began to direct films.

First, let us compare the number of women directors and their films with the total number and see their ratios within the years.
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Yil Total Number of Films | The Number of Number of Women | Ratio of films by women
Films by Women Directors directors to the total
Directors

1914-1949 116 - - 0%
1950-1959 545 3 1 0.55%
1960-1969 1710 14 3 new (3 women) 0.82%
1970-1979 2019 35 3 new (4 women) 1.73%
1980-1989 1124 14 2 new (4 women) 1.25%
1990-2002 521 30 14 new (16women) 5.76%

Total 6035 96 23 1.6%

The table above is by Agah Ozgiic. Ozgic states the total number of directors as 376 until 1995. The number today is nearly 400. Still,
the number of women directors does not exceed 23. The total number of films made by women in Turkey Cinema does not exceed
100 compared to the nearly 6000 total. Looking at the general rates within the years, it is seen that the number of women directors
quickly increased after the 1990s, even though it is a still small number. Literature about women directors in Turkey is very little.
Academic women's studies have neglected the cinema; thus, it is almost impossible to find any publication about the 23 women
directors in question.

As can be deduced from the table above, a serious gender discrimination (whatever the reason ) exists. The book The “Feminine”
Face of Cinema tells the history of women filmmakers up to 2002. Since 2002, that is since “Biiyitk Adam Kiigiik Ask”, no significant
change occured. Other than Yegim Ustaoglu who raised the number with her film, “Bulutlar Beklerken”, no woman director made a
film in the last two years. Even though “Bulutlar Beklerken” was mentioned as the newest film in that book, we didn't include it in
our list because the film was not yet completed. The film won the Jury Special Award and the award for Best Actress (Riighan Caligkur)
in national competition in the Istanbul Film Festival (2004). “Bulutlan Beklerken was eccepted into the program of the Berlin Film
Festival (2005). We hope the international journey of the film will continue. As to Sibel Tung's film which wasn't screened to the
public: it was severely criticized after its premier in istanbul by Yesim Tabak as “an inexpressibly awful home video”. There is no
need to take it seriously. It will not be included in our list not because it is bad but because it has not been screened anywhere . After
all, when you hide it in your trunk, nobody hears about your film, and films are made to be screened and shared. Although many films
in our list did not have the opportunity to be screened, they appeared at list in national competitions. To sum up, in a country where
15-30 films are made in one year, we have only Ustaoglu’s film by a woman director within the last two years. Yet, we know that
hoth Biket ilhan and Handan ipekgi, and maybe one or two directors we don't yet know about, have been beusy preparing their films;
perhaps it might be possible to see one of these in 2005.

On July 18, 2004, our oldest woman director, Feyturiye Esen passed away in Milas; it is a painful loss for us. Thus, we have lost 4
of the 23 women: Cahide Sonku, Nuran Sener, Feyturiye Esen and Bilge Olgac. Unfortunately, most of the remaining 19 women
directors do not work in this sector anymore. They may have hopes to make films again. The remaining few who still struggle to make
movies do not amount to five. The news that some producers are interested in Ayten Kuyululu's project of "Broken Hill” may count
as a positive development: it is rumored that the script is being reviewed. So much can be said for now. May our wish from this year's
first Women's Film Festival be heard: let us grow in numbers, let us make films and let us keep an eye on the films.

Source: This text is from Semire Ruken Oztiirk's book, The ‘Feminine’ Face of Cinema: Women Directors in Turkey (2004, Om), pp

33-35, 401-404. The last two paragraphs of the text were added by the writer herself

Semire Ruken Oztiirk
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Beklenen Sarki / 7he Awaited Song
Tlrkiye / Turkey

Yonetmen / Director: Cahide Sonku / Yapim Yili: 1953 / Sire: 90' / Format: 35 mm- siyah-beyaz/ back and white / Senaryo / Script: Sadik Sendil
Gérinti Yénetmeni / Cinematographer: Kriton llyadis / Miizik / Music: Sadi Isilay / Kurgu / Editing: / Yapim / Production: Sonku Film

Oyuncular / Cast: Zeki Miiren, Cahide Sonku, Hadi Un

Zeki Miiren yoksul miizisyeni Cahide Sonku zengin kizi oynamaktadir. Yoksul
erkek zengin kiza agik olur. Zengin kiz da ona. Zengin kizin babasi Zeki'ye
para teklif ederek * ¢ik git hayatimizdan’ der. Zeki parayi almaz ama ceker
gider hayatlarindan. Beklenen Sarki, Zeki'nin babasina ait yarim bir bestenin
diger yansidir. Zengin kizin annesidir bestenin diger yarisina sahip olan.
Yani babasinin agik oldugu kadin. Film zengin kiz- fakir oglan hikayesinin
1953 yapimi ilk versiyonu...

In the film Zeki Miiren plays the poor musician while Cahide Sonku is the
rich girl. They fall in love. The rich girl's father offers money to Zeki telling
him to get out of their lives. Zeki refuses the money but goes away. The
Awaiting Song is the half of a composition belonging to Zeki's father. The
rich girl’s mother has the other half of the composition. She is the woman
whom Zeki's father fell in love. The film made in 1953 is the first, version
of the rich girl - poor boy story
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Cahide Sonku Sinemamizin ilk yildiz oyuncusu,
ayni zamanda ilk kadin yonetmeni ve yapimcisi
olan Cahide Sonku, 1916 Yemen'de dogdu. Asil
adi Cahide Serap olan Cahide Sonku, Cumhuriyet
Ozel Okulu’ndan sonra Istanbul Belediyesi Konservatuari'na
devam etti. 1932 yilinda Sehir Tiyatrolari’'nda oyuncu oldu ve
bir sonraki yil, Muhsin Ertugrul’un “Stz Bir Allah Bir” adli filmiyle
sinemaya adim atti. 1950'de Sonku Yapim Sirketi'ni kurdu ve
1951'de de Tiirkiye'nin ilk kadin yonetmeni olarak kamera arkasina
gecti. 1948 yilinda biraktigi tiyatroya 1963 yilinda.dénen Sonku,
1870°e dogru hem tiyatroyu hem de sinemayi birakti.

Sonku, Yerli Film Yapanlar Cemiyeti'nin 1948 yilinda dzenledigi
bir yarismada En Bagarili Karakter Oyuncusu Odili‘ni aldi.
1951'de Talat Artemel ve Sami Ayanoglu'yla birlikte yonettigi
ve yapimcisi oldugu “Vatan ve Namik Kemal” filmi, Sonku'ya En
lyi Kadin Oyuncu Odili'nii kazandirdi. Sonku, sinemaya yapimel,
oyuncu ve yonetmen olarak uzun yillar emek verdi; sinemada
Tirkiye'nin ilk kadin yildizi oldu. 1950'Ii yillarda yonettigi ve
oynadigi filmlerle ‘bag taci edildi. Sinemayi biraktiktan sonra
yillarca yoksulluk iginde ve yalniz yasamak zorunda kaldi. Yine
0 yalnizlik ve yoksulluk iginde, sirlariyla birlikte 18 Mart 1981'de
aramizdan ayrildi. .

Film Cahide Sonku, the first actress to became a star in our
cinema was also the first woman director and producer. She
was born in 1916 in Yemen. Cahide Sonku, whose real name is
Cahide Serap, studied in a private school and then went on to
the Conservatory of istanbul. In 1932, she joined the city theatre
as an actress and, in the next year, entered into cinema, taking
part in the film “S6z Bir Allah Bir" by Muhsin Ertugrul. She
established the production company “Sonku” in 1950 and started
to make films as the first woman director of Turkey. Sonku, who
gave up taking parts in plays in 1948, returned to the theatre in
1963. She quit both the theatre and the cinema in 1970

Sonku won an Award of The Most Successful Character Actress,
In a competition organized by The Society of Native Filmmakers
in 1948. She won the Best Actress Award in 1951 with the film,
“Vatan ve Namik Kemal” which she directed and produced together
with Talat Artemel and Sami Ayanoglu. Sonku worked in the
cinema as producer, actress and director for many years. She
became the first star in Turkey, she was treated like a ‘queen’
She had to endure privations and loneliness after she quit the
cinema. In these dire conditions, she died in March 18, 1981

Filmografi / Filmography
Vatan ve Namik Kemal (1951), Beklenen Sarki (1953),
Biiyiik Sir (1956)



Kasik Diigmani / The Spoon Haters
Turkiye / Turkey

Yénetmen / Director: Bilge Olgag / Yapim Yili: 1984 / Stire: 90' / Format: 35 mm-Renkli / Color / Senaryo / Script: Bilge Olgag / Gériintii Yonetmeni
/ Cinematographer: Umit Gilsoy / Miizik / Music: Mutlu Torun /Kurgu / Editing: Margot Lohlein / Yapim / Production: Tek Film / Oyuncular / Cast:
Perihan Savas, Halil Ergin, Mesut Engin

Bilge Olgag Yerli sinemanin dordinct kadin
ybnetmeni olan Bilge Olgag, tilkemizde “en
cok film yéneten kadin yénetmen” sifatini
aldi. 1940 yilinda Kirklareli Vize'de dogan
DIgag 1962 yilinda yazdigi "Kismetin En Giizeli" filmini
yéneten Memduh Un’e asistanlik yapti dnce. Daha sonra
Halit Refig'in asistan: oldu ve ilk olarak 1965'te “Uginiizii
de Mihlarim”1 yonetti. Ayni yil; “Babasiz Yasayamam”,
“Sokaklar Yaniyor” ve “Krallar Krali” filmlerinin
yonetmenligini Gstlendi.. 1980 dncesi, yonetmenlikte adini
biyik 8lgtide duyurdugu filmi, “Ling"(1970); en tartismali
filmi ise Yilmaz Giiney'in yazdigi “Bir Gin Mutlaka”(1975)
oldu. Olgag, sinema sektdriinin igine girdigi kriz ve porno
filmleri cekmek istememesi nedeniyle 1975-1984 yillari

Bir kdy diigiini sirasinda meydana gelen tiip patlamasi sonucu, cogunlugu arasini televizyona reklam filmleri gekerek gegirdi. Cogunun
kadin ve gocuklar olan pek gok insan 6liir. Kéyde digiine katiimayan tek senaryosunu da yazdigi 37 filmi olan Olgag, kadinlarin
bir kadin hayatta kalir. Kéye, yaganan tiip gaz felaketi tizerine film yapmak sorunlarini, sinifsal sorunlarla ve ekonomik altyapiyla
tizere bir Alman ekip gelir. Kéyiin yasayan tek kadini, artik ruh saghigini ligkll olarak ele ald

yitirmig olsa da bu ekibin hilesini ilk fark eden olur... Bilge Olgag who is the fourth woman director of Turkish

cinema, is also the most productive one. Born in 1940 in

In a village wedding, many die due to an explosion of gas, most of these Vize, Olgag firstly assisted Memduh Un in 1962 in
“Kismetin En Giizeli” whosescript she wrote. Later, she

people are women and children. The only survivor, a woman is the one became Halit Refig's assistant. In 1965 she directed her
who didn’t attend at the wedding. A German group comes to the village first film “Ugtiniizii De Mihlarim”. In the same year, she
to make a movie about the disaster. The only surviving from this explosion, directed the films "Babasiz Yasayaman” , “Sokaklar

though mentally incapacitated, is teh first villager to detect the deceit of Yanyor” and "Krallar Krali” before 1980, she was well
known as the director of “Ling” (1970). Her most

this group. controversial film was “ Bir Giin Mutlaka” (1975) whose

script was by Yilmaz Giiney. She didn’t want to make sex
Odiiller / Awards films during the crisis years of the cinema sector, so she
Altin Portakal, En iyi Senaryo / Golden Orange, Best Script spent the years between 1975-1984 making advertisement

TV. In total, Olgag made 37 films and she wrote most of
the scripts. She dealt with women's problems, basing
them onc class and economic infrastructure

Creteil, En yi Film Odiilii / Creteil, Best Film
Creteil, Basin Odiilii / Creteil, Press Award

Filmografi / Filmography

Ugiiniizii de Mihlarim Babasiz Yasayamam, Sokaklar
Yaniyor, Krallar Krali, Nikahsizlar, Garibaniz Abiler,
Kanunsuz Toprak, Silahsiz Déviiselim, Oksiiz, Dertli
Gonlim, Kanli Safak(1969), Ling(1970), Merhamet, iki Ask
Arasinda, Kara Gin, Ugtiniize Bir Mezar, Yaban Ali, Kanli
O, Kaderin Pengesi, Savulun Geliyorum, Tanri Sevenleri
Korur, Aglik, Bacim, $ohret Budalasi(1975), Bir Gin
Mutlaka(1975), Kagik Diigman, Yavrularim, Giilisan, Ug
Halka 25, Elif Ana - Ayse Kiz , Ipekge, Kizin Adi Fatma,
Yarin Cumartesi, Gomlek, Askin Kesisme Noktasi, Umut
Hep Vardi, Kursun Adres Sormaz , Bir Yanimiz Bahar Bahge
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Doniis / The Return
Tirkiye / Turkey

Yénetmen / Director: Tiirkan Soray / Yapim Yili: 1972 / Siire: 95' / Format: 35 mm-Renkli / Color / Senaryo / Script: Safa Onal /
Goriintii Yonetmeni / Cinematographer: Kaya Ererez / Mizik / Music: Yalgin Tura / Kurgu / Editing: Serif Géren / Yapim / Production: Akiin Film /

Oyuncular / Cast: Tiirkan Soray, Kadir Inanir, Bilal inci

ilk yénetmenlik deneyimi olan Donis'te, Tiirkan Soray, Almanya'ya gidenlerin
ardinda kalan, onlari bekleyen kadinlardan birinin hikayesini anlatiyor.
Gillcan ve ibrahim'in bir gocuklari vardir. ibrahim, tarlalarinin borcunu
tdeyebilmek igin Almanya'ya gitmek zorunda kalinca, Giilcan gocuguyla
yalniz kalir. Ona ‘sahip olmak isteyen’ Regit Aga da yalnizligini firsat bildigi
Gilcan'i taciz etmeye baglar. Déniis, Gilcan'in tiirli eziyetlere direnmesinin
odykusd...

Tiirkan Soray's first directing experience Doniis, tells the story of a woman
who is left behind by her husband who migrates to Germany and waits for
him. Giilcan and ibrahim have a child. When ibrahim is obliged to migrate
to Germany to pay his debts, Giilcan is left alone with her child. Resit Aga
who desires Giilcan starts to harass her. “Return” is the story of Giilcan's
resistance...

Odiiller / Awards
Moskova, Ozel Odiil / Moscow, Special Award
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Tiirkan $oray 1945 istanbul dogumlu olan
Tiirkan Soray, 1960 yilinda oyuncu olarak
sinemaya basladig igin okulunu bitiremedi.
Oyunculuga baglama hikayesi de bir hayli ilging
olan Soray, Tirker Inanoglu‘nun yonettigi “Kéyde Bir Kiz
Sevdim” adli filminde oynayan komsu kizi Emel Yildiz'1 sette
izlemeye gittiginde ‘kesfedildi’. Emel Yildiz yerine bagroli o
oynadi. “Selvi Boylum Al Yazmalim”, “Aci Hayat”, “Vesikali
Yarim", “Mine", “Hayallerim, Agkim ve Sen” gibi birgok
filmdeki oyunculuguyla hafizlarda yer etti. Oynadigi birgok
filmin yani sira 1972-1981 yillari arasinda yonetmenligini
Ustlendigi drt filmin de basrollerinde yer aldi. 45 yillik sinema
yasaminda sayisiz filmde oynamis, bazilarinda hem oynamig
hem ytnetmis, hem de senaryolarina imza atmistir. Turkiye
sinemasinin ‘mit’lerinden Tiirkan Soray'in gozlerine sarkilar,
adina kitaplar yaziimig, ona Tiirkiye sinemasinin “sultan”
Unvani verilmis. TV ve sinema filmlerinde oynamaya devam
ediyor.

Born in Istanbul in 1945, Tiirkan Soray did not complete her
schooling because she became an actress in 1960. The story
is interesting: Soray was “discovered” when she went to the
film set to watch Emel Yildiz, a neighbour, who played in the
film “Koyde Bir Kiz Sevdim” by Tiirker Inanoglu. She got the
leading role. She became very populer after films like “Selvi
Boylum, Al Yazmalim”, “Aci Hayat”, “Vesikali Yarim, “Mine,
“Hayallerim, Askim ve Sen”. Sfe has starred in many films
as well as playing the leading roles of four films she directed
herself between 1972 and 1981. She has also written scripts
Being one of the “myths” of Turkish cinema, songs were
composed for her eyes, books were dedicated to her, does
she beacem the “sultan” of Turkish cinema. She continues
to act in TV and cinema films

Filmografi / Filmography
Donis (1972), Azap (1973), Bodrum Hakimi (1976),
Yilani Oldurseler (1981)



Benim Sinemalarim / My Cinemas
Turkiye / Turkey

Yénetmen / Director: Filruzan-Giilstin Karamustafa / Yapim Yili: 1990 / Siire: 115/ Format: 35 mm -Renkli / Color / Senaryo / Script: Fiiruzan /
Gériintil Yonetmeni / Cinematographer: Ertung Senkay / Miizik / Music: Selim Atakan / Kurgu/Editing: Mevliit Kogak / Yapim / Production: Mine

Film / Oyuncular / Cast: Hilya Avsar, Sema Aybars, Yaman Okay

Hiilya Avsar'in canlandirdigi Nesibe, 1960°11 yillarin istanbul’unda kentin
kenar bir mahallesinde yasar. Kentin kenar mahallelerinde yasayan
yaitlaninin 6zlemlerini paylagmakta: gezmek, eglenmek en gok da sinemaya
gitmek istemektedir. Yoksullugun ve ataerkil geleneklerin sinirlarindan bir
¢ikis yolu arayan Nesibe, son care olarak kendinden yasli erkeklerle para
karsiliginda gikmaya baglar. Ancak geng kiz, ne kadar ¢abalasa da, buldugu
bu ¢ikig yolunun sonu umdugu gibi olmayacaktir....

Nesibe played by Hiilya Avsar lives in a slum of istanbul in 1960s. She
longs for the same things like the girls of her age group who live in the
slums of the city: she wants to enjoy herself and, mostly, to go to the
movies. Trying to deal with the poverty and the restrictions of patriarchal
traditions, Nesibe begins to go out with older men in return for money. In
spite of her struggles, her end will not be as she has hoped.

Odiiller / Awards
Tahran Film Festivali, Juri Ozel Odulti / Tahran, Special Jurry Award

Giilsiin Karamustafa 1946 yilinda
Ankara'da dogan Gillsiin Karamustafa,
1969'da Giizel Sanatlar Akademisi resim
balimiinden, Bedri Rahmi Eyiiboglu’nun
atdlyesinden mezun oldu. Bir siire istanbul Devlet Tatbiki
Giizel Sanatlar Yiksekokulu'nda asistan ve dgretim
gbrevlisi olarak aligti. Yurtici ve yurtdiginda gok sayida
kisisel sergi agan sanatgl, gesitli bienal ve karma sergilere
de katildi. Sinemayla tanigmasi, 1984 yilinda Atif Yilmaz'in
yonettigi “Bir Yudum Sevgi” filmindeki sanat
yénetmenligiyle gergeklesti. Tek filmi, Firuzan'la birlikte
yGnettigi “Benim Sinemalarim”, sinemamizdaki ilk kadin
ortakligi oldu. Bazi sahneleri Firuzan bazilarini da
Karamustafa gekmis. Film; ulusal festivaller diginda, Fransa,
Kanada, Misir, iran, ABD, Japonya, Almanya, Belgika ve
Hindistan'da gok sayida festivale katildi, odiller aldi.

Born in 1946 in Ankara, Giilsin Karamustafa graduated
from the The Department of Painting in the Academy of
Fine Arts where she studied in Bedri Rahmi Eyiiboglu in
1969. For a while, she worked in the Istanbul School of
Applied Fine Arts as an assistant and instructor.She has
had numerous private exhibitions in Turkey and abroad
She has participated in various biennials and mixed
exhibitons. She began to work in the cinema sector as an
art director in the film “Bir Yudum Sevgi” by Atif Yilmaz
in 1984. Her only film, “Benim Sinemalarim”, which she
co-directed with Fiiruzan, was the first partnership of
women in our cinema, some scenes were shot by Fiiruzan
and some by Karamustafa. In addition to national festivals,
the film participated in many others in France, Canada,
Egypt, Iran, USA, Japan, Germany, Belgium and India, and
won awards.

filmin yénetmenligini Ustlendi.

Fiiruzan, 1935 yilinda istanbul'da dogdu. Kiigiik yasta babasiz kalan Fiiruzan, 1946 yilinda Yalova Demir Koy iIkokulu'nu bitirdi.
Gegim sikintisi yiziinden ortaokulu yarida birakti. Bir siire tiyatroda caligtiktan sonra timiyle edebiyata ydneldi. 1981 yilinda Omer
Kavur'dan gelen oneri iizerine, ayni adli dykiistinden Omer Kavur'la birlikte senaryolastirdii ve Kavur'un yonettigi “Ah Giizel istanbul"la
sinemaya girdi. Daha sonra kendisinin kaleme aldigi “Benim Sinemalanim” Gykiisiinii senaryolagtirdi ve Gilsiin Karamustafa ile birlikte

Etiruzan was born in 1935 in istanbul. She lost her father when a child. She graduated from Yalova Demir Koyt Primary School. She could not finish
secondary school because of privations. After working in theatres for a while, she devoted herself to literature. She started to work for the cinema
in 1981 whith Omer Kavur They co-wrote the script from her story “Ah Giizel Istanbul”. Omer Kavur directed it . Later, Fiiruzan wrote the script

of her story “Benim Sinemalarim”. She directed the film with Gilsin Karamustafa




Diinden Sonra Yarindan Once [ After Yesterday Before Tomorrow

Tirkiye / Turkey

Ytnetmen / Director: Nisan Akman / Yapim Yili: 1987 / Stire: 100° / Format: 35 mm — renkli/color / Senaryo / Script: Erig Akman / Goriintii Yonetmeni
/ Cinematographer: Erol Sayibagi / Miizik / Music: Onno Tung / Yapim / Production: Eks Film / Oyuncular / Cast:Zuhal Olcay, Erig Akman,

Sedef Ecer

Filmde, biri reklam, digeri televizyon yonetmeni olan evli bir ciftin iligkileri,
iletisimsizlikleri ve ayrilislari anlatilir. Televizyon yénetmeni olan kadin,
dnceleri, kocasinin isteklerini yerine getirmeye calissa da, mutsuzlugunu,
kendisine giivenini yitirisini hissedince, ¢ziiman bu olmadigina karar verir.
Isine geri déner, kadin haklarini savunan programlar hazirlar. Kocasini ve
evliligini arkasinda birakir ve yasamini diledigince diizenlemeye koyulur...

In the film, the lack of communication between a married couple, an
advertisement director and a TV director, their break up is displayed. The
woman the TV director, first tries to oblige her husband’s wishes but when
she realizes her unhappiness and loss of self-confidence, she decides to
go back to her job. She starts to prepare programs defending women's
rights. She leaves her husband and marriage behind: and sets out to live
her life as she wishes...

Odiiller / Awards
Ankara Film Festivali, En lyi Kadin Oyuncu, En Iyi Miizik, En iyi Yardimei Kadin Oyuncu /
Ankara Film Festival, Best Actress - Best Music - Best Supporting Actress
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Nisan Akman 1958 yilinda Ankara'da dogdu. Lise egitimini
Istanbul'da tamamladiktan sonra, birgok filmde, kamera
asistani daha sonra reji asistani ve 1977-1979 yillarinda
Istanbul Televizyonu'nda cesitli drama ve belgesel filmlerinde
program yapim yardimcisi olarak galisti. 1985 yili sonuna
kadar fotografcilik ve cesitli reklam sirketlerinde prodiiktéirlik
yapti. 1986 yilinda ilk uzun metrajl filmi “Beyaz Bisiklet"|
yonetti.

She was born in 1958 in Ankara. After college, she worked
as a camera assistant and then as an assistant director in
many films. Between 1977 and1979, she worked as the
assistant program productor for various drama and
documentary films in istanbul Television. Until the end of
1985, she worked as producer in various photography and
advertisement companies. She directed her first feature film
“Beyaz Bisiklet” in 1986.

Filmografi / Filmography
Bir Kirik Bebek (1987), Beyaz Bisiklet (1986), Diinden Sonra
Yarindan Once (1987)




0Ozel Boliim 1

Feminist Film Elestirisi - Laura Mulvey /
Feminist Film Criticism — Laura Mulvey

Laura Mulvey, 15 Agustos 1941 tarihinde Oxford'da diinyaya geldi. Oxford Universitesi'nde tarih egitimi
aldiktan sonra, 1970'lerde bir film teorisyeni olarak sayginlik kazandi. Mulvey'in bu dénemde Spare Rib ve
Seven Days gibi sireli yayinlarda yazilari yayimlaniyordu. ilk dénem elestiri yazilari, izleyicilerin teshislerini
Jve bu teshislerin erkek bakis acisi ile iligkisine dair sorular irdeliyordu. Bu yazilar, ozellikle de 1975 tarihli
: inceleme yazisi Visual Pleasure and Narrative Cinema (Gorsel Haz ve Anlati Sinemasi), feminist film teorisinin
mesru bir inceleme alani haline gelmesinde dnemli rol oynadi.

Mulvey, 1974 - 1982 yillari arasinda, Peter Wollen ile birlikte alti teorik filmin senaryosunu yazdi ve ydnetmenligini tistlendi.
Bu filmler feminist teori, gostergebilim, psikanaliz ve sol siyaset konulariyla ilgiliydi. Bu filmlerden ilki Penthesilea: Queen of
the Amazons (1974), Mulvey'in yazilarinin merkezinde bulunan kaygilari, kadinlarin ataerkil sdylencelerle, simgesel dil ve erkek
fantezileriyle olan ilikilerini inceliyordu. Penthesilea, Jean-Luc Godard gibilerin dnciiligiini tstlendigi bir tarza yonelik deneysel
bir hamleydi. Filmin, karsi-sinema tarzi ve amansiz didaktik yaklagimiyla, kisitl sayida izleyiciye ulasmasi kaginiimazdi.

Mulvey ve Wollen'in isbirligiyle gerceklesen filmlerin en etkileyicisi Riddles of the Sphinx (1977), avant-garde filmlerin kadin
deneyimlerinin agiga ¢ikarilabilecedi bir alan oldugu distincesini ortaya atiyordu. 360 derecelik kamera hareketleri ve carpici
yapisal yeniliklerin goze carptigi film, bir annenin kimlik kaybi ve arayisini tasvir ediyordu. Sonugta ortaya zeka yiikli, carpici
ve gliglt bir film ¢ikmisti.

Amy Johnson'in anisina cekilen AMY! (1980) ise, Mulvey ve Wollen'in daha énceden iizerinde galistiklari temalarin daha kolay
erigilebilir bir yeniden yapimi. Geleneksel bir hayat hikayesi filmi olmaktan ok uzakta olan AMY!, sembolik anlatimiyla dikkat

cekiyor.

Crystal Gazing (1982), Mulvey ve Wollen'in dnceki filmlerinde goriilen bigimsellikten uzakta. Daha énceki filmlere gére daha
akict ilerleyen Crystal Gazing'de pek gok ilging ayrinti bulunuyor. Film, Thatcher dénemi Londra'sini anlatiyor.

Crystal Gazing'den sonra cekilen Frida Kahlo and Tina Modotti (1983) ve The Bad Sister (1983)'dan 1991'e dek film yapimlarina
uzak kaldi. 1991'de solo projesi Disgraced Monuments'in yapimina basladi. Bu filmde komiinizmin yikilist sonrasinda Sovyetler

Birligi'ndeki anitlarin yazgisini inceliyordu.

Laura Mulvey, Londra Universitesi'ndeki Birkbeck College'da film ve medya arastirmalar kiirsiisiinde profesér olarak calisiyor.
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Laura Mulvey was born in Oxford on 15 August 1941. After studying history at St. Hilda's, Oxford University, she came to
prominence in the early 1970s as a film theorist, writing for periodicals such as Spare Rib and Seven Days. Much of her early
critical work investigated questions of spectatorial identification and its relationship to the male gaze, and her writings,
particularly the 1975 essay Visual Pleasure and Narrative Cinema, helped establish feminist film theory as a legitimate field
of study

Between 1974 and 1982 Mulvey co-wrote and co-directed with Peter Wollen, six projects: theoretical films, dealing in the
discourse of feminist theory, semiotics, psychoanalysis and leftist politics. The first of these, Penthesilea: Queen of the
Amazons (1974) explored concerns central to Mulvey's writings: the position of women in relation to patriarchal myth,
symbolic language and male fantasy. Penthesilea represents an experimental British venture into territory pioneered by the
likes of Jean-Luc Godard. With its counter-cinema style and relentlessly didactic approach, however, its appeal was inevitably
limited to a restricted audience

The most influential of Mulvey and Wollen's collaborative films, Riddles of the Sphinx (1977), presented avant-garde film
as a space in which female experience could be expressed. Remarkable formalistic innovation, notably 360-degree pans,
inform the film's content, describing a mother's loss of and search for identity. The result is a challenging, forceful and
intelligent film.

AMY! (1980), a tribute to Amy Johnson, is a more accessible reworking of themes previously covered by Mulvey and Wollen
Far from a conventional biopic, the aviator is used as a symbolic figure, her journey exemplifying the transitions between
female and male worlds required by women struggling towards achievement in the public sphere

Crystal Gazing (1982) represented a departure from the emphatic formalism of Mulvey and Wollen's earlier films. It
demonstrated more spontaneity than previous works, both in performances and in the storyline, elements of which were left
undecided until the moment of filming. Bleak, but with playful touches, this representation of London during the Thatcher
recession was generally well received.

After, Frida Kahlo and Tina Modotti (1983) and The Bad Sister (1983) Mulvey did not return to film-making until 1991.
Production began on her solo project Disgraced Monuments, an examination of the fate of revolutionary monuments in the
Soviet Union after the fall of communism

Laura Mulvey is Professor of Film and Media Studies at Birkbeck College, University of London

Eleanor Burke'iin Reference Guide to British and Irish Film Directors calismasindan derleyen ve Tiirkge'ye ceviren:

Gamze Deniz
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Laura Mulvey Filmleri / Laura Mulvey Films

Yinetmen: Laura Mulvey, Peter
Wollen

Yapim Yili: 1980

Siire: 34'

Format: Beta SP, Henkli

Yonetmen: Laura Mulvey
Yapim Yili: 1982

Siire: 30’

Format: Beta SP, Renkli

Yonetmen: Laura Mulvey
Yapim Yili: 1992

Siire: 30

Format: Beta SP, Renkli

AMY! / ingiltere / England

Film, 1930'da Londra’dan Avustralya'ya tek bagina ugan ilk kadin pilot olan Amy Johnson'in
anisina gekilmis. Ama bir biyografi olmaktan ote, sembolik anlatimiyla sira digi bir film. Kadin
pilot imgesi ve bu kadinin bagansi karsisinda halkin gésterdigi tepki dzerine giden film, bir kadin
kahramanin roli ve toplumsal cinsiyet kaliplarina meydan okumanin zorlugu tzerine sorular
soruyor.

The film was made to commemorate Amy Johnson's solo flight from London to Australia in
1930. But it is beyond being a biography; it is an extraordinary film with its symbolical narration
The film uses the image of the woman flyer and the public response to her achievement to raise
questions about the role of a heroine and the difficulty of challenging gender stereotyping.

Frida Kahlo & Tina Modotti / ingiltere / England

Bu belgese! film, biri ressam, oteki de fotografei olan iki yetenekli kadinin, Frida Kahlo ve Tina
Modotti‘nin yagsamlarindan kesitler sunuyor. Ortak noktalari kadar, birbirlerinden farkls tzellikleri
de fazla olan Kahlo ve Modotti'nin yollari Meksika'da kesisiyor. Bu iki kadin sanatgi, Meksika
devriminin hareketli atmosferinde,1920'lerdeki siddetli bir yenilenme ve kiiltiirel uyanig déneminde
bulusuyorlar. Her ikisinin de fiziksel &n yargilar ve toplumsal baskilarla micadele etmek igin
bulduklari enerji, sanatlarinda halen gbriilebiliyor. Bu kisa film, bu enerjinin dayandig temelleri
de agikliyor.

This documentary film presents episodes from the lives of two talented women, Frida Kahlo, a
painter and Tina Modotti, a photographer. Despite all they both had in common, their lives and
work were strikingly different and their paths crossed in Mexico. These two artists meet in the
active atmosphere of the Mexican revolution, in a period of intense renovation and cultural
awakening in1920s. The energy that each found to combat physical prejudices and social
oppression survives in their art. This short film also tells us about the basis of this energy

Devrilen Anitlar / Disgraced Monuments / ingiltere / England

Devrilen Anitlar, siyaset/ideolojilerin anitlar tretme egilimleri ve siyasal/ideolojik degisim zamanlarinda
bu anitlarin bagina gelenleri anlatan bir belgesel. Moskova'da, 1991 Agustos'unda Jerzinski heykeline
yapilan saldiri ile Ocak 1992'de komiinizmin sona ermesine kadar gecen dénemde cekilen film o sira
yasanan putkiricihgi, 1917 Sovyet Devrimi‘nden itibaren ard arda gelen putkiricilik geleneginin igine
yerlestiriyor. Film, argiv gériintiileriyle bu anitlarin ilk agilig térenleri ile yikiliglari arasindaki tezati
gozler Gniine seriyor.

Disgraced Monuments is a documentary about the politics/ideologies” inclination of creating monuments
and fate of this monuments. Filmed in Moscow between the attack on the statue of Djerzinsky in
August 1991 and the end of communism in January 1992, the film locates the contemporary wave of
iconoclasm within the tradition of successive iconoclasms since the 1917 Soviet Revolution. Thefilm
contrasts the scenes of desecration with the statues’ original unveiling, using archive footage

!
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Ozel Béliim 2

Atolyemor: Kadinlarin Sinema Atélyesi /
Atdlyemor:Women's Cinema Workshop*

mmmmmmmmmmmmmmmmmmmm

*Kagider — Kadin Fonu'nun katkilariyla / Trough the support of the Kagider-Women's Found \("} kaDlN fONU
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Atolyemor Programi / The Program of Atdlyemor

1- 15 Temmuz 2004 / July 1-15, 2004

Film Okuma Atdlyesi / Film Reading Workshop

Bu atélyede 15 film izlendi; Hilya Ugur Tanrgver'in kolaylastiriciliginda dort film okumasi gergeklestirildi.
( Fifteen films were seen in this workshop. Four film readings were held by the moderator Hilya Ugur Tanridver

16- 30 Temmuz 2004 / July 16-30, 2004

Hazirlk Atélyesi / Preparation Workshop

Esra Biryildiz'dan film ornekleri egliginde sinemanin temel kavramlari ve sinema tarihi bilgisi alan katilimeilar, Igil Ozgentiirk
ile ilk senaryo pratiklerini gerceklestirdiler. Yesim Ustaoglu’yla bir filmin yapma siireglerine dair deneyim paylastilar. Hazirlik
atdlyesinin sonunda, birer saatlik gekim ve kurgu siirelerinde birer dakikalik deneme filmleri hazirladilar.
Esra Biryildiz held seminars on the basic concepts of cinema and cinema history with the help of samples from films. Participants
had their first scriptwriting practice with Isil Ozgentiirk. Yesim Ustaoglu shared her experiences related making of a film. At
the end of the seminar, each person had two make a one-minute trial film in one hour's shooting and editing.

Agustos 2004 / August, 2004

Senaryo Atdlyesi / Scriptwriting Workshop

Serpil Kirel'in danismanhiginda yarutiilen Senaryo Yazim Teknikleri seminerlerinin ardindan katimcilar senaryolarini ve gekim
senaryolarini hazirladilar. )

Serpil Kirel was the advisor fo scriptwriting tecniques. The participants wrote their treatment and scripts under her guidance.

1 Eyliil — 15 Ekim 2004 / September 1-October 15, 2004

Cekim Atolyesi / Shooting Workshop

Gekim ihtiyaglar ve takvimi belirlendi; mekanlar belirlendi; ekip ve ekipman organizasyonu yapildi... Gekimler her film ekibi
icin ayri giinlerde yapild, filmler ekipler arast isbirligiyle cekildi.

The necessary items for the shootings were chosen. Each group was assigned a date. Localities were determined, and group
equipments were organized... Each film group shot their film on a different day, receiving help and cooperation from the other
groups.
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Atdlyemor: Kadinlarin Sinema Attlyesi /
Atdlyemor: Women's Cinema Workshaop

15 Ekim 2004 - 30 Kasim 2004 / October 15— November 30, 2004

Kurgu Atlyesi / Editing Workshop

Kurgu hazirliklari ve ‘kaba kurgu'larin ardindan kurgular Vipsas, Rectime ve Filmmor'da tamamlandi.
After the preparations for the editing the pre-editing and editing was copmlited in Vipsas, Rectime and Filmmor

Tamtim / Promoting
Atdlyemor ekibi filmlerin basin kitlerini hazirladi, Rafineri afig ve katalog tasarimini yapti.
The Atdlyemor group prepared the press kits for the media. Rafineri designed the posters and the catalogue

Dagitim / Distribution

ilk gésterimler: 3. Filmmor Kadin Filmleri Festivali ve 8. Ugan Siipiirge Kadin Filmleri Festivali'nde. Filmmor, filmlerin ulusal
ve uluslararasi dagitim galismalarini stirdiirecek...

First screenings in the Third Filmmor Women's Film Festival and the Eighth

Flying Broom Women's Film Festival. Filmmor will be responsible for the national and international distribution of the films

Atélye Damgmanlari / Workshop Advisors

Biket ilhan - Cekim - Drama / Shooting - Drama

Esra Biryildiz - Hazirlik / Preparation

Gilsenem Gobaner - Kurgu / Editing

Giilsen Duran - Kurgu / Editing

Hiilya Ugur Tanriéver - Film Okuma / Film Reading

Isil Ozgentiirk - Hazirlik / Preparation

Serpil Kirel - Senaryo / Scriptwriting

Sehbal enyurt - Cekim - Belgesel / Shooting-Documentary
Yesim Ustaoglu - Hazirlik / Preparation

Atélyeye Katkida Bulunanlar / Supporters

Iletisim Kitabevi

MU. Iletisim Fakiltesi

Vipsas

Rectime

Rafineri

Aritab

ve /and

Aylin C. Duyal Mehmet Ali Nuroglu  Tugrul Pasaoglu
Bora Altun Mehmet Burak Elhan  Tuna Palabiyikoglu
Fadil Hergiin Minu inkaya Yilmaz Ozyancak
Gamze Ciner Sinan Binay

Ginsel Sipahi  Suat Koyuncu

Lale Bakirezer ~ Sengiil Akcar
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Atélyemor: Kadinlarin Sinema Atélyesi /
Atélyemor: Women's Cinema Workshop

Organizasyon / Organisation
Filmmor Women's Cooperative

Koordinasyon / Coordination
Melek Ozman:

‘Atdlyemor, Tiirkiye sinemasinda, kadinlarin yiizde beslerde olan katilma oranlarini artirabilmek, kadinlarin sinemada kendilerini
daha gok ifade edebilmesini saglamak amaciyla olusturulan bir sinema atdlyesi. Bu yiizden kadinlara olumlu aynimeilik yapan,
kadinlara mahsus bir sinema atélyesi.

1 Temmuz 2004'te baslayan Atslyemor, Filmmor'un girigimiyle basladi ama Tiirkiye'de sinema yapan,caligan, yazan kadinlarin
géniillis katkisiyla var oldu. Pratik ya da akademik sinema deneyim, birikim ve olanaklarini atélye katilimcilariyla paylagan atélye
danigmanlarinin yani sira birok kadin ve erkek kisi ve kurumun da atblyenin gerceklesmesinde katkist oldu. Yani atolye genis
bir dayanigma agiyla gerceklesti.

Atélyeyi duyurduktan sonra, gelen bagvurularin yogunluguyla da, kadinlarin kendini ifade etmeye duydugu ihtiyacin yakicihigina,
bir kez daha taniklik ettik. ilk bagvuran on bes kadin atdlyeye katilabildi. Mekan, sayl, ekipman gibi katilim sinirlarina hep
beraber iiziildiik ve katilmayanlarla birlikte olma dileklerimizi bir sonraki atolye dénemine erteledik.

Atblye katilimcilari ve danigmanlariyla, birlikte disindk, tartistik, denedik, vaz gegtik, 1srar ettik, heyecanlandik, yorulduk,
terledik... Sonugta dretilen filmler, o filmlerin ekiplerinin kendilerini ifade etme gabasi. Bizler hem onlarin kendilerini ifade etme
¢abalarina, hem onlarla birlikte Gretme ve paylasma deneyimine ortak olduk; o sirada onlarla olmaktan keyif aldik, 6grendik.
Ve umariz, daha ¢ok kadinin deneyimlerini sinemaya ve yasama yansitma gabas

sirasinda orada onlarla olabiliriz...”

Atdlyemor is a cinema workshop, which was established in order to increase women's participation in cinema, which is about
5%in Turkey, and also to support more women who wish to express themselves in cinema. That is why we make a possitive
dicrimination for women. Therefore, it is a cinema workshop reserved only for women.

Atélyemor started in July 1, 2004. It was established by the enterprise of Filmmor, but it maintained its existence through the
voluntary support of women who make films / study cinema / write about cinema in Turkey

As well as the advisers who shared their cinema experiences and knowledge, the participants, other women and men contributed
so that the workshop gained substance. In short, the workshop was realised by an extensive network of solidarity.
After announcing the workshop, we witnessed once again the dire need of women to express themselves. The first fifteen
women, who applied where accepted to the workshop. We all regretted the limits of space, of participants and of equipment
We are looking forward to meeting in the coming workshops

The participants, advisers and the Filmmor team thought, discussed, tried, gave up, insisted, got excited and tired together.
Consequently, the films, which were produced, resulted from the group’s efforts to express themselves. We shared their
experiences of expresing themselves and also their efforts of production. It was fun to be there then. And we hope, as more
women try to convey their experiences to the cinema and to life in general, we shall be there with them...
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Atblyemor 2004 / Workshoppurole 2004
Turkiye / Turkey

Film Ekibi / Filmmakers: Melike Ttmer, Ozlem Ozmen, Ulkii Songiil / Yapim Yili- 2004 / Sire: 25' / Format DV-Renkli / Color / Miizik / Music
Murat Hasari / Yapim / Production: Filmmor Kadin Kooperatifi

Ulkii Songiil 1981 yilinda Artvin'de dogdu.

. Karadeniz Teknik Universitesi Isletme bslimiinii
e pitirdi, Filmmor grubu géniillilerinden de olan
=== Ulki Songiltin ilk filmi.

She was born in Artvin in 1981. She graduated from Karadeniz
Technical University, Department of Business Administration
She is a volunteer of Filmmor Group. This is her first film

Melike Tiimer 1981 yilinda izmir'de dogdu
2004'te Marmara Universitesi lletigim Fakilltesi
Gazetecilik Bolimi'ni bitirdi. “Dipsiz Kuyu” adli
kadin fanzininden sonra “Akillara Zarar” adl
kadin dergisini gikaranlardan oldu. Su an serbest gazetecilik
yapiyor. Bu ilk filmi.

Bu film, Atélyemor: Kadinlarin Sinema Atélyesi‘nde biraraya gelen kadinlarin

atdlye ve film yapma siireglerinin belgeseli. Atdlyemor 2004 déneminin
kamera arkasi... She was born in lzmir in 1981. In 2004, she graduated from
Marmara University, Faculty of Communication, Department
of Journalism. After the women's fanzine called Dipsiz Kuyu,
she joined the publishers of women's magazine, Akillara

Women's Cinema Workshop. It is the behind-the-camera of Atdlyemor Zarar. She is a freelance journalist now. This is her first film

This film is the documentary of the cinema by the women of Atdlymeor

2004 . .
0Ozlem Ozmen 1981, Denizli dogumlu. Marmara

e’ Universitesi iletigim Fakiiltesi Radyo Televizyon
Bolimi'nden 2004 yilinda mezun oldu. “Ronaldo
ve Kasilyas” ile “Sabirsiz” isimli kisa metrajli
filmlerde yapim sorumlusu, yénetmen yardimcisi ve senarist
olarak gdrev aldi. Yasak Kiilt, Dipsiz Kuyu fanzinlerinin
ardindan Akillara Zarar kadin dergisi ve grubunda yer aliyor.
Metin yazarli§i ve serbest gazetecilik yapiyor.

LS

Born in Denizli, in 1981. In 2004, she graduated from Marmara
University, Faculty of Communication, Department of Radio
-Television. She worked as production supervisor, assistant
director and scriptwriter in the short films Ronaldo and
Kasilyas and Sabirsiz. After the fanzines Yasak Kiilt and
Dipsiz Kuyu, she joined the women's magazine and group
Akillara Zarar. She works as a text writer and freelance
journalist
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Dona Kalan / Reduced to Drawers
Tirkiye / Turkey

Film Ekibi / Filmmakers: Asl Bor, Eylem Ay, Giil Batmanolu / Yénetmen / Director: Ashi Bor Yapim / Yili: 2005 / Siire: 5' / Format: DV, S&B / B&W
/ Senaryo / Script; Ash Bor / Miizik / Music: Kitty Solaris / Kurgu / Editing: Asl Bor / Yapim / Production: Filmmor Kadin Kooperatifi / Oyuncular

/ Cast: Pinar Korun, Gizin Ozsiper, Sinan Gaglar

Ayse, evden disari kagan kedisinin arkasindan firlayinca izerinde ic
camasiriyla sokak kapisinin 6niinde kalir. Ayse'yi kiigik ve korkulu bir
macera beklemektedir...

When her cat runs out of the house, Ayse rushes after him but gets locked
out on the street in only her underwear. Thus starts a horrifying short
adventure for her..

Asli Bor Bogazici Universitesi'nde Igletme
béltimiinii bitirdikten sonra gesitli sirketlerde
reklam koordinatérligt, stratejik planlamaci
olarak grev yapti. Halen moda editori ve

tasanimcist olarak galismakta. Master dgrenimini “Fotograf
ve Video” bélimiinde yapmak tizere yoluna devam ediyor.

Director: She studied Busines Administration in Bosphorus
University and worked as advertising coordinator and

strategic planner in various companies and agencies. She
is now occupied with fashion editing and designing. She's
currently working on her M.A. in “Photography and Video”

N.Giil Batmanoglu 1985 te Istanbul'da
E dogdu. Pera Giizel Sanatlar piyano bolimi
' mezunu (2001). Begiktas Anadolu Lisesi ikinci
1% |

sinifta 1. Uluslararasi Cannes Junior Film
Festivali'nde en iyi kisa film senaryo 6dilt aldi, “Tiktak”
ilk kisa filmi oldu (2002). Bahgesehir Universitesi'nde
“Maskeli Balo” adli ilk sergisini acti (2004). Bahgesehir
Universitesi burslu Gorsel iletigim ve Tasarim 2. sinif
dgrencisi olarak 6grenimine devam ediyor.

She was born in 1985 in istanbul. She graduated from
Pera Fine Arts’ piano section (2001). When she was at
college in Begiktag Atatirk Anatolia Lycee, she won the
best short film script award at 1. International Cannes
Junior Film Festival. “Tiktak" became her first short film
She had an exhibition at her university called "masked
ball” (2004). She is at present a second year scholarship
student at the Visual Communication and Design Faculty
at Bahcesehir University

Eylem Ay
1981 Mersin dogumlu. Atdlyeye katilmak tizere istanbul'a
geldi, ilk film galigmasini gerceklestirdi.

She was born in Mersin in 1945. She came to Istanbul to
attend the workshop. This is her firt film




Gorlinmeyen Emek / invisible Labour

Turkiye / Turkey

Film Ekibi / Filmmakers: Pinar Giincan, Leyla Karagiil, Sema Turhan / Kamera / Camera: Eylem Ay / Yapim Yili: 2004 / Siire: 21' / Format: DV —
renkli/color / Miizik/Music: Ugur Yilgin, Ozgiir Demir / Yapim / Production: Filmmor Kadin Kooperatifi

GORUNMEYEN EMEK

SESINT YORSELT..

Gorinmeyen Emek belgesel filmi, 1996 ile 1999 yillari arasinda evde
sanayiye ig yapan kadinlarin kooperatiflesmesi amaciyla bir araya gelen
Gorinmeyen Emek Kadin Kollektifinin tarihine ve deneyimlerine odaklaniyor.
Bu tarih ve deneyim, kollektifin on iki géniilliisii ve birlikte calistiklari
feminist kadinlarin tanikliklariyla aktanliyor.

The documentary film, Invisible Labour, focuses on the story and the
experiences of Invisible Labour Women's Collective whose members worked
together between 1996 and 1999, in order to support the homeworking
women to establish a cooperative. This story and their experiences are
conveyed through the testimonies of twelve volunteers of the collective
and other feminist women.
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Pinar Giincan 1979'da Kirklareli'nde dogdu.
ingiliz Dili ve Edebiyati okudu. iki yildir
cevirmenlik yapiyor.

She was born in 1979 in Kirklareli. She studied English
Language and Literature. She has been a translator for two
years

| Leyla Karagiil 1966'da Rize-Ardesen’de
dogdu. Iktisat okudu. Uretime yonelik kadin
kooperatiflerinin kurulug ¢alismalarinda

e @50 yer aldi. Kadin ¢aligmalarinda yiiksek
lisans yapti. Ogretmendir.

She was born in Rize-Ardesen in 1966. She studied economics
She worked in founding Women's Cooperatives in the
production sector. She has a M.A. in women's studies. She
is a teacher

» Sema Turhan 1974'de Malatya'da dogdu.
1979'da ailesiyle birlikte istanbul'a géctiiler.
Egitimini tamamladiktan sonra tekstil sektorinde
calisti. 1997'de evlendi, iki yil sonra anne oldu.
2004 te 'kendisi igin birgeyler yapma karari’ aldi ve Atdlyemor‘a
katildi.

She was born in 1974 in Malatya. She migrated to istanbul
in 1979, with her familiy. She worked in the textile sector
after her education. She married in 1997 and became a mother
two years later. In 2004, she decided to ‘do something for
herself” and joined Atélyemor



Seyahat / Journey
Tirkiye / Turkey

Film Ekibi / Filmmakers: AysegUl Kivilcim Kesim, Sebnem Hassanisoughi, Tugba Tekerek / Yapim Yili: 2004 / Siire: 10" / Format: DV-Renkli / Color

/ Yapim / Production: Filmmor Kadin Kooperatifi

istanbul'da kadinlarin cinsel tacize maruz kalmadan seyahat edebilme /
edememesini konu eden film, agik ve gizli / kurgu tanikliklarla konunun
usttine gider...

This film focuses on women's ability / inability to travel in Istanbul, without
being sexually harassed. The subject matter is displayed through overt
and covert / edited testimonies...
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' Aysegiil Kivileim Kesim 1975 yilinda

. Ankara'da dogdu. Igletme dalinda lisans ve
yilksek lisans egitimini tamamladi. Uluslaras
ticaret ile ugragan, resim, heykel ve ebru
caligmalari yapan Kivilcim Kesim, sinemanin mutfagi ile
Filmmor Sinema Atélyesi'nde tanigti. Bu at8lyenin trini
olan bu film, Kivileim Kesim'in ilk kisa film denemesidir.

Aysegill Kivileim Kesim was born in Ankara in 1975. She
holds @ M.A. in business administration. Kivilcim Kesim,
works in international trade. She also dabbles in painting
and sculpturing. She has learned her ABC's in cinema at
Filmmor Cinema Workshop. This film is her first

Sebnem Hassanisoughi 7 Aralik 1985 giinii
Istanbul’da dogdu. Su anda Mimar Sinan
Guizel Sanatlar Universitesi Devlet
Konservatuvari Tiyatro B8limi ikinci sinifta

okumaktadir.

She was born in December the 7th of 1985 in Istanbul.She
is a second year student in Mimar Sinan Fine Arts
University State Conservatoire Theater Department

Tugba Tekerek 1976'da Kahramanmarag'ta

dofdu, Adana’da biyiidi. Bogazigi

Universitesi'nde Isletme okuduktan sonra

ayni okulda Modern Tiirkiye Tarihi alaninda
yiiksek lisans egitimini tamamladi. 1999'den bu yana
profesyonel i hayatinda; bes yildir ekonomist olarak
caligtyor. Seyahat ilk filmidir.

Tugba Tekerek was born in Kahramanmarag in 1976 and
grew up in Adana. She is a graduate of Management
Department of Bogazici University. She has a M.A. in
Modern Turkish History. She has been in business and
now works as an economist. Seyahat is her first film




Atolye: Film Okuma

Workshaop: Film Reading

Sunug / Presentation

Istanbul,

Tarih: 17 Mart 2005

Saat: 18:30

Yer: Fransiz Kiiltir Merkezi

Diyarbakr,

Tarih: 2.3.2005

Saat: 12:00

Yer: DSM Avrupa Sinemasi

Batman,

Tarih: 5.4.2005
Saat: 12:00
Yer: Il Kiiltir Merkezi

Hiilya Ugur Tanriéver:

‘Sinema konusundaki kuramsal yaklagimlar ve bilimsel arastirmalar, genelde hep sanatgi-yapit-endiistri iizerine yogunlasir. Film
goziimlemeleri de yine bu “bilimsel” durus dogrultusunda uzmanlarca yapilir. Oysa bir yandan toplumsal cinsiyet arastirmalari ve
feminist kuramlarin, 6te yandan da kiiltiirel galismalarin geligimi, tim yaprtlar ya da metinler gibi filmlerin de izleyiciler tarafindan
farkli okunabileceklerini ortaya koymustur.

Bir filmin gercek anlami, izleyiciyle “karsilastigi” noktada olugur. Ve “siradan” izleyicinin akademisyen ya da elestirmenden farkli-
eksik oldugunu varsayan sinifsal-patriyarkal bilimsellige karsin feminist hareket kadinlarin filmleri okurken insa ettikleri anlamlarin
tnemini vurgular.’

‘Theoretical approaches and scientific researches on cinema usually concentrate on the artist-work-industry. The film analysis is
made by the experts in accordance with this “scientific” position. However, the development of gender studies and feminist theories,
as well as cultural studies, put forth that films also can be read in various ways by the spectators like all other works of art or texts.
The real meaning of a film emerges at the point where it meets the audience. And despite the capitalist-patriarchal scientific
approach which assumes that the “common” audience is different and lacking in ways from the academic and the critic, the feminist
movement emphasizes the importance of the meaning women themselves constructed as they read the films.

Film okuma at6lyesi, 6- 8 kadinin festival kapsaminda  (Istanbul, Diyarbakir ve Batman'da) birlikte izleyecekleri Sirin'in Diigni filmi
tizerine tartismalari ve filme iliskin yorum, elestiri ve goriiglerini ortaya gikarmalarina dayanacaktir. Atélye katilimcilarini Hiilya Ugur
Tannver belirleyecek, atdlyenin sonuglari bir panel ile festival izleyicilerine sunulacaktir.

The film reading workshop will be based upon women's discussions, and comments, critiques and opinions on Shirin's Wedding
which they will watch together at the festival (In the Istanbul, Batman, Diyarbakir). Hiilya Ugur Tanrnidver will determine the workshop
participants. The results of the workshop will be presented to the audience of the festival in a panel



Soylesiler

Discussions

Helma Sanders-Brahms Sinemasi / Helma Sanders-Brahms’ Cinema
Katilimcilar / Participants: Helma Sanders Brahms, Ayten Uncuoglu
Tarih: 16.3.2005

Saat: 20:00

Yer: Goethe Enstitisii / Istanbul Goethe Intitute

Gorsel Haz ve Anlati Sinemasi / Visual Pleasure and Narrative Cinema
Katilimei / Participant: Laura Mulvey

Tarih:12.3.2005

Saat; 16:00

Yer: Fransiz Kiilttir Merkezi / French Culture Center

Bir Film Yapmak: Attlyemor 2004 Katilimeilan Deneyimlerini Paylagiyor / To Make A Film: Atélyemor Participants Share Their Experiences
Katilimcilar / Participants: Ulkii Songil, Sema Turhan, $ebnem Hassanisoughi, Gil Batmanoglu

istanbul,

Tarih: 11.3.2005

Saat: 13:00

Yer: Fransiz Kiiltir Merkezi

Diyarbakir,

Tarih: 1.4.2005

Saat: 20:00 v
Yer: DSM Avrupa Sinemas|

Batman,
Tarih: 4.4.2005
Saat: 20:00



Indeks / Index

Yonetmen / Director

Andrée Julika Tavares / 16
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Cahide Sonku / 32

Deepa Mehta / 24
Fiiruzan / 35

Grace Poore / 27
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N.Gtil Batmanoglu / 45
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Pinar Giincan / 46
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Beklenen Sarki / 32
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Life On Their Shoulders / 12
My Cinemas / 35
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The Crier /17

The Ladies /13
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The Workshoppurple 2004 / 44
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Tales from the Inside / 14
Unknown House / 16



Yapimci ve Dagitimcilar

As Ajans LTD

Tugra Giineg Bulvari
Sahinler Sitesi No:39
Kat:11 D:44

Yildiz / Cankaya / istanbul
Tel: 0312 439 82 52

Fax: 0312 439 82 55

Centro de Capacation
Cinematografica,

Calz. de

Tlalpan 1670, Col. Country Club, Méxsico
DF, CP 04220. MEXSICO

Tel: 00 52 55 1253 94 90

Fax: 00 52 55 1253 94 92

E-mail: carla@ccc.cnart.mx

Cinenova

113 Roman Rd

London E2 OQN, UK

Tel.: (441)819 816 828

Fax: (441) 819 834 441

E-mail: admin@cinenova.demon.co.uk

Eks Yapim

Eski Cigekgi Sk No:50/7
Beyoglu / istanbul

Tel: 0212 245 21 87-88

Fax: 0212 24970 28

E-mail: eksyapim@sinekol.com

ESBA

école des beaux arts Rue

Général Dufour 2 1204 Génévé

Tel: ++4122 317 78 56

Fax: ++01223104636

E-mail: zoya.anastassova@edu.ge.ch

Forum Films

26, rue du Cdt. Mouchotte
75014 Paris / Fransa

Tel: 33(0) 1 43213038
Fax: 33(0) 143200457
E-mail: info@wanadoo.fr

Guerilla Films

Kiuastie 7 B, 02770 Espoo Filland
Tel: +358 40 5062675

E-mail: guerilllafilms@elefantti.info

Helma Sanders-Brahms
Filmproduktion

Wartenburgstr. 18, D-10963 Berlin
Tel/Fax: +49-30-2 1583 44

Iranian Independents

Po box 15875-4769

Tehran / Iran

Tel: 98-913 2198693

Fax: 98-21 2271157
E-mail:atebbai@intelirnet.net
Web: Iranianindependents.com

Kinowelt International GmbH
Karl-tauchnitz-str.on

De-04107 Leipzik

Tel: +49 341 35 596

Fax: +49 341 35596

Laura Mulvey

Univercity Of London

Birkbeck College

Film And Media Studies

London / England

Mazkiaran Sisters

C/San Juan 6-2 31800 Alsasva (Navara)
Spain

E-mail: lilimazkiaran@hotmail.com

Mine Film

Ayhan Isik Sokak Girik Han

No: 28/2 Beyoglu / istanbul

Tel: 0212 243 02 00

E-mail: minefilm@superonline.com

Pace Productions

Alpa Apts, E-1, 5th flr, Pochkhanwala Rd,
Waorli,

Mumbai 400030 / India

Tel: +91-22-2493-9557

Email: chandriani@pace-productions.com

Shakti Productions,lic

e-mail: shaktivideo@gmail.com
Ustaoglu Filmcilik

Kumrulu Sokak 24/A1 Cihangir / istanbul
Tel: +90212 251 90 77

Yeni Lale LTD.
Pehlivaoglu Sokak No:15
Mecidiyekdy / istanbul
Tel: 0212 266 13 87



Bir “Siirdirilebilir Bagimsizlik” Modeli:
Bir Programa Destek Olun, Sesinize Sahip Cikin!

-

"’mhr' dinleyici tabanina dayananan bagimsiz bir radyo modelini h#a gecirmek ve
bu anlayisi bir hayat tarzi olarak 6miir boyu stirdiirmek amaciyla
projesini yiiriitiiyor. Proje, ayni duygu ve kaygilar paylastigina inandig dinleyicileriyle bagini
daha da organik hale getiriyor. Dinleyicinin yilda bir kere yapacag! destekle dinya capinda
bir ‘siirdiiriilebilirlik’ modeli Tiirkiye'de gerceklesmis olacak. Acik Radyo'ya destek vermek icin
"1 arayabilir veya adresinde
“Program Desteklemek istiyorum” diigmesini tiklayabilirsiniz. “Aglk Radyo.”
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3. Filmmor Kadin Filmleri Festivali'ne sponsor olmaktan gurur duyuyoruz.
Tim sinema tutkunlarina iyi seyirler...

AKSAM
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BOGAZIGI UNIVERSITESI MITHAT ALAM FiLM MERKEZi sunar
ALTYAZI © AYLIK SINEMA DERGISi
YAYIN DANISMANI MITHAT ALAM iMTiYAZ SAHiBi YAMAC OKUR
GENEL YAYIN YONETMENI FIRAT YUCEL YAZI iSLERI MUDURU NADIR OPERLI
iCERIK KOORDINATORU BERKE GOL YAYIN KURULU SENEM AYTAG ZEYNEP DADAK
OVUL DURMUSOGLU BERKE GOL ENIS KOSTEPEN YAMAG OKUR NADIR OPERLI ELIF REFIG
FIRAT YUCEL GRAFiK TASARIM ESER YAZICI BOLUM EDITORLERI IBRAHIM TURK
SUKRAN YUCEL MUJDE YAZICI SAHAN YATARKALKMAZ SARP OKUR KEMAL URAL
FOTOGRAF MUAMMER YANMAZ DENIZ ZERIN ILOSTRASYON OZLEM OZLER WEB SITESI ALPTEKIN UZEL

altyazi@altyazi.net ~ www.altyazi.net




BAGIMSIZ PATRONSUZ
HALKIN GAZETESi
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Kiiclik kalpleri 1sitin,
ki o biydytince...

Onlara iyibir egitimyortarm saglayamazsak biyuk hayaller kurmalarin bekleyemeyiz.
Gelin, Show TVive Tocev'in “Yasasin Okulumuz” kampanyasina destek verin.
Turkiye'nin®1 ilinde alt yapisi eksik ve egitime elverissiz pek ¢cok okulun
yenilenmesine katkiniz olsun Uciincii donemine giren ve gelen yardimlarla her
gecen gin biiyliyen “Yasasin Okulumuz” kampanyasina siz de katilin,
cocuklanmizin gelecege umutla bakmasini saglayin.

J S M S 3944 Kisa mesajla OKUL yazip 3944'e gonderin

YTL  HESAP NO: 202 53 00
VAKIFLAR BANKASI e USD HESAP NO: 31-04025302

Yasas"‘ LEVENT SUBESI ~ (RO HESAP NO: 31-04025301

i YTL  HESAP NO: 629 87 09
GARANTI BANKASI | (55 (itsap NO: 909 24 99 Show'da hayat var

Ok\)lUIMUZ LEVENT SUBESI ~ gyro HESAP NO: 909 24 98 www showtvnet.com
KAMPANYA TEL « 0 212 324 65 00

Bu bir Turkcell hizrmetidir. Bu servisten sadece Turkcell, Hazir Kart ve Muhabbet Hat aboneleri yararlanabilir. Atacaginiz her mesaj 12 SMS / 24 Kontor degerindedir




Kadinlarin aklindan gegen her sey bu dergide... t
(

Dunya Kadinlar GunU’nlz Kutlu Olsun!

Seks )
Hizl Seks Igin 17 Oneri

“ 5 \ Kadin
\ e B \ : 8 Mart Diinya Kadinlar
o T Giinii'ne Ozel...
i Tirk Kadini AB’nin
Neresinde?

Psikoloji
Bir Cosmo Kizi’nin

KDOKTORU®  Hayatindan Atmasi
VINE SINEMA

k  Gereken 12 Sey ...
odergicom  Bakimsiziik, Negatif Diistince,
Utangaclik vs.
Super Kadin
Olmak Zorun
Degilsiniz
L il 17
"N‘.”L - ﬂ/ HITCH:
Ye m%gl;gp Late Wy ” : A$K
Mewaa’bﬁé‘éifsiﬁm ‘ ; i DOKTORU”
' ! Filmini Vizyona
Girmeden Once
Turkiye’'nin Dért Bir
Yanindaki
. Sinemalarda
: Izlemek Igin Tiklayin
L www.cosmodergi.com

FIYATI 6 YTL (8.000.000TL.)

Nivea
Bakim
. Rehberi

Mart sayist bayinizde M:aie: oenci crusu

)
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EKLAMDIR

Cumbhuriyet’le birlikte iicretsiz. Bayinizden istemeyi unutmayin..



Her ayin 15’inden itibaren bayilerde ve kitabevlerinde
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